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INTRODUCTION

Boxes through the Ages

Greek mythology tells us Pandora’s box
cofitained all of the sins and evils of the
world. The gods warned her not to open the
box but when her curiosity got the better of
her, she msed the Lid and scattered discase
and wrouble all over the world. By the time
she could shut the lid, only hope remained.

Who can resist opening a box?

What is a Box?

Boxes are among the most ancient of
humankind’s works, Usvally with four
sides, a bortom, and a lid, boxes conetain
evervthing imaginable. Lids can be either
hinged 1o the case or devachable, and
secured with a hasp or lock to protect the
contents, The box can be square, round,
nblung. or aval, thnugh m cig]'ltccntl'l
century France, craftsmen fashioned them
in many unlikely shapes such as satchels,
wicorn hats, wine casks, and sedan chairs.
Although wepically made of wood, some
boxes in the eighteenth century were
fashioned of shells, fossils, and l.h:Lriﬁ-.'ci
wood, Silver and gold ones also were made,
many embellished with enameled decoraton
or encrusted with precious stones,

Some boses have no lid ar all and achers
had no sides. Alarm boxes, compass boxes,
and gearboxes, for example, were designed 1o

CNCasC III.u-:il(' ll’.'-:.'ll.lll'.'ll'l.'lli‘nt, .'.I]'Id .I.\"L!'LI:].‘JI.] I.'l-l.'l‘:DZ"S

were merely the place where the pitcher,
umnpire, batter, or coaches could stand.
Boxes marked off on a printed page separate
sidelars from the main text.

Boxes by definition contain something,
Thev can be as large as a big-box siore
or small enough to hold cuft links or a
uiny ring. Some were designed 1o contaim
people gathered wogether for specific
acvivities—theater, ury, press, or semry
boxes. Metaphorical boxes are made up of
comstraings real or imagined. If you are in
a box or have been boxed in, voul have a
problem that has no casy escape, Black
bowes conrain the unknowalle,

The idea of a box 1s so familiar that
Histers [J'!r.ell'm{gr.l' Dictionary lists nearly ﬁl-l:c
objects with attnbutes of a box. These
include wals like box wrenches, seating like
b pews, animals like box crabs, sewing
inems like box pleats, vehicles like box cars,
clothing like box coats, architectural elements
like box locks, ropagraphical features hike
box camvons, and techniques like boxhke

football defenses and artillery barrages.

Ancient Boxes

Chests and boxes were among the oldest
of domestic objects. Distinguished from
chests by thetr smaller size, boxes have been

I.'.I'I:I.ift‘ ak !E‘J!‘l S1CC l.l.'ll.1 I.I-I'I'I.IZ' -.rf t]'LE ].WE'I.II.]UI'I!-
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in ancient Egypt. The numerous boxes
recovered from King Tutankhamen's 1omb
were typical of those that held evervday
items the pharachs would need in the
afterlife, Most were rectangular, but one

for a mirror was shaped hike an ankh, the
hicroglyph for life. Curved ones held bows
or cevemonial hats, One small box held the
mummibed bodies of two sullborn babies
that may have been the king’s children. Four

recrangular boxes with mlad wory and

L'I.‘k'l Iy Ll'l'.'k'kL'I.'I.‘U-:ﬂ'L‘I |'-||.:':- Caime w iﬂl II!].II'kL'l':;

for pames similar to modern-day chess
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MNumerous square boxes had 1l wops
or gabled lids, often of ebony and cedar
with nory inlav. A rectangular wooden box
with a lhunchbacked id was decoried wath
scenes of the hunt or of battles painted on
wory pancls on the top, and with Horal and
animal d-.-|'||'r|in11-. on the sides, Ti [1n11t:||1|_1'
held the king's robes. Like most of the
wooden boxes found in the tomb, it was

F-I'I-I-.{I" Wil |"I T lrrl‘:l.'-illr'ld =[eim 'i':lll'l“- .IJ'I-ii

carefully cut dovetab—the same joints used
by woodworkers today. The box was secured
by stnng threaded around mushroom-
H.!1.||1|.'d knobs and tied with a knot that was
then sealed,

In addition 1o the rectanpular, lidded
boxes, a mineteen-inch-high wooden box
with doors probably held a stame of the
king and his queen. The surface was covered
with sheets of embossed gold, perhaps
dcp[rnng the i-:j:n:g_'s. coronanon. A small,
double box still held i brown unguent with
spoons, should the pharaoh need 1o take his
medicine. Another box cut out of a solid
piece of wood only two inches high held a
MUNEMINe CArving af the k_ln!.: Jj.'inp, on a bier
supported by two lions, The superintendent

of hl:[]ding warks m the T‘“{L-:Tnpn“i, whio

ironically may have been the man who
revealed the tombs location to subsequent
grave robbers, had placed 10in the tomb.
Although most of the boxes were made
of reed that grew abundantly i the Nile
River, or wood covered with gold or ivory,
some were Tashioned Trom alabaster, Cine

box carved from a solid prece af alabaster

Ll-.‘l'l|.I:-|I'l."L[ ZI-I-“.II -.'d|||!'F|'ik' |-.II'-.5- ‘F'I-JH ||l.'|kE 1'1!.'

pharaoh's vital organs,



Since ancient Egvprian times, boxes were
found throughout the world, both in the
West and in the Onient, They have survived
fromm the Mubnins who were the batter rivals
of the Egyptians in MNorth Afnica, from
the Sumenian kingdom at Ur, and from the
Assyrian Empire in the Middle East, They
have also been found in the Induas Villey
of India and in Minoan and Mycenacan
cultures of the Mediterranean. Box making
thnved and was transmitted to the Roman
|?|:|1I|i|1' h_l.' the Greeks. Many Cireek boxes

were made of dav, The Bomans favored

srrnall sihver and i'LLl:]'_'.' boxes for |,1|,'.‘.'|-l:||1|r
.Il'li{ COSMICTICs Tl!ul'l.' 1|\|'i"| |.'|1'}':|'1' boxes 1.41I.'
food slorage.

After the fll of the Roman Ern}‘-l:r.
hrivxes survived n monastenies and castles i
Europe dunng the Middle Ages. Mam held
vestments, holy relics, incense, and plate.
Small caskers or decorated boxes served as
jewel or valuables boxes, Larger cast-iron
boxes were common, and medieval disparch
boses typically had two kevs, one cach for

sender and recipient

Work Boxes
Most boxes that snrvived r|1||'|ng the Middle

Ages were utilitarian and racher plain,
Duning the Renalssance, however, elegam
box making was revived, For example, ar

the end of the sixteenth century Queen
Elizabeth I owned a pearl-covered box where
she kept her bracelets and other jewelry,

and another carved, gilded and painted one
held her silver combs, perfume bottles, and
a mirror. Boxes for storing sewing supplics,
dressing boxes for personal make-up irems,

J]'I-L{ !.'Il..'Sk I.‘l.'l.\il.": ZI-L"-"F wriing I.'xELJI-!.‘I'HL'[H .I.I'ICI.

umportant documents were among the mosi
claborate boxes,

By the seventeenth century, a box maker's
guild had been meorporated m England.
and its members specialized in wooden
boxes with compartments and drawers and
slanting lids 1o hold books for reading. They
were decorated with chip carving, applied
sphit spindles, and bosses. Other seventeenth
century boxes were hitted with locks and
covered with meised leather: Serving as the
portable desks of the time, these boxes
held valualsde books (e few Bibles, oven
though they are called Bible boxes’), writing
equipment, and papers. In the cighteenth
century, as papers and accoumts proliferated

.I.il'lu‘l IL"E.".\."L'E ETCW I.]il"._"'l’.‘]'. t!'l!.?'l.' W ].‘IJI.'II-\..'!
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English tortoise shetl
needle case in the
shape of an aarly
nineteenth century
inife box with gold
and slhaer trim

on stands, and the modern desk was born,

Sill, the pm'r:thtu: |.||t desk continued i
popularity well imo the nincteemh century,
Both men and women used dressing bowes
in the seventeenth and cighteenth ecnturies.
Ones for men contained vazors, strops and
hones, scissors, perknives, and a looking
glass. Many were imported 1o America
from I:J'hghnrl, and others with j.l.p_mn.*d
decoration were made in the Orient. By the
mid-cighteenth century, dressing glasses tha
sat on tables replaced the portable boxes,
The reign of the Stuarts in seventeenth
century England saw the populanty of
elaborate needlework-covered boxes with
hipped tops. Ladies used them as dressing
or totler boxes ro hold perfume, cosmencs,
and mirrors, or as writing boses 1o contain
paper, ink, and sand. Others served as

'.':-I.‘“'.i gr L"UI('S- WH‘IPIL’[-E \\'IELE! I'I.I.‘!’.'!..'I |.'E s .'Il'lk'!

14 INTRODUCTION

pincushions, Shallow ones that anticipated
the popular bandboxes of the nineteenth
century held gloves and lace.

Equally complex were boxes covered
I mtrcate straw-work, .l"kp[*.m*ml:.' of
Mear Eastern origin, the technique was
particulardy popular in Continental Europe
by the mid-seventeenth century, and
was introduced ino England by French
En‘i somers of 'r'l'.'IT.TIII}' siops of straw
were split with special toals, colored, and
then glued onto a backing paper 1o form
geometmic designs or still life and landscape
views. The paper was then glued 10
various kinds of boxes and was even
apphed 1o furniture,

[n England, as in Amenca in the
eighteenth century, most genteel young
women were taught to sew. They owned
boxes of richly hgured wood or with
Japan ned decoration to carry |1il'h'l.'lil'||:|?‘|l1:i.,
spools of thread, picks, punches, bobbins,
thimbles, crachet hooks, needle cases, and
scissors, [he women themselves painted
some. In the 1830k, vered spool boses
became popular. They were surmounted by
a pincushion and ficted with evelews through
which thread could be |\LL[In'|_ At the same
time the Shakers sold special “carriers,”
round or oval containers with handles that
were hined with silk and hilled wath pan
cushions, needle cases, emery bags, and wax.

Workboxes for women contimued m
populanty throughout the eighteenth and
carly nincteenth century. By 1800, mamy
were artached o srands, buc |:'-n|'1.|I1]r: anes
were still common. In his The Cabinet-
Maker and Upbolsterer’s Drnwing-Book (1792,

'I'hom.u- SF]ETJ':LJ['I 'IH'.EI.I..'I':Ed a !-IZZII.J.JI.T



“Lady’s Traveling Box" fiuted wp for

writing, dressing, and sewing equipment.

[t contained compartments for ink and

an adjustable wiiting surface covered with
green cloth; a place for scissors and powder,
pomatum, and perfume bottles; and a
remaovable dressing glass, There was even

a space 1o store rings and a clever little
windlass [or rolling up Lice as it was worked,

As carly as the seventeenth century,
cabinetmakers made mintture cheses of
drawers to match the pl:t".'.lilinfI [urmiure
stvle, The chest served as a box for the
drawers and cach drawer was a box unio
isell, Minfature English oak chests with
drawers have survived from cach of the swle
periods of the cighteemh century—William
and Mary, Queen Anne, Chippendale,
and Federal.

By the eardy nineteenth century the
mimature chest became m..'n:.u:inl;llf.'
common, and they were made in abundance
in the Empare style. By the mid-minereenth
century, with the imroduction of factory-
made, Victoran furniture, the miniaone
chest grew more rare, but ones made by
armateur cabinetmakers wmed up well inwo
the twentieth century, Among the most
intercsting ate tramp art boxes, fashioned
from wood salvaged from cigar boxes
ot crates, and deeomted with elaborare
chip carving.

As early as 1800, the manulacture of
wooden boxes began to be chreatened as
sheet tin was imported in quantity from
England, Sheets of iron coated with un
were durable and casily lashioned imo boxes,
Tin boxes were made with either Har or

!.'IL:'I.TII.'I.:I. tl.:'Fl!-. [ I'-l.l..'l'l [.II.".!II'I]'I!.'I..{ J.F!I..‘I 'l.llI l'.'l.'ll'..'ll.l.‘k‘l

This dressing box, Atted

far makeup contalnes,

with Howers. Toleware (tancy timware ) was
X ¥ wias made about 1840
decorated by stenciling or hand painting, in Baltimore, Maryland
: Teaces of the aricginal
The background was usually black or ailt shedls and Mlawers
decorate the Sdes, The
underside of the id
probably held a minion.

red, decorated with fruits, Howers, and
nawralistic designs. Tin boxes gradually
supplanted the wooden desk box 1o hold
papers and documents and other valuables,

[nrhldlng cash,

Snuff and Tobacco Boxes

The heyday for English boxes was in the
eighteenth century, and often the most
extravagant work was Livished on the tiny
snufibox. After the discovery of tobacco in
the New World in the seventeenth century,
the elaborate mirual of inhaling powdered
tobaceo spread throughow Europe.

Many gentlermnen owned multple boxes 1o

I.'.I'I.Il.k'!'l Ii1-:ir 'l'.ll.'l:li.'l'l'l.‘r- k'Il\..'ﬂTfl:E 'i.!E. dl."l.'!-E .'Iil1l..i
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the I-L‘lrr11.1||l_l.' of the occasion. Madame

de Pompadour, mustress of Lows XV,
n']wnn”_l.' had a different soulThox for EVETY
dav of the vear,

Mast spulThoxes were oval n:'ul-hm};_ ban
some were round or more rarely triangular
They also came in the shape of binds,
human heads, and animals, The cheapest
were made of porato pulp while jewelers
or galdsmiths, who decorated them with
gold, enamel, and diamonds, created the
maost expensive cases. lortorse shell was
particularly popular, followed by mother-
nr'-pr:url and silver. A few snuffboxes were
carved out of solid agate and covered
with openwork silver. Some of the best
were painted enamel boxes from Battersea,
England, or produced in porcelain in
Cheksea, Themes inchided SpPOTHING events,
country scenes, gardens, and llowers. Lids
were further enhanced with portraits of
classical figares or copies of Old Masters,

By the nineteenth century, the custom
of kg snull declined, and agarcere
and cigar smoking increased. As elegant
stiffbones fell out of shion, they were
replaced with larger cigarerte and cigar
cases. Eatly in the nincteenth century,
mast tobacco boxes were turmed our of

F.‘\.'".\'l.k‘r. !1T.J$!~. +] 3 {R"-'I.'IET\.‘F. '|'r'|'ll]{' l..'II'II.‘.L].'l CT Oncs
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copper that simulated gold. A paruculardy
INEresting variant was pnuhh'nl i
Lancashire, England, earlv in the century
when w,n.;|1r11_|k|'|:!_l biecime mechanized
and the watchmakers turned o making
claborate, locked 1obaceo boxes with elock
laces. Wouden boxes were mexpensive 1o
make, and by the lae-mineteenth century the
farmiliar, six-board cigar box was common.
Cigarette and cigar boxes survived well into
the twentieth century, though now they are
mosthy of cardboard.

As tobacco ';mnlqlng spreacl, marchboxes
to light the weed proliferated. By the
nineteenth century, they were often made
in the likenesses of famous people such
as Dhueen Victoria, Chancellor Bismuarck
of Grermany, and Chrisi opher € ‘alumbus,
thers ook L:I\.‘r\.i n|1.|+1|.'.‘. nI. I:-.1ik-:'l|:l.|||\,
dominos, and violins. Vesta boxes, holding
short wooden matches named for the
Roman goddess of the hearth, were trpically

shaped like small books,

Gift and Souvenir Boxes

As a measure of their precionsness,
snuffboxes were often given as _L"i!'l'.v- or bo
celebrate heroic deeds or special evenis,

].'ll'lIL"."- WICTC I!-E-l.llid o Commcmarale l]'l.n..‘



I'H.“—.H-r I.T-!.[I‘l“]lll Asserl “‘I— .I'll.' Ml]l“gnlﬁt’r
brothers i the late-cighteenth century

and o celebrate the victory of Admiral
Vernon over the Spanish ar Portobello in
1739, Many were awarded o the Duke of
Wellingron lor his victory over Napoleon at
the Bartle of Witedon,

Since the ulghh:u.'nth Ceniury, visitors to
Tunbridge Wells, a spa in Kemt, England,
could buy souvenie bowes inbaid with
intricate mosaics cut from tny rods of
woesd, The decoration was orginally
abstract, but soon the boxes exhibired
portraits of well-known celebrities or views
of the spa itself. En the mid-ninctecnth
century, they featured depictions of
{..ill'll'.'flfﬂl’i. l'ﬂ:ElIl,"i. ﬂ.nd n‘.nl]rll'r!.' Estates.

Political keaders and ambassadors
exchanged snufflboxes 1o commemorate
diplomacy and treaty sigmings. Charles
I1 presented numerous sumptuous boxes
containing Jewels or spices 1o foreign
diplomats dunng his reign in the mid-
seventeenth century, Many were decorated
with elaborate veneer cur in the ovster
pattern, or with marquetry designs of binds
and buttertlies, acanthus leaves, Howers, and
Jr.JbC‘!-'.]ufF- 1'.1. 1"“_1..'[ d.'ld et JE\\'J:I-T- h.]'“:' ] I:ﬂ:

given to facilitate negotiations, According

o T:ﬂle).'r:md. the early mneteenth cenury
French statesman, Uﬁ;’.‘l‘i]lg sl during
diplomatic negottanons provided a
comvenient excuse to stop and think.
Some richly decorated snuffboxes were
!‘rﬂ‘ﬁ-l:"ntfd a5 gfﬁ: tor fricnds or bovers, or

out of gratitude as a form of pavment.

Recipients could sell a gold box for money,

Grorpe IV commussioned sl Tboses 10 give

a5 gil'u to i'nn.'ign ambassadors .all.-t'mﬂing

his coronation in 1821, In the cady 1830k,

l:apujn Isaac FHull, che commandane of the

Washington Navy Yard and a hero of the

Woar of 1812, gave a small, marned snuffbox

to Congressman Hlenry Wise, Wise served

on the House Naval Alfairs Commirttee.

ABDVIE

Tunbridge wane
nesting boxes made
as souvenins from the
Tunbridge Wells spa
in Kent, England, The
geametical mosaics
of these Boxes gave
way 10 pctornal
decixration by the
nineteenth century,

LEFT

This box |5 made

of Clowas strung

on bamboo string
and sewn together
sl & wirg framio
11 is & vrackiticanal
ceaft practiced in the
spice regicn of Baliin
Indonesi. Mow sold
a5 TOusE SoUvEn s,
the Bones wene once
presented o glits

Lo edchers or used

Tear sterirug

medicinal iems
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This earty nineteenth contury, curly maple,
wohoolgin box was paobably made at th
demmy. 1T 15 painted with romaniic
TTIAR A0S, 10K |udimg the

i 79 E
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ABOVWVE

American apple wood
sy o valuabde
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cut into the top edge
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Sailors who made serimshaw diny boxes
and other items for their loved ones ac home
continued the tradition of 'ill:ri bowes into
the nineteenth century. In Germany, and
also in Hennsylvania, where =0 mamy of
their countevmen immigrated during the
eighteenth century, brides would be given
painted oval or round boxes decorated with
{lowers and hgures as a tradinional wedding
present contaimng erinkets and ribbons,

Boxing Day, talling the day after
Christmas, is celebrated in Britain, Canada.
and several ather countries, as a day to give
gilt boxes 1o servants and wades people.
Although the exact ongin of the custom

i! I.'II.‘! CLLTC, !It Y ]'l..‘JJ e Lo |J1'E 'I'.'ll.'..'ll..'il.!..'l.' LJIJ

I

opening church poor-boxes at Christmas

time, or to the Gacr thar servanes had o
work on Chrstmas Dayv and were rewarded
the dav after with gifis—much like woday's

[ -I'I TFISLMES |.'ll!'l]'l 15,

Personal Boxes

In addimson o gt boxes, a number of

other specualuzed contaners were popular

in the eighteenth and mneteenth centumes.
Gentlemen carned nurmeyg and graters to
Hlavor their custard, and had pillboxes in
their pockets, Different boxes held breath
mints and candy, often in clegant boot-
shaped boxes and other forms. Comfit boxes

h”l’.‘l.{ 1-'-'I|]1 f.lﬂdj-l’.‘d. !-I'IJII'. ur ."-I.'('-i.h W .ll!-l..l



poepular duning the minetecnth cemury,
and at the covonation of Edward VT in
1902, they were even sold as souvenirs
of the celebration

In the eighteenth century, women carried
round, oval or ]'lr.u':-ﬁ'l1.|pcd I":I.[-.._]'I boes to
store swatches of silk or taffeta that they
,-.]rP]:':-rI to thetr faces to lnde the CAVAQES af
simullpox and other blemishes, Faney boxes
of silver, gold, wory, or enamel were olten
fitted with a4 gum-pot and brush o stick
the fabric patch 1o the cheek. Other boxes,
similar to women's compacts today, held
mirrors, rouge, and kohl for o Eyes.

In an age when open sewers Howed in the
streets and horse mamare was overvwhere,
the wnagrette—olten dispuised as a warch,
book, purse, egg, or other everyday item—
contaned perhumed sponges or smelling
sales that could be sniffed 1o blot out
unpleasant odors, The viHaipreie recalled the
earlier tradivion of carrying a perforated box
contaimng a ball of aromaric spices, called a

pl.:m.md:.‘ r, ta ward ol infections,

A small box called an awf completed
the ensemble of the well-dressed woman.
Sinee the early sevemteenth cennury, these
smull boxes, much like modern-day purses,
; -
were suspended from a women's datelaine,

ar ITIL‘".'II\:, 'Ih.l'[ :I'II'!!,.‘_l‘.:[ also APy A watch

or a bunch of keys. An e contained all
manner of personal items such as paper.
knives, peneils, tweezers, saissors, spoons
and forks, penknives to sharpen quill pens,
perfume, pins, corkscrews, toothpicks, and
O BCCESIaN, Compuasses. [t was not unlike
a French meessairy, which contained similar
Incinsg, ot l|'||.' |.||,1.|.."|rh-:' Hirg, o .I"i'l'\'; I|5.|E |"||.I:|1_L"
from the netseke vopple attached 10 4 cord
[iu'd 1|11::|'.-|'||:1 I,|||,' LU R

Among the ubiguitous contaimers are
jewelry boxes, usually firted with satn or
velvet and diveded into compartments to
hold expensive body adornments, By the
mid-eighteenth cenmiry, minket boxes o
hold less-expensive items became popular.,
Trinkets were essentially small ornaments

I.iI'I-..'J'II-.!II]:.: Jc 'I"I’.'Il._r'. I."'I.Il. .I[F'—J f\.'l‘..IIrL!-.. E.‘!.'.'Il.ii.
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ABOYE

Dewcendent af the
ninsteenth century

bandbox, this container
with the E. Stone stooe

labbel of Mew Yark
City once contalned
wornen's fancy dross
acooutremoenis from
e catly twentieth
|:1_'-|=1ur:,.'

RIGHT

A mld-rd reteenth
century bandbo.
These cardboand
hoxes with walpaper
decoration held
neckbands and other
small clothing items.
Traces of the arlginal
pink colot remain on
e Bileds and flowers

buckles, nbbons, and pendants. The women

at female acadermies that sprung up around
the United States in the early nineteenth
century decorated many of these square or
octagonal boxes. These mrinker boxes and
jewelry bowes continue in popularity to

thus day.

Boxes for Clothes

Most clothing was folded and stored in
boes or chests, not hung in closets, unul
well into the nineteenth cenmury, Hars
requited their own special boxes, and some
boxes accommaodared wigs as well. Since the

S-I‘WI.'II.E‘I’.'[“I'I contary, !'I."‘I’.‘L—iﬂl I.'HJ‘Z'.'E'S ].""I."U'h’.‘ftk‘d.

20 INTRODUCTION

hats Fashioned of costly beaver pelts.
Tricorn hats made of felt required 1angular
boaxes wsualle of cardboard lined with
newspaper. By the eardy nineteenth century,
the mcorn was superseded by fele op hats
with high crowns and narvow brims. The
height of the crown and the width of the
brim varied from vear 1o vear, much like the
width of modern-day ties. Women, who
seldom went bare-headed in the eighreenth
or nincteenth centunes, stored their bonnets
in .*.prr[.l] broxes toso, .||-:1-|15 with ther h‘l_l.'ll-hll'l
wvory, horn, or tortoseshell combs,

Special oval or round pasteboard boxes
were designed both for storage and for
teavel. As carly as 1598, a wreatise on the
duies of serving men in England indicated
that they were expected to accomparny the
ladies wath boxes contaning their “rufiles
and other accessonies,” T hese wene the
precursars of the popular bandboxes of the
first ball” of the nineteenth century, They
carried removable cutts and collars (neck
bands’, and all sorts of women's bagatelles.
Bigger ones held dresses, and smaller ones
contamned jewelry, gloves, lace, mibbons,
and beads,

1 [Sl[;t]I:.' made l'n. commercial box makers
or wallpaper manufacrurers, the pasteboard
boxes were lined with newspaper and
covered with pnnted or stenaled paper or
wallpaper. Some were sold in graduared
sizes for convenient storage when not in use,
Many were decorated with images of public
places like the New York City Hall or
commemorated historic evenss like hor-aie
balloon ascents or the opening of the Erie
Canal. Onthers featared classical subvjects,

H UI.';II F.'I lterms, ur ii.lli!-]'[g EI'I.IIFl!-.



Although some of the cardboard boxes
came with cottan l'.l_u‘-. L0 proicct them,
the most durable boxes were fabricared
out of wood. The best=known maker of
wooden oses was Hannaly Davis in Mew
Hampshire, She fashioned the sides of her
boxes of thn slices of spruce, cut pine [or
the bottoms and top, and then covered the
extenor with |=n:ucd paper. Used maosily
as trunks during eravel, bandboxes fell au

of favor as tenns and sreamboars replaced

coach travel. For thar, durable, leather-
covered, wooden munks decorated with

11F.li-.‘- 1.1{5{5 WCIC NECCs5ary.

Boxes in the Kitchen
l}L::{ni_'- the L-:'!:Eﬂ.-cu:h Centuy several
specialized types of box evolved for the

storage of tea, spints, and dimng urensils

Bottle cases held glass containers filled with
various spints. Some also were fiteed with
racks for wine glasses. With the introducaon
of tea drinking into England by Catherine
of Braganza, the Portiguese wite of Charles
Il in the seventeenth century, tea caddics
'|‘I'l:=|-|::'l'.|| ed. (A “caddy” was oniginally

a measure of '|-'|-'I.'IL"E'I|.. but ik soon I.“'L'-\.'.IFI'IC

associated with the container for tea.

| 'ulmﬁh with 1w COMpartments, these lintle
boxes held both Black and green tea, Poxes
to house knives and spoens doveloped late
in the eighteenth century 1o sit on newly
popular sideboards, Robert Adam and his
competitors designed elegant vase-shaped
ones made of rich mahogany, while athers
were fiered wath 5|npi:1-g lids to cover ters

|||- g'.llilkg |I.'_|'||.:~|'|~\. Olpren Boxes w il|| d

center divider thar also served as a handle

performed the same storage function

throughout the nineteenth and twentieth

centuries but in a much less elegant manner.
Since colanial times, salt wis vsed

Prlm.ir:ih as A preservative, bue also for

H\',Jﬁk:ll"u.ﬂ]:. ?‘L||I:|:-|.:-:l.-r:i. 'n-'l'l|'| % .|!"|1|.'I.l |ini'i
typically bung on the wall near the hearth

i kl'fi1 I|'|-.' f.;i]: .|1".. ."'.'fnﬁl Wit 1.\';14:-.! .1:]::_{,

at least in Pennsvlvania, were usually p.uu:n.d

with tulips, floral decorations, or geometnic

motifs. Although a few porcelun boxes were

imported from China, brass, copper, and

bell-meral ones weee more common,
Throughout the seventeenth and

eighteenth centunes, under and candle

Il'l'-\.l‘l"il.'b ..'I]'\I.il h'i]IL_L" TCAT |.|ll.' :Ii]'li"l.‘i.l.-.'l.'. IIS'L' |.|'I-\.'

Bocauss jewelry boxes

wsually had locks,
this lockless varly
nincteenth century,
Ernpire-style, maplo
and mahcgany
veneered box was
prabably made to

stare trinkeis. The

e
The pressed ghass

knichs are ofiginal.

ARV L

The surface ot this late
ninetoenth century
miniature trinket box
Is sorlbed ina diaper
pATICTN 2na C
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RIGHT TOQP

A ninctoenth contury,
American treemwyarn
storage boo carved
from a sodid Bock

of walnut.

RIGHT BOTTOM
Lirca 1800 Wigres
work (paper wiapped
arooured a quall)
REdacOrndl [2d CAREy
ambeilabed with a
shilela-shape ba Ay
esciutcheon and

a rnothar-of-pearl
medallion carved

in China.

5

mid-mneteenth century, cyhndneal tin wall

boses with hinged covers replaced wooden
candle boxes. Candles were also sometimes
stored i the tills of dhests, in the !‘mpn:
thar the tallow would guard against maths.
Tinderboxes made of tn held Hine thar,
when struck against a steel sunker, created a
spark 1o gmite tinder [often linen or wood
shavings ) that was also stored n the box.
Some had lids 1o t'AlIIlSLIiS-!'I the tnder il
necessary, while others were fmed with a
socket for a candle on rop.

Before the davs of glass jars and tin cans,

the pantry was filled with numerous round

INTERODUCTION

or oval boxes up o two feer in diameter
maostly purchased from local woodworkers.
Recrangular anes, often on a stand, held
bread dough. Large ones held bauer, dheese,
and herbs, Smaller ones contaned sugar
and meal. The smallest were for spices. The
Shakers made the best ones, They steam-
bent ash or maple strips around molds,
secured the sirips with copper rivets, added
pine battoms and tops, and then painted
ot varmished the entire assembly. By the
mid-nineteenth century, loxes manufactured
i factories were available i sets or nesis,
Larger boxes that held seven or eight smaller
containers replaced boxes with divided
imtertors, As with wooden desk boxes, the
wooden storage container gradually kost out
1o the tin boxes thar proliferated afver 1800,
After 1875, ]il]mgmp]l}' could be used o
decorate un, and mamafaciurers of wohacco,
soap, and biscuts sold their wares around
the world packed in tins decorated with
catchy muli-colored Libels. In the years
before World War 11, English Liscuir tins
were produced in many familiar shapes,
from realiste castles to ammals, clowns,
and historic houses. Cheaper cardboard
boxes slowly began to replace tin for
fond |:u..'k.1!1i ng by the second half of
the nincteenth century, By World War 11,
bascuie tins pretty much r];'q.-||1ru-;m-d. bt rin
continued to hold food in the familiar un
can, which actually was made of won plaed

with on.

North American Indian Boxes
In the beginning, according to the mythic
tradition of the Northwest coast Indians,

there was onby darkness. The preat chief



of the sky stored the moon and the sun in
upm‘f.ﬂ booges in his J.1|!..:1‘:11.~||-;r hi.__ﬂ] in the
heavens. Raven heard the mamors of these
treasures and was curious. Watching the
fortress, he saw the chief’s daughrer leave
each day to draw water from a stream. One
dav, turning himsell’ into a hemlock needle,
he Hoated gently down into her cup. Soon

the gird became pregnant and gave birth o a

baby. The 3.1_:'_||1r[1':|| her doted on the infan,
event thougl he thought mavhbe its cyes
looked a bix like a sly raven,

I'he child was prone 1o temper tantrums
and demanded to play with the box that
held the moon, Grandfather relented and
before he knew it, Raven had released the
FIIo01 |';I1I|.' I|||,' hr.lu‘lg\ Tl:-II“-'\-iIE:_.'L ,||'..'-‘.|"|r;
tantrisny, the oy would por be (quret
until grandiasther gave him the larger box
containing the sun. Raven immediael
changed himself back into a bird and Hew
of I with the |‘I'I'.r'-.' I|1Il.'-:'.:;'_i1 the open simio ke

hale in the roof, Scon tinng of his load,

H.nr;] \.H_lp]lnl Lo pesl, E:Il,ltir1:|_r| ,a‘.[l;l ‘.';:Ill_,
the chiel almost caught the rickster. but
at the last moment, rather than pive up the
sun, Faven Hlung the box into the sky and
there was light, To this day, the Indians of
the Morthwest Coast store thetr cherished
l1|:l1'~r=\._=\.:'-.:|::. ill Call \-::Ll '|'|l\.ll:ll.il.'t'l |,-111.-:'=~.
[MfTerent Indian tribes from Alasks o
New England made boxes, They had prewy
much the same use, as storage containers for
tood and personal items that European and
Ymerican boxes had. However, :]1-:'?. dilTered
m the materials emploved and in their
disniner decoraton. Aer their CXPOSUTE 1D
Europeans in the mid-eighteenth century,

the Eskimos or Iman Indians i Alaska vsed

wory from prelustonic mammoths or walrus
tusks o fashuon small boxes for needles and
snufl. Because of the absence of trees inthe
Arcric, wooden boxes were rare bur a few
L{|‘|1[1'.'|:-|:-L| |'-|:-1.n;-l !L:r l;|1u|1I S |."|?_t -\.l.l}'-l,1]|l_'~\.,

and robaceo live suevived., Like the ivon

ones, they were often carved in the shape of
a scal or walrus.

The Haida, Tlingit, Tsimshian, and
Kawaliun] Indians ||l.'||1_g along the Morthwest
Coast of North America produced quite

-.‘||f.|::'11'l'|[ boxes, .1‘-.1.4!1'. -.'|!'- rherm were |'|1.u‘||'

for the feasting and exchange ol gilts that

charactenized their great polarch ceremonies,

I'he best boxes were constructed ol cedar,
decorated with incised corving, mlad with

abalone shell, and then painted. The boxes

were mmade of o h‘i:'IL‘[l' PI.Iﬂk with three kerfs
i -:|||'-" ||||.- I"l"-l:i.! LY |I|--||. ||. |.'i"|.|]lh| I."L' SECAIM=

bent into the shape of a rectangular box and
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Although some of the cardboard boxes
came with cottan l'.l_u‘-. L0 proicct them,
the most durable boxes were fabricared
out of wood. The best=known maker of
wooden oses was Hannaly Davis in Mew
Hampshire, She fashioned the sides of her
boxes of thn slices of spruce, cut pine [or
the bottoms and top, and then covered the
extenor with |=n:ucd paper. Used maosily
as trunks during eravel, bandboxes fell au

of favor as tenns and sreamboars replaced

coach travel. For thar, durable, leather-
covered, wooden munks decorated with

11F.li-.‘- 1.1{5{5 WCIC NECCs5ary.

Boxes in the Kitchen
l}L::{ni_'- the L-:'!:Eﬂ.-cu:h Centuy several
specialized types of box evolved for the

storage of tea, spints, and dimng urensils

Bottle cases held glass containers filled with
various spints. Some also were fiteed with
racks for wine glasses. With the introducaon
of tea drinking into England by Catherine
of Braganza, the Portiguese wite of Charles
Il in the seventeenth century, tea caddics
'|‘I'l:=|-|::'l'.|| ed. (A “caddy” was oniginally

a measure of '|-'|-'I.'IL"E'I|.. but ik soon I.“'L'-\.'.IFI'IC

associated with the container for tea.

| 'ulmﬁh with 1w COMpartments, these lintle
boxes held both Black and green tea, Poxes
to house knives and spoens doveloped late
in the eighteenth century 1o sit on newly
popular sideboards, Robert Adam and his
competitors designed elegant vase-shaped
ones made of rich mahogany, while athers
were fiered wath 5|npi:1-g lids to cover ters

|||- g'.llilkg |I.'_|'||.:~|'|~\. Olpren Boxes w il|| d

center divider thar also served as a handle

performed the same storage function

throughout the nineteenth and twentieth

centuries but in a much less elegant manner.
Since colanial times, salt wis vsed

Prlm.ir:ih as A preservative, bue also for

H\',Jﬁk:ll"u.ﬂ]:. ?‘L||I:|:-|.:-:l.-r:i. 'n-'l'l|'| % .|!"|1|.'I.l |ini'i
typically bung on the wall near the hearth

i kl'fi1 I|'|-.' f.;i]: .|1".. ."'.'fnﬁl Wit 1.\';14:-.! .1:]::_{,

at least in Pennsvlvania, were usually p.uu:n.d

with tulips, floral decorations, or geometnic

motifs. Although a few porcelun boxes were

imported from China, brass, copper, and

bell-meral ones weee more common,
Throughout the seventeenth and

eighteenth centunes, under and candle

Il'l'-\.l‘l"il.'b ..'I]'\I.il h'i]IL_L" TCAT |.|ll.' :Ii]'li"l.‘i.l.-.'l.'. IIS'L' |.|'I-\.'

Bocauss jewelry boxes

wsually had locks,
this lockless varly
nincteenth century,
Ernpire-style, maplo
and mahcgany
veneered box was
prabably made to

stare trinkeis. The

e
The pressed ghass

knichs are ofiginal.
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The surface ot this late
ninetoenth century
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Into the 20th Century

B the twentieth century, handmade boxes
fell our of favor as large factories mer the
demand for containes. Food was now stored
iy glass bortles, plastic jars, or cardboard
boxes. If we want to store something, it

i usually in a cardboard box or 4 plasiic
container, We write at desk COMPULETs or
Liprops, not elegant wooden bip desks,

As bathmoms became an essential
component of twentieth century homes,
dressing boxes Lungely disappeared as most
men and women stored ther body core
products in wall cabinets or on the sink
counter. Still, dressing cases or cosmetic
bowes do survive, Famner Fackbom, a lurmimore
maker in MNew York, sold a travel vanity thar
A0 1N a 1i1‘|-'|:. cratted stand wirch aluminum
frame and cbonyv deawer fronts veneered in
ash and pear wood. The aluminum travel
case was fitted with the most siylish brands
such as Chanel makeup, a4 Lows Vuitton
address book, French perfumes, and a
Mont Blane pen. Unusial addinons to the
ensemble were a wine stopper, corkscrew, a
pair of napking, and six vouve candles. Not
marny travel cases were so well equipped, but
m this day of cheap travel, the travel case sl
does serve o usetul purpose.

Jeweley and trinket boxes suevive in even
greater mimbers, Ii'l-:‘.‘lLE]'l oSt ate made
in China. More than a thousand Chinese
manulacturers advernise ther work on the
Internet. Few of these boxes are made of
wood and even fewer are handmade. Most
are cast from zine, pewter, aluminum, or
pl::-iric_ Many manulacturers are oby inuq]?-
familiar with the ||r_1.|;f;-'.[. of box ||1.:F:.|'n-g

i the eighteenth century, as their boxes

A urssually Lae

are alse made in mvnad shapes from ;
: r eatly nireteen
CEnLEy, graan-pannied

ammals such as I'r:'-gi. fish, and deer, 1o

whably made

b,
buttertlies, owls, and even shrimp and snails ih Marvland or
n'_"|"‘-'|,|'-\. r ol [ [Fi
& slding lid Typical

of cindle Boxets

that characierized the cighteenth century
onginals. They also come in the shape of
twenticth-century abjeets, such as old-tume
telephones, cars, women's purses and high-
heel shoes, the latter presumably a takeoff
on the eighteenth century boot-shaped
snufiboxes, One manufacturer specializes
in heart=shaped boxes, Jewel boxes in the
shape of Fabergd eggs are also popular, even
though the ongimals only contamed elegant
surprises integral to the design and were
not made to hold personal possessions. For
the purest box enthusiast, another Chinese
manulacrurer’s Website features numerous
reproductions of hisrorie boxes, bur cast in
metal or plastic rather than handmade with
precious materials,

With the exception of decorative
bones for special uses, most modern
bowes are made of solid or woven plasuc,
cardboued, or un, and are ch-xi,_p_n.--:l for
specific utilitarian purposes. Document

bones still exsst, bar they take the form

I I el s e
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of plastic boxcs, menal-tiling cases, or
simple cardboard boxes with no wps.
|*|.|1'.I:|';' l.'||'f,3.|l1|n':'.'i- E'l:1.'|'|.|.|.'|l|' ﬁ}ﬁ';‘l.llir;‘d
commpartments for the dewitus than caters
the modern desk

In some quarters, jewelry boxes
have morphed inte something entirely
unexpected. When compact discs became
popular in the carly 19805, the Polygram
record division of Philips Elecine designed
a thin, plastic box 1o hold them based
loosely on the familiar plastic audiocassene
b d:"l.'l.'[l.ili}{'d in the 196051 |'|['_1.' S0HOT
became known as jewel cases, not because
they held amthing rare—in 1990 alone,
nearhy 300 million were made—bur becanse
the hinge on the case worked like the arbors
in warches thar spin on dny jewels.

The box-making tradition survaves teday,
if largely as an art Jorm, Since World War
It and the FCSUrgence of |1_|:1~:'LTJi'l:iJ1LLn5.:-|J}~,
the interest in bne boxes has grown, Mam
of the same crafismen who mirned their
\kll]" [ r]|_|ki|:|g \[1!.‘|i-.| ﬁl“'ll-l Lire imn IJ]:’
1900 have also on occasion made Toxes
But box specialises make some of the finest
bomes, This s a field unto asell, 5'::'11'_[].1:']:.. a
subser of woodmrners also produces rurned
baoees with the purpose of containing
something, Il the wrning has a wide mouth
.|:|'||:‘| E] |'|d., |:I [t f i ]1-:'-].‘| HiR I.'I]_"i-l'{l. E 13 1‘:-+1|H‘-w.'n"|
e a turned vesscl wath a narrow mouth ad
usuially no lid that is designed for show.

In the eighteenth and nineteenth centunies
many bores were turned oot of both wood
and metal, but by and large they were
viilicarn and E'I"”"' 'H*.-d.lf.. however, turning
has evolved into a high arv, and wrned boxes

ATE -I'I.'Il"li'lg [hl' Imarsl -‘il'l.'-I[I.‘.'*' SONLIMers,

IMTRODUCTION

Boxes and Their Makers
The box makers T:-]~|'.'-ar11|:‘r| m this baok
were selected 1o participate in an exhibiion
that opened in Seprember 2009 ag the
Ml sl {-:.l:h'r:.' of the Center for Furniture
Llralisnu:uh:].w CHC) in Rockport, Mame.
A three -[rerson jury made the selections:
myselt; Tor Sikes, founder of Gald com; and
Feevin Wallsce, the noted writer on craly and
woodmrning, The exhibition is scheduled o
teavel for two or thive years, o a vatety of
museums across the United Stares,

The buefl for the exhibat was :ﬂmp]c. I'he
box must be able o contain something,
be made of wood, and be small enough
1o st on a table. The boxes ranged in size
from two or three inches in diamseter 1o
aver three feer rall. Abour a chird of che
boses were made by full-ume box makers,
anather thind by woodwarners, and the rest
by furmiture arusts. All were made of wood,
and even the one umed in elk hom by Kip

Chrisrensen included a umed nng af ebony

]|'|;1I L'|.||1I._|||:|'\q,| 1|.:|:|r||.|-.rii.r ]I-r.ld:w, {.}ﬂr

by Bonnie Bisholl and J. M. Syron feanred

MIX

colorful polymer clay as a veneer over a
wooden frame.

A sculpror produced one box and two
of the wrnes considered themselves
sculprors as well. Couples produced three
of the entmies, while ane was a collabararive
cffort. In addivon o the women in the
four collabomninms, five more women are
represented mn the exhibic. Although the
11|_|j1|ri[:.' af the makers were Amenican, three

were Britsh, roo Canadian, owo Australian,

one French, one German, and one ]_L]-_m.-ﬁ.-.
About two-thieds of the makers were sell-

tiaght, whale the others traned mostly



Rhode Island School of Design, Rochester
Instcoee nI-Tan:l'.n]ﬂ-b-_r, or the Boston
University Program in Artisany, which
operated from 1985 until 1995,

Moscof the full-time box makers
produce a vaniety of forms, from simple
production picces 1o highly complex, one-
of-a-kind examples. Turners seemed to
alternate berween making vessels and lidded
continers, Cabinermakers made booes as
a break from ].nj;'ur firniture forms, and
as a way of experimenting with ideas in
small scale.

INot surprisingly, most of the box makers
and the furnnure makers, such as Perer
Lloyd, produced fimely crafted square or
rectangular boxes in the wradition of jewelry
or document boxes. Two of the boxes took
the shape of an oval—also 1 common shape
from the nineteenth century. Altheugh
round boses wene another convenitonal
shape, the circular box by Emi Ozawa has
no histonical precedent. OFf course, most of
the turned boxes tend to be circular in cross
section, but it is easy to miss that the bugs
by Lowise Hibbert and Jim Chnstiansen
started out on a lathe.

Throughout history, the most exquisite
boxes were made of precious matenials such
as silver and gold, while wooden boxes were
more uiilivartan, Mamw boxes of wood, such
as dressing cases and lap desks, were made
during 1the eighteenth century, but by the
nincteenth century, wooden boxes tended
to be muade for 1}'u_-r|'ﬁ..' utilitiman uses
such as storage or shipping, The tadition
of e wooden boxes as ||.:l¢;|:|:'f.' ITEITS Wiks
not revived unul the second half of the

twentieth centary,

ABRDOY| £

Mid-ninetees

thy century chest dispdasy ] Infee
differanit graineng tec
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Carly pineteenth
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I'hese twenticth century boxes, like their
predecessors, depend !.1rg.~|'. O EXOC
waods for their appeal. Robert Ingham
contrasted figured ebony with pear, and
Andrew Crawlord set wavy amboyna against
dyed svcamore. Po Shun Leong emplaved
sixteen different woods, some of which
he enhanced with pant or gilding. A few,
such as the boxes of the Seatons and Ulnke
Sonba, were embellished with meral rin:ng:a.
the lormer with copper, and the latier with
embossed silver. Philip Weber's boxes have
delicate silver inlay, and Scnba’s are made
with complex manguetry. Most of the
trned bowes also depend on exotic woods
for then: overall effect,

However, one of the cabinetmakers, Andy

Buck, produced a box in the shape of 2

e IRTRODUCT O

duck. Although he was followmg in a long
mradition of boxes in the .ui1.1]~«:' of animals,
the scale of his duck—rwentv inches
high—was unusual. Also in the eighteenth
century tradition of boxes in the shapes of
amimals are the weevi] by Flibbert and the
beetle E1:.' Chnstensen, Kim Keleer's boy

in the shape of an ron and Crag Nutts
Bl L'.L.i;i:u I'I:| I|I|' .‘-i'l.l]'i' ::-1- o [ED |1|.'|1 ]l.hl
more in commeon with twentieth century
Pop Art. Leong has developed a distincuve
assemblage sivle that has virally no
hastorical pm‘{'dfnt.

Because rich wood has long signified
laury, it is surpnsing that almost half of
the boxes are painted, lom Loeser proneered
the embsellishment of wood with paine. In
the case of Yuji kubos Licquered box, the
decoration alie connotes luxun: In some
cases, such as the bugs of Christensen
and Flibbert, the duck by Budk, and the
tea caddy by Mut, paint is necessary to
complete the wransformation of the wood
into another being, In the case of Tomm
Simpson, the surface of his toolbox has
been transtormed into an absteact landscape
painting, and Jenna Goldberg has wrapped
her boxes in dazzling patterns, In the
case of Jacques Vesery, painted carving
has transformed the wood into a theee-
dimensional painting,

Maost wraditional nirned boxes took the
lorm of simple cylinders. Lids were added
to vase-shaped vessels. It was an easy leap
o add o werned top o a tmed vise-shaped
vessel, making it into a box, Common in the
mineteenth cenmry, these muened boxes were
more ofnamental than useful, but they were

still bowes, The evhindrcal boxes of Andrew



Porocmik and Richard Ralfan follow m
this mradition,

Tradirional uened boxes were a staple of
the early twentieth century hobby turners,
bur by the end of the century turning
became mereasingly complex. The turned
form became pierced as in the work of
Hans Weisstog, or undulating, as in the
work ol Michael Mode, who also added
n'i'l-l't!]rll'!.l-[!.' by using vanous Liminaned
woods cut into patterns. Steven Kennand
combined several different shapes in a single
COmposIion. ."tl!hnugh the (OYRourkies
turn tradivional vase shapes, they embellish
the turnings by adding unusual carved
detarls such as Howers or amimals. Michael
Hosaluk produces highly organic shapes
with his segmented murning rechmques
Jacques Veserw simply uses the tarned form
as a canvas for his carving and coloring.
.-'thhrmgh the boxes by Ray Jones are turned,
he considers himsell exclusively a box maker.

Several boxes took amorphous shapes,
I'he carved work by Jean=-Chiistophe
Couradin, a seulpror, looks like a stone
eroded by runming water. The segmenied
turnings of Hosaluk suggest some
amorphous creatures. Michael Cullen's
box is an abstract landscape.

All of the makers chose the box form
because of the possibility of enncing the
viewer to interact with it By 11s nature, a
box demands to be opened and filled with
personal treasures. Bonnie Klemn and Jacques
Vieser, .|]1'c.||.]:|. have filled their boxes with
symbaols of the seasons, Leong created a
secrer compartment thar cannot be found
without epening specific deawers, The

makers who featured the wood mvariably

sanded the surface o a silky bnish that
invited the viewer to caress the box, il for no
other reason than simple tacule pleasure,
Because the first hunter/ gathers began o
collect things, they imwvented boxes i which
to store them. Owver the centuries, the box
has evolved into many specialized forms
to hold every concenvable object. Today,
abjects and their containers overwhelm us
and we even rent off=site stor; ige 1n which
to hold them. However, the handetafied
bowes an this book are in another category.
]'|1{'}' are the result of countless hoirs of
highly skilled labor, creatve talent, and
imagination, In the process, the makers have
left their unique Angerpaints and a bir of

their soul in their boxes.

This Victorlan puzele
b is dated 1873
Sy ng the E_-I__L:llz

frees deposited codns.

These aruses siw-.l'k with therr hands and

WC arc ilbl’.ﬂl‘L"k‘I Lk 115 LrL

IHEEOLL BN i3]






.M. SYRON

1963
1960,

Philadel|phia
Columbus, Ohio

I:ﬁt.lr‘lﬂ_'l Barn:
(].M.) Born

Bringing Two Mediums Together

It is all about sharing, which they have been doing
since 1987, For Bonnie BisholT and |M. Syron, their
collaboraton s what makes their wordk disunctive.
Both have ther own sensibalivies, which combine to
create a singular expression, Thev like to make things
together and neither could think of doing i alone.
There is a certain division ol Jabor—he does most of
the construction and she does most of the carving and
polymer cla. Their designs, which may percolate for up
1o 4 year before coming o frimion, merge their ideas.
M erther was formally tramed te make furniture,
In high school, Syron began an apprenticeship with
a musical instrument maker while also avending
West Chester Community College in a tool and die-
making program. Before graduating, he shifted goals
and apprenticed for two years with o furniare maker

i.l'l '.:]L.Ll'il.'ﬁll_"ﬁ!'!l. SU thI'I. I:-.:..'ll'liJ]iJ.'.hL J[llj li'l.l.']'l. 'I-'l'-l.'?ll».'.l.'d A5

Qur wark 15 a lot about melding things,
rating, bt

ther,

Dartly becalise were allab:

WeTe also bringing two m

i |”|" 1 II'||I -l'..ll- |Irr-.-

IS LOFe
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a toreman in a reproduction shop in Boston. While
mu'k[ng o her d-r.glt':' in sctence at Oberlin C.Lr”rg: i
Ohio, Bishoft learned woodblock printng and worked
as a carpenter’s assistnt, building rheater sers.

Making is in their genes. Bishoft's grandfacher was

a toal-and-die moker, and she sull wses his vools, Her

3ONNIE BISHOFF

Fennsylvamia

A BOWVE

Bonnle Bishoff and 1M, Syron in thetr studio

OPPOSITE

inrier Eye Box, 2008, Bind's-eye maple, basswood, polymer clay,

H_97 %W, 18" D9t
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morther. 2 cnlos was the model of panence.
Syron's hiber artist mother gave him a love
of texture and patern. Their children made
wooden swords in the shop before moving
on to building bicyele ramps and jumps.
Their older son, who is considering a career

il':l l.J'l'-\.!l-E!-'Hil--ll '.!l.'{ﬁl::ﬁr:l. .lg:;':.l ||.|.'|E'|!l |'r'| |1'I-' -\l'll ]

b BOMNIE BISHOFF & .M. STRON

Bishoft and Syron mer on Martha's
"'r"m-::.'.:lnd where they were both domng
carpentry, she fresh our of college and
he {.L]-:ing a break from furniture, They
marnied and settled in Philadelphia where
she tanghe science in a Quaker school, and
he tan a production shop, In 1987, they
began to design furnimre and eventally,
Svron started his own high-end austom
woodworking business while the couple
continued 1o develop their own designs,

H-:‘..n:n VEArS _IJ‘.L‘I (R Ci'lil.n.'l:’ﬂ'!'l |.I[L'I!'1 [I'IL"'.' [l.'.li‘.‘-li

the big leap: BisholT quit her job 1o work
full-time in their craft business, and they
moved 10 Rockport on the coast just north
il Boston,

With an architect friend from
]‘]1i|.nf|.-ip|'.i.| whao has o ..h'.kil:n,.-"luﬂ._!
company, they share a shop in an old
inchesoedal luuHiug in :1L-.11-|r?. Cloucester,

Depending on the workload, they emplo

up 1o theee people and occasionally accep



I“‘-'.I'I! :-:.'- |_|I |I .il.r:llllll'll : ".l .rlr._l_illl
embellishing their furnitiire with

arvine ar with polymer clay
Her mspiration is clearly nature,
MNative American carving, and

e Blajjiimnig
ATE MWW Ve

an apprentice, Abour half of their work
is custom remolding, often for their
furniture clienis,

Thev make a range of furniture including
tables, lamps, seating, and vessels, including
bomes and vases. Bishofl alternates betwieen
embellishing thewr furniture with carving
or with polymer clay. Hler inspirations are
natupe, Mative Amencan carving, and Arr
MNouvean, Bears dance on the splats of
seties of chairs and setrees. The carved
facade of their felesboro Small Chest, which
would luve been at home during the Ar
Mouvean craze of the lte-nineteenth
|.'1.':|1|1.II':.'. .'.-I.I.EEL"H.H 4 5Wy I-I!'[I'l'llj I]m-:'].kll'li-m.

Bishoff's polvmer clay morfs, with names
like honeycomb, tallinm, dandelion, ginkgo,
and autumn foliage, take their cue from
nature. Although their fish lamps [ Brook frout
and Holy Mackerel) employ the clay in threc
dimensions, mosthy it is used as a veneer.

[ he D\'Jl-il'l.li."q'& fva Credmza and the curved
back of the Star Chair show off the clav 10
_g_nn:‘f eftect, Sometimes they combine both
carving and pohmet clav in one picee, as on
therr Ohter Chairs, with carving on the back
or arms and polymer day on the seat rails.

Using polvmer clay for veneer is unigque

m the craft world, In the early 19905, an art

teacher frend showed Bishoff i beok abour

the material, and she began to experiment.

Sun arg Shee Wall Hang Cabimer, 2006, Walnut, polrmer clay;

FL 26" W, 20 O 12", Essentially a functional painting, Sun and Shode
Wall Hung Cabinet was inspired by antigue Japanese theater kimonos
with botanical patterns and color blocks

Po o BE P ESHEDEE B |3 s 1 By



ABOVE TOR

Winter Woods Coifer, 2006 Walnut, cherry, palymer clay; H. TB" W, 22
O 16° Winter wwalks In the snoww are always an Inspleatlon. Winder Woods

Coffer weas constructed dusl ng a howling winter bizzand

ABOVE BOTTOM

Parsfarn B, 2004, Charny, potymer Cias H 67 W B D 87 Named adter

the domed roots of ancient Persia, Persian I

WS B 2arky ATty

i1 somethirgg smdd], functions, collectable, and unique & its use

al ['-:'-I1'|1|-"' o 1)

bl BOxmIE AIAsHOFF & |6, SYRON

Bisholt rolls the polvmer clay through
an industrial-sire pasta machine and then

colors, slices, folds, steerches, and combines

it into an infinite number of paticrns. She
appropriates the same millefion (millions of
Howers | and other techniques glass makers
use 1o produce multi-colored patterns in
glass, Clay 1s much easier to manipulare
than gliss because it does not have 1o be
!-:r|,1i malren, Porcelain makers used the
same techniques in the eighreenth and carly
mineteenth centuries as did Damascene
sword makers, who distorted and sheed steel
at low angles o create wavy patterns. The
chatevant patterns in the clay are similar to
those in woed.

The couple starved the lumer Eye series
(named for the shape of the box] in 2004,
Even f austomers did not want a lange piece
of furniture, they could always find room
for a box. Syron and Bishoff had actually
made some boxes early in their career—large
ones influenced bw Morthwest Coast Flaida
and ']'||r'|g|'l ceremonial boxes, Bisholf likes
the idea of boxes as ceremonial containers
lor special oceasions.

lnner Eye is both carved and vencered. The
base 1s carved in a Japanese wave pattern
and then p.ujn.[rd with merallic [.ln}ucr o
make it pop. The curved body, ideal for
s.]um-m?_ off the clay parterns, is made with
thin, bendable phwood vacuumepressed
aver o, The laminated sides are then
glued to Hanges at each end. Once the one-
sixteenth-inch-thick sheets of cbw have been
fred, they can be cur, sanded, and applied
like vencer. Because clav is nor as beinele as
wood, it is easier to work. but assembly can

be tricky because hammers and clamps can



ctick the matenial. All pares are finished
before assembly because the lacquer would
mar the ¢lav, The underside of the hd and
the interior are fnished with maple vencer,
Because a thick piece of clay tends 1o arack
when fired, Bishoff had been sru|p:ing A
thin sheer of clay around aluminum foil 10
make handles, bur recently she has staeted 10
use less dense elay that does not erack.
Bashoft sums i up: "Our wark 1s a Tot
about meldmg things, partly because we're
colliborat g, and we're lu'iug_iug two circles
of ideas together, but we're also bringing two

: L :
medivms ogether. It is this melding of rwo

minds, two lunds, and two materials that

produces therr unique homage to nature,

Fumpkin sox, 2004. Makogary, polymer clay

% Summier and winter squash served
% a4 mcddel for Pumipk i 8o F st Dox mads

Eny mindd x| r'r_'.l:, e ¢ I.':.' araynd 3 form,

ABONE

frva Credensa, 202
hMehogany, pommes
capelh polemser clay
H, 38" W. 58" D 247

kerva Cradenta was
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atternpl af creating
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recalls Franch Ar
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ANDY BUCK

Born: 1966, Baltimore, Marvland

Listening to Nature

Andy Buck’s Mx Rad is only twenty inches high wiale
Martin Puryer's Lever # | stands over eleven feet, bue they
both have a similar form and a common nsprration,
Adter seeing Purver's abstract wooden sculprure danng
from the Lae-1980s, Back learned that 3 duck had
miuenced the sculpror. Also interested in the duck
form, Buck created a bench with similar proportions
called Lemonbead-Die oy #1. Soon after, he mrekked 1o the
Huvie de Grace Decov Museurn in Marvland o siudy

the decoys for himself,

Gunners, the real decovs hunters use to atrract ducks,
caught his faney, rather than the more realistie show
pieces. He appreciated the decoys’ pauna of wear and
age, 2 characreristic of his own work. And he liked the
idea of auraction—har these decovs mighe avrce real
birds, just as his work might be attractive 1o |1.-n|~[r.

In 2003, he made a series of decoy saulpiures for the
Wealer Gallery in Plaladelphia and expenienced his firse
sell-out shew.,

Fuck had crafted his frst dudks box on s whin, He
painted it black with shades of blue and gave it a sharp
vellow beak, ,-"||.||hn1|?]|1 |111'J1L'i|,u]]-. a furninees maker, e
has produced many boxes during his career and thinks

of lus calwners as just big boxes, His first ones, featuring

f-pitralt of /

N Homeoes Falls, Mew Yok

Ay Buck im Bls studio kocated mear i Roayse

OPPOSITE

i R, 2008, Mahogany, ebormy; H. 200 W 200 DU&°
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Drecays, 2003, Walnut

mancgarry, popiar
H21"W 14" D%
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hinged lids, were produced as Christmas
presenits. He also has made some band-sawn
lsoxes, humidors, and at leist one box in the
shape of an arrowhead

Buck's foend, New | |.|mps|ur-.- hirmture
maker Jere Ospood, started him thinking
about inside and ouside Space; W hart the
cabiner, or box, would conrain: and how
that would affecr the form. Although Blak
ared White st Broor, a cabiner from cady in
s career, focused on g unlitaran wal m
a container, 1t also explored the dichotomy
Between the inside and the ouside. This
concept is repeated more subtly in his recens
furmiture like Harermelon TaMe, which has
a top formed by two halves of the sliced

melon, and s Dot Bench, wath a sear tha

h'..';._-‘g_.‘_x"-l.x il E=-c'.|]1||| ||I||.| l.l|:ll.l‘i L4 ||"n.'|l.| I.'||I.|I
is inside,

Mr Red was fashioned out of several pieces
of laminated mahogany, which is good for
carving. As usual, Buck started wath only a
sketch, editing the design as he went along,
He describes the process as "thinking with
(his) hands" All of the parts, ||1.-r:-::|;||n; the

beak, the head, the neck. and the body, were

joined with mornse-and-tenon joines, The

cavity i the duck’s body was shaped wath
CATVIFE gOLges 1o |*|m1'.|.'«.' a smeoth menor
with a rounded bottom edge. He picked
Ll-L.-n:. far the h:nl‘_r and the knob to il
1|‘:|" ]:I.{

f‘\.l:h..:l':l:,_': [|'||:1|'.|!3|'| several coars of milk
]'-’lilil X wed traces -'|- thie red |:|'..-:|'|-.'E.a|1l.

and created the weathered finish, Buck’s



muted color palette is influenced by artist,
Panl Klee, who believed color could touch
the spitit in the same way music does.
Some of Buck’s furniture, such as Figare
Benet, a bench that takes the shape of a
cello, has a divect musical reference. Buck
hopes his furniture will mransform an
intertor space the way music changes the
mood of an environmien.

Wearhered finishes and folk references
recall the handmade objects his father, whe
worked for the Wordd Heath Organization,
brought back trom mps 1o Africa,
Indanesia, and Mew Guinea ."*.[thuugh
the specific African references of his eardy
furminere hiwve Livgely .:[i-a..nlnlu-_-m-ci, some of
his Litest pieces still contain these allusions,

Although the hall-cireles on .‘i.'.nll':'lr' Beriet,

Dot Bench, T007

Paplar, rasewood

for example, clearly recall the shellfish.

H. 177 Wan D
The peanul-shapead
teal s mlaid with
rosewinod odots that
suggest the texture of

|E
1]

the l"\.lll'ﬂh‘] and carved seat also evokes an
Afrrcan shield.

As a polivcal science student at Virginia
a peanun shell A chent
in ASpen, LomiaE,
wanted a bench thar
could also double as

Commonwealth Umiversity in Rachmond,
Buck stumbled into woodwarking when he
needed some art credits. After graduanion, A Tabke
Budk worked for a year on ':__'_:pital il as a
congressional aide. Yearning to make things,

i1:' -:|||.|'I: .:t‘p.‘[ mhlc o jl'!ltl ina L'lli"]ﬂ-L'[ ‘.hL'I!'i

but soon realized hie needed formal taining

if he wanted 10 do more than run a router

all day. He spent a year in the Southeastern

Ml assachusetrs [ Iniversity progrim before

going on to carn his master's degree in fine

arts at Rhode [sland School of Design,

Since 1999, he has taught ar Rochester

[nstitute of Technology, where he 15 an

b LR j HER



associate professor in the School for
Amencan Cralts.

[eaching challenges Buck o find
1w ~.-.||'.|IE|:-|1-. [k |"|1:|,'-||'|r'.-\. |;|-\. 1.I'.|.,[|'|'I-\.
encounter, and it motivates him to produce

s own body of work 1o 2et a ) ol

WA ll:*C.

Irom s stadenes 'Il'l"ILl |II|.] TTEILMEAENS )

L'.'\:.Ia'lll.']-\.'. j_!II.I.L'I'L SCRECELILCS |LI_"- I."'I. S0

studio he recenty buelt near his home in
Floneove Falls, ™ew York

|’u"|.||'|||'.|| :.|\:||1-i .||‘.:i .|J'|||::|.'|J'-: ri‘..ll .||.l:.'ll.||‘:ﬂ.‘1..
in the woods armind his shop inthence
many of Buck’s designs. He finds a similas
inspiration in the photographs of Karl
Blossleldr, the carly twentieth century

photographer who did stunning, dose-up

|'-:':||1'.|i[.-- of norure, The curved ends of his

ﬁ'-'l-u'.'_'-:-"-lll.-' Ir'i'-'lul' "'-:::.!_:-!I'?-:. |-|-Lrl.|i-€'|'{-ln.| il:':'ll'-. :"‘r'fl'll-'

MOOCTL i. ':|.'|l. sl II:..".-..'n.J '|I:]1 L5 .“'.L{ |.-l."':'ll'r"l."':'::- on

a headboard, Cartail Har Backe, and Pod Tl

with a peapod '!'\-I'I:II"I.'L'I top and legs, are
1

-.II|:-.'1' THECES [0 Nalure.

!:\.'lltl]\ 11.!'|':.'E'| i‘!:' |.1-.']:r'\. =] L‘L':Il‘..' i -.'|.:|I'.|:1-.'.

also have been a continuing source of
inspiration. Some of Buck’s carly efforts
featured found metal tools. A senes of

..'l Jr.h'.'l'- |1 |-.| il

maore direct tool reference, Tr consiseed of

T . R
Wil II.-|IZ-,:_'II5'!1 Catiedd .|!'.L'l|...'

found shovels, hammers, ]-n;hriu ks, and

-II|'.-.'; |-:1|'|'|._'||:|_|'-:\ he ri:u.-.! 1.1.'E|-:| LTk |_:|1||'-I|i|.||



handles painted in bright colors. He further

refined the concept with 2 collection of
evervday objecrs like Mr Claan, a toilec
brush, and turned wooden wiler plungers
he reanstormed into arr. Move recently, his
scries of Tatews are sculptural shapes that
llude 10 ﬁEn'i'ﬁ.‘ functional olyects.
Dunmg the past vear, Buck has expanded
his honzens o inclade the construciion of
2 nursery as well as a L'.;:[.,']q-nhcc]lu- mobele
and 1ovs for his newborn baby bev, All of 4
sudden, he has bepun to look more closely
al toys, tree forts, birdhouses, and go-carts,

and 1s already thinking about ways to

combine these objects with furniture,

ABOWE

Lily Side Tabile, 2008, Cheiry, mosewoad, H, 25" W, 187 D, 16° Miet secing water
lims I bloom, Buck was inspired to make this tasle. For him, the resewood
dots recall the bursts of Bght wwhery sun sirikes the water on a summer day.

fheck ana Whita with Sroom, 1993, Ash, copper, bristle; H 89° W 2100, 12
The writings of Joseph Camphell on the power of myih Inspired this cabinet
Exarnining the ritual of cleanng, Buck deifies the common broan

ANOVEALCKE







KIP CHRISTENSEN

Borm: 195%%, Predrteon, Indiana

To Get Good ldeas, Start with Many ldeas

Kip Christensen claims not to be a pmli:ss:uh:ni
murner—he is an educator with a long-standing passion
for woodturnmng. After carning his bachelor and master's
degrees in industnal education from Bagham Young
University, he taughs for two vears at Humboldr Scave
University in Arcata, California. In 1988, he joined
the faculty at Brigham Young University and has been
there ever since. At Brigham Young, Chnistensen teaches
woodworking and furniture design, and mentors
technology education majors doing their studen
[m-:hing. a".il:hm1g[‘| a few of his students become
furniture makers. most go on 1o careers in technology
and engineering education.

If sameane doesn 't find turning to be f IFl,

f ] Y

0 |'|..: i |'!l_.\,'-'.l.r_

they are probaoly n

Even with his strong academic background,
Christensen has had a lifetime of exposure to hands-on
woodworking, As a first Sm.‘ler in Idaha, he remembers
fishing peneil stubs out of the wood stove in the
schoolhouse and making his own penails, He recovered
the lead and stuck 1t into the soft pith of freshly cue

willow sticks. In jumor '|1igh, he hrg.m ||n.'|p|i:1g hus father

in the family-owned kitchen cabinet factory.
studying for his undergraduate degree, he conunued o

work in the company designing and selling.

AHOVE

tip Christensen at his lathe in 2008, For him, tuming ks tun, fhuid

and therapeutic. He takes great zatlsfaction in transtorming a
descanded log ar a plece of rewoed into an object of lasting
beauty and utiling

DPPOSITIE

dnter Box, 2007, Efk antles, turgquodse, Aliican blackwood,
L2%" Dia. 3%

RIRADHR I SEEMBENT T b



ABDVE

Fonwver Het, 2007, Boo eider bui, blackwood
armbayna burk BT Daa. 238% Farm comes fist says
Chestensen, "Thewe seems 1o be no othed qualing
that has the power to compensate for poor form.!
The graceful Tower Rox proves the palnt

Christensen first experienced mrning
while peeling off some fresh green cherry
shavings in a college woodworking class,
He felt he had discovered something
wuly special. He became permanently
haoked after helping cur ar the hrse Ultah

\’lhndturning ‘."i}'m}msil.un in 1979 The

symposium gave Christensen a chance wo

meet some of the best urmers in the warld.

ABOVE TOP

1 -y ) _ From that small beginning, the conference
Whited Sepuwichre, 2004, Russian alive burl; H, 5% Dia, &° Tha Wited Sepuichre

series was bom after a family rip 1o Brece Canyon, Utah, where Christensen was now attracts more than 500 prattacpranis
inspired by the natural texiure of the land. Portions of the surface have been

it Sanelbachl ard bleachad and celebrates s thirtieth annrversary in

2009, For nine of those veurs, Christensen

ABOVE BOTTOM a - i
served as the organizer, after his colleague
Iingid Box, 2003, Bow elder burl, blackwood: H. 37 Dia 4% infoid Sox feanes . E . ;

3 delicate g of blackwood highlighting the figure in the box elder buil. and SVIMIpPOsIm founder, Dale Nish, retired,
The slmplicity of the design belies the steps necessany o ensuie dimanslianal
stability. The wood ks roughed aut, dried, re-roughed out, &nd died again to

ensure Il i stable. woodtrmng symposmm in the world,

Tt is vecognized as the longest running

1 KIP CHEISTENSEN | Tepw |



I':]'I-. A of most turmers, ( |'|['I‘-I|.'II"-I.H

started with bowls and vessels, but he
| | N -
:..'\.|'~|'|-.'*1 e most trme On ':I'.L suilace

finish rather than on the mrming iself,

His Hhied _"u'_:.' e sepies, lor ¢ |:.1:|11|1].'_
|!.|'- -||'.|l. A \|'||:]- Ty \._l:'}'u'.u :n.i-. (§] £|| :|||_' I|\|:-
1o suggest a contaner and is more tactile
than tuncuional, Fle subjects the surface
i a series of comrolled abuses such as
sandblasting, bleaching, and sanding 1o
14 Iliru' A -.-.~I'|'|}:-!\"-.. |I|l'-'.|.||'d -:'I-l-n'l.
Throughout his career, Christensen
has honed his wirming skills by making
thousands of rops—ahe kind that spin by
twisting a stem with two hngers. Eady in
I::h CATCCE Ill.' '-l.‘.i;.l-.'ul i IL'I.IIII.I-:L |,||- ..‘Il.:..-".'li L
a gallery, and within a few weeks came an
order for a thousand more. T he orders have
never stopped. Now his son, Preston, who

||..|L !.:-:.-“ TN Linde |':|,'r'.1:'||l'|1".' x."h.'-:'-l_

has taken over the task of flling some of Podyrer Clay Spinaing
the requests for more 1ops.

-y s i "
{ I!I:-:~I-.l'|:--.'|: I o VETRATIRE TLTTCT, |.I|Il 15

13y ardls o
best known for his lidded conrainers, Flis g | furing
':||I-.':'n\rnl il:l :.IILI.'I.I.\ slcms |:\,,|1|| |'1.F1-.|~I;|':; (8 ] : - .
the work of the turner and box maker Del “. |I.|:Irl.. 4§y “.
Stubbs, who antended the Utah symposiums Judy Becher

in the late-1970s and eady 19805,
Chnstensen was impressed with how precise
and r|:|..lJL-|1~;|nl1: a4 box could be, From a
design standpoint, the base and the lid have
s |1I|‘.|.'Z|l1|'| -,:,._-|| I.'-_t‘:_r'.|':|'|.'I ]!x' I|I.! -.'|-'.||1-l.:-.|'.
necds to fit, but should it fit loosely and
come of | easdy; b tghtly o open with

a cnisp popping sound; or somewhere in
Detween? I'-:'.:L .'||.|||5'1.n in diumeter make a
big difference. And boxes need to be made

for use and not 1o feel as if they r1||_EF'|'I

break w |=:'|'. handled

KPR VEEREESN



ABOVE TOP

LASCe e ous Andiy feds, 1957 B antler, by PR vy o H. T

[ka, 4" Chrlstenser’s Arst Aariee serles began a6 simple thallow bosds A matural
-','-c:irj." carme rexl, o Eny i COnLRSTENG rirg af Blsekweod or P nk Peary
woad emballEhed with small lumuoise beads

ABOVE BODTTOM

{idded Box, 1995, Macassar ebony; H. 159" Dia. 3" Form s paramount. in Lidded
Fax, the shape of the body echoes the dhape of the ld, which in tusn 5 shaped
for ease of rerreaval. Mote kow the light sapwood on the base 1s perfectly
propanione] with the wapweaood expoied an the lid

] KIF CHEISTENSEN

Christensen 1s vecognized as the first
craftsman to mien booes from elk anelers.
The lathe 15 an ancient ool sa it is possible
someone once turned bowls from ek bures,
bur he has never seen one, Beginming in the
1970s, several other turners wete making
wooden bowls with nawral edges, but none
used antler, Christensen was looking at the
buerr at the base of a rack of elk amlers
and =aw the |~n5.~i.il\i!i1£¢-5 for a bowl with
a natural l:d_g-.:, Alter lurrung a few antler
bowls, he began to make them with lids and
then gradually added ornament.

Chrstensen has experimented with cow
bone, and deer, canbou, and moose antlers,
but prefers elk because of the range of
colors—maroon, gray, and black—har the
others lack, He buys the antlers from dealers
who collecr them in the wild after the
animals shed them each year. The burrs need
to be custom cut from the antler,

Turning antler is both laborious and
tricky. The center is porous, so after turming
it for awhile, he applics evancacrylare glue
wo fill the pores and s some more—
repeating the process several nmes, He
could wirn i soft, but 1t would not sand
evenly. Further complicating the process
15 the face that the antler stinks when
wirning it, and the dust is said to be
carcinogens, Christensen must wear an
air-filte ring helmet.

Christensen leaves the underside of the
lid slightly thicker at the center than at the
sides, so the round tenon at the base of the

finial can fic imo a hole withour penetrating

the underside. The bow] eesis on a delicate

trned bead, TTe hias experimented with



chatterwork among other methods, to
create a decorative band around the bowl, 1o
accent the line where the lid meets the base.

Christensen likes to insert a turned ring
i a contrasting wood such as Afocan

blickwood set with small stones beads, He

has experimented with man-made vger's
eve and pink coral, but likes nanquoise best
because of the bold, contrasung colors. The
handmade beads vary shightly so he can pick
just the right sizes to avoid any gaps.

Ever the 1eacher, Christensen has
made few boxes tn the Fast |'-:rui1||' of
veats. Recently, developing instructional
videos for turners has occupied most of

his free tome. He and his ru”n:.t_{m. Moex

Burningham, have sdenufied sixty projects
that will FIVe AspIring artists the basics of
wirning. 5o far, abour halt” have been hlmed
and released on DV Ds,

I‘EI!.'IT h':' IHEVEr Ceases EITI.'J'IkII”'IE ill"li'!.'l] i"ﬁ"'il."'-.

He preaches that the best way to get good

ideas is 1o 111'1.r|-.1]| ma ideas. [nstead of
drawings, he often makes quick templaces
by skerching outlines on folded sheets of
paper, w hich, when cot our, become Tull-
scale silhouettes of new pieces. Christensen
savs, 'l { someone doesn't find war ning 1o be
fun, thev ane pn1l*;||'-|1.' not Jl*i;n__" it ng‘hl."
konown for his clean lines and exacting
craftsmanship, Christensen has been an
active participant in the modern renaissance

of woodturning since the 19705,

K0 iR sT EMA Ene g

BELDW LEFT

Hax, 1997, Blackwood,
MOSs antler
Tuiscquidte; |, 24"

D, T4, This boo irsafe
haind| nig an cliose
inspection. it reguined
precinan urnng and
flawhess finishing

BELOW RIGH

Serel Wedsel g Bown

3a7 |-:,.;1,.-.:|:-|
[unguadise; H. 36" Dia, 3°
The Two pleces are

1 [ofrm ad wall

% malEniad s Bl iw oo
and Lo rguise are

among C hristensen's

tavorts materals






IM CHRISTIANSEN

Borm 1943, Ogden, Utah

Art Is Visual Therapy

I the mid-1990k, Jim Chrsuansen had what amounted
to a mid-lile crisis when he listened 10 his hear, gave

up his carecr as a school administrator, and became a
full-tsame wood turner. The seed may have been planted
while Christiansen attended school in Nephi, Lltah,

He was not a good student, but his shop teacher, Dean
Shaw, got him drcaming about a career as an artist,

Even though hes dad provided another role model as a
carpenter wheo, in his words, “could split a peneil line
with a handsaw,” Christiansen just did not believe he had

[|'Il|’.' [.lIL'I'I[.

Fio I Qersor wn & r'I."-.'I dFFEIt ) I.|I 'y -'I-I|II
{ oaa LAFSOEansen wWoild Fli UASE !. [y i5 &
stiject. OuE e says BUES Can e guite Beaubiyul
11 '--I'.:.rllu';. ABCEVYE
Jim Cheestlansen works on a fosst phece. Inlaving the carved
loasi forms stretches Bis fine motor skl and reguires
Instead of are school, Chrstiansen enlisted i the exfremne concentratios

J . - . . o uflim - L5
Aur Force and kearmed 1o re| arr electromics on B-52 A EROSITE

bombers. Alterward he enre

led in the University of Bob, 2008 Curly maple, chiomy, wenad. brass: H. 12°
Ulpah and earned his bachelor and mastetr’s I.'I-\.':!'_|1'1':"'5 1t} Wil
special education. He then went on 1o Uah State for a
doctorate in special education.
He later worked at Utah State and the Unmversity
of Mame and was a schioal administrator in "J'.'}mm'ug
and Idaho. Tr was a good living, bur Chnisnansen could
not 1gnore the urge o creare, [n 1985, he im-ughr a
H-"lujnnljlh and started making furniture as a b -1-1*_1.. Fle

acquired an old Olwer lathe and taught himself armng,

PRk R HRARTIADRNE N 211
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] | T 'k SO0TIE il |'|.|-\.w-|'-\. ||I.! ST
time with Cleve Tavlor, a well-known
CARCATLNE Carver.

Ihen other mole models entered s

life. Chistansen attended 2 woodow ning
symposium and signed up for a workshop
'I‘-'E'::"l t :.l.-'l.lt-ll.ll-.l TLAE I?:':'. I"f'::-\.-:"l.lﬂ. I | J."“-.I:'..'I‘-..

LI'I:iw!i.l:ﬂn: Wik |'||:}':|_'-uu1| with h[;;h.l.-.":\

E- 11 | il § e
[i!.'ll!l':;: '-r\«.1|:'\1_ ML £WETT IO '-'-'I.l'. NS Senses

ol humor and casy How of cocatinite

B 1996, he was turming full tme o a
studio he banle adjacent to his howse in
Iloscomw, .'-.‘| .|1.|_ For a s ” towry, Mloscow
had a -u.1:'|~'_1'1.||'._g|:. vibrant arts communety

|.'|.'.-l: l.l|||-.' (Rpj L 1:-I|||'| LT, H‘l-.' Wi E‘:.'E|-| .‘|

1
each other and then odvers came 1o

Chrosnanseins -.|~.u|'- 1o learr. He tiow onvpts

LT I.lll'l"! .|I'Il\.'i :l:l'l'l'-" !|:‘| '\-I'I Fl -\.'\ll'h'."l TWeliey -

o hours a d A% DO 3CCOTTIETICY '\.J..:\.i.l_- Al UM

who wants o come. T here 15 no -!-!-'11"'
L hrlﬁil.lnl"\:'.‘]'l |."\."I:L"I'L"\- iI1.I| |:'l'.' ﬂ.“-iﬂ.ﬂ. :I'.IL'

T 5 o
s will come back.

o
b
¥ .
It works, At amv one time, he has five
I 51X .fl'.l!i'l‘u. 4% N ..||.-. tHertl, Wwho Wil
Ly Decoime |'-:.||._'u:u||.|] wooxd artises. 1o s

= 1
Gl an appreniicesinp program, He does
| | .



Rood Hox, 2008, Maller burl, walnut, maple; H. 9°
Cia. 3be” One of a mumiber of rook box vanations,
Root Box comibines the formal turned box with

AN Organic oot carnying.

not teach but insread works with them as
colleagues. They learn by warching and he
answers questions, but the crinques are the
most important part of the relationship,
Traditionally, art students fear entiques, but
Chnsoansen thoves on them, Whenever
three or [our students gather in the

ﬁlmp, |]1:‘:l' discuss each other's work, By
responding to immediate feedback, the
students progress very quickly and their

work improves exponentially,

AHONVE TOI

ACRaeomrenys

brurl, walnut: H. 44

sefle, JOCE, Maple burl, sucabepius
*Dila, B Aoding carved fiosail
beones, 3t N Archasopiene Badile, was an 2arly
atremnpe by Chitsaansen 10 decorale s Turnang s
Chaed the years, his fossils hawe gotten miach

e meAd Rl

ABOVE BOTTOM

The Qffering, 2006. Ribbon mahogany, maple;

H. 9" Dia. 157 For Cheistlansen, the thiee *bird skull®
figures in bondage in The Oifieng represent glving
and sacrifice, while the bowl holds things we offer

up te others,

JIMIT R T ARNS E



Elusive Dregms, 2007
Maple burl, maphe

HL 10 Dia. 9. The
potential of the good
1hings we visualize
Ievslde Elusaee Dvearms
s somehaw mitigated
By e e poafidl
r-ll'lhll‘“\- TNt SU Dot

1. Ragliny tempeds oL
o pes @l drears

Bob, Christiansens fourth |.‘1I.I:EI_ box, became
more complex and realistic because of input
from has students. The idea emerged from
the wreckage of a bow] that blew up on his
lathe, One of the preces looked hke a scarab
beetle. About that time, he saw a magazine
article about the reverence for a dung beetle
a5 3 ﬁm‘l in ancient Egypr. In the m].'l;h, 4
giant dung beetle rolled the sun across the

sk, just as earthly beetles roll bits of dung

52 1M CHEISTIANSEN

across the pround. The article included
photographs of actual beetles that he used
as models,

Christiansen trimmed up the edges,
Heshed our the form, and stuck it on a
brass armuature that suggested a pin, the
traditional mounting for insects in specimen
bomes, It sold quickly, Mumber rwo was
mote detailed and was swolen from a gallery.
MNumber three was a Dlack widow spider.,
Bob 1s even more detatled and painted with
transparent, iridescent colors.

Christiansen carved the beetle’s expression
like 2 Moma Lisa smule 1o comey a sense of
wry humaor, It is not really smiling but 15 not
Lmhjpp}; cither, He was thin |-:1'n»_.1 of his san-
in-law, Bob, who is similarly funmy, hence
the name for the box.,

For a person who values human
relationships, it is odd Chosuansen would
chonse l‘-ugs as a subject. But he says 11.135
can be quite beautiful and complex. How
do they move all those joints in their legs?
How do they find their wayi With such tiny
brans, how do l]u'_1. lesrn the skills of thar
trade? What arc they thinkingt Mankind's
fascination with imgs 15 part of the .:p}tml
of Chrstiansens work,

Chrisciansen scarted our using richly
figured burl, bun later developed his own
expression throogh his bug boxes and
fossil vessels. The vessels evolved from a
childhood cunesity about dinosiurs; the
wood grain reminded him of soil that mghs
contiin buried dinosaur bones, That led 1o
|n[;|.:.'irtg_ carved bones on his nrned vessels
to sugpest fossils. Like his bug boxes, the
fossils are not exac copies but rather are

ATTISTIC SUZECSTIoNS.



Christianscn also embellishes his boxes
with carvings of human figures, In the
[ate=1990%, he started carving twisted moots
that rose up from a base to hold his turned

II'I-.'l‘IZI".‘\.. A |-I."'|'.-' Vears ].'I[ T, [11" Ili'-:"'l\'.. 'IF'I'I" |-.'.'I]“'

inte figural carving. The first one was a

carved female nude thar held aloft a box as
it holding the world in her hands, A more
crmoton-laden work. called Greed, featared
three figures—a woman holding a dead
baby, a helmeted soldier, and o starving
man—all shouldering a bow] topped with o
handle in the shape of a stylized dollar sign.

Hepresenting cven darker emotions,
Thenkirg of You, was supported on the
shoulders of human E':F;ur:--a. with crows
heads, He coneeived the picce soon after
a speeding L sertoushy injured his son.
The acadent relandled his chuldbood
mEmory of rapsing crows as pets, One day
a neighbor shot his crows for no reason,
jl..l‘\.l AL |1IE"i 200 Was .|.]|;1||:-~\.| |-.,||||:] 'i1| I.|¥|.'
accident r:-|| VO Teasann,

Christiansen thinks of art as visual poetry
that carries meaning beyond the individual
words that make up the poem, He would
like |:h_'l.}|.'i[L' to interact with his boxes in
their own way and make connections that
are meaningtul to them, He |1.::]1rr- his et
will allow people 1o experience new feelings,
E].ain; few in-a.igl'nu_ and make the world s
a little better place. But even more, he revels
i having developed skalls he never thought
possible and takes great pleasure in shaning

those skills with others.

ABOYE

Root Box, 1999, Maple
buwl, ebory: H. 7°
[Ha. B Root Box
Christiansen’s first
carved oo, paid

oanace B The il
that are the wltimare

gesireE of the wood

e, 2005, Maple,
mapde bad; H 15"

CAa 10°. Greed
represenis Christianson's
sirong Eekngs about
unjuest ‘war He turned
e BoX sinatll, 5o the
Fugunes, wivich hi
carvid separately
wealld desmyinat:

the compasitic

JEay A E R ST A e Ak






EAN-CHRISTOPHE
COURADIN

Born: 1961, Dijon, France

Visual Emotions, Tactile Pleasures

Water Seulpisere. It 1 unusual for Jean-Chnistophe
Couradin to name his work becavse he wants viewers 1o
bring therr own narratves to the piece, In addivon 1o
the uile, 11 is numbered K-29. Because he makes abour 4
hundred picces o vear, he assigns one hundred numbers
o each lemer, Thus, this 1s his 1,129th prece since he
began marking his work in 1998,

Couradin is not a furnitire maker, nor a box
.'-'l'.-l"-f:".'-r. Hor a turnar, [e s g artist 'r‘.'nill'ld-'
makes sculpture that s meant to interact

Wit tne vigwer,

For Couradin, the title evokes rushing water over a
ock; perhaps the waters of the Quche and the Suzon
mivers that come together and How through his boyhood
home in Dijon, France. But could it be the stvlized head
of a dolphin gliding through the ocean, or perhaps a
helmeted biker simcding lhnugh the Alps? And then

the 1op pivots open and the image is transformed, The

ABOVE

Jean-Christophe Cowadin in his home studio.

OPPOSITE
Wearer Scadpiure, 2008, Madagascar iosewood: H, W0 127 O 81°

viewer's focus shifts from the abstract shape o whar
could be inside the tiny box.

Couradin s not a furmiture maker, nor a box maker,
noar 31 nErnc. ]!C‘ 'i5 <A :111.1‘51 “'['lﬂ m'llﬁ imjptm Ll'h"".
15 meant to interact with the viewer. The picces that do
not open as boxes nonetheless invite the viewer 1o touch
and feel their smoothly polished curves. The rough-cu
wood itself often suggesis the final shape. He uses the

iracitional sculpror’s arsenal of chisels, pouges, rasps,

5
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and scrapers to shape his abstract forms,
Each piece 15 then sanded and polished
with wax, using an old buffing tool that he
saw on a tour of a tobacco-pipe factory in
northeastern France,

[ wiring the thirteenth century, when
the Dukes of Burgundy took up residence
i Iy o, the ciny Hourshed as o culoeal
and artestic center. But after the union ol
Burgundy with France, the any lost s
cultural POOMITIETICE, t'n”-*‘.'l.:n!: World
Whr 11, it lounshed as an induserial center,
Counradins facher worked as a rechnician
'|'|'|'||| ||".=\.i.::i-.'n‘| ."‘H.-l.::. |:'|.|..'|"|."|-.'- .||-.'1||h:| I|'||'
city. Ilis son had livde exposure 1o are, much

] :
liess '.-.-.'-.'.!-.1'|:-.-]{:'1|,_1




Then a chance encounter changed
the course of his lite, His sister and her
American husband came visiting. The
-rmlp]v lost a waller full of cash r|uni:1:.:: their
wravels, and the family offered 1o help their
ﬂtllln:l]r!.lu AT A0 D10y |:1'. |!:.|;L11!}1
thern a coffee table. A trained carpenter, he
bought some simple 100ls and proceeded
toy fabnicate zome furniure. Couradim
watched, helped, and Tound he bked that
kind of wark.

In 1979, at the age of eighteen, Couradin
left home, Fle had shown the coflec table
o some friends, who r||n:|1:'r'.: they could
make a living reproducing it. He and his six
companmions moved to Treves, a picturesque
arca of rui]mg farmland and torests
surrounded by the French Alps about dhirn
miles from Grenoble. There, the group
r|'|'|ln‘] i |1|:-|.|.=\.-:' andy s¢n =.I'!1 A I:\l!.:'F‘I.':'.l[l'l s

studio to begin making furninre.

After two vears in the counrey, the

group began to o ther separate wavs,

so Couradin moved back to Dijon where
he took |-.‘-|.":i '.'.an:ing_.: in furniture and
r.||,1."|'|-\._"..'1|.||~;i||._L' -\.hu}'-ﬁ., .|E: l1'|-.' W ||I[|,' ;r!;hil'.-_Ll
I""_-., -.I.-.:-:\.‘le'-:l';\'.ill_[_! ikl”-\.,

By 1984, Couradin began giving classes
i a local wo :-J-.-mh:v\.: program. Whule

teactung there, he produced his first

sculptures—chess sets—and he madc
his first wooden boxes to hold the picces,
[ hese boses were rustic affurs carved oun
ol scrap wood, their lids decorated with
rwa-dimensional carving and artached with
leather hunges. He also began to produce
card cases, pencil boves, and wooden games
te sell at local craft fairs,

ln 1986, Courndin met his partner, and

lI'II.' NEXL VYear I]'I-.' 1'1!-II|1|-\.' |'-."IlE|!I'I‘.L'|i LE) Ihu.'

|:';1-.':|'|-.'|'| ."';;i:n' (0] |:i1.r i1y e COUnesy ot !.il.|
from Grenoble. His parner, a psychologise,

had gone 1o school there, They both fove

JHA N ATH R EhitiE ) GO Ral i

neimed, JUUE, Braphian

roserwood: H. 94
WO O 151"
outedins smalior
*.'|.|:1'_'..r|'-' can e set i
a mumber of positions
achieving his goal of

"variable gecmetry”



L niviga, 2007, Lgnum
Wil HO9H4aT W 1147

[ 735 Couwracln
starmed with boses and
moved on ta scul piure,
but most of his waork
stil| opens to expose
tiny compartments

=
[

the mountains and skitng, Abour six years
ago, the famik moved into the wown of Le
Touver. where their two children had easier
aceess to school. Working from a studio

i his house, Cowadin is im.pir-_'d E:ﬂ. the
natural beauty of the Alps.

In 1989, Couradin visired Guiana, on the
northeastern coast of South America, While
in Gutan, he discovered the exoric woods
that grew in the dense topical forests,

When he retumed o France he received
his only art ining, a couple of drawing
and sculprure classes ar the Beole des
Beaux-Arts in Grenoble, Almost overmighe,
the character of his work changed, from

utilitarian items 1w sculprure,

IEAN-CHEISTOIHE COURADIN

His favorite woods now include highly
figured lignum vitae from South Ameriea,
‘l'l""l."l.]E.“J‘Il? ﬁ".]l'l'l ileXioa, $I'L.I.Fu.'wl.lud I-[";J]'ll

Guiana, Macassar cborw, and pink vory

Cauradin was mshired by scufntor
| ¥
Henry Moores metaphorical

description of the tactile attraction

of scuipture

wood frem South Afnca, rosewood from
Birazl, mahogany from Cuba, and boxwood
from France. Fle starts with a beautiful
|,‘|E'rn: ol wood and makes a cur, The dﬁign

begins to evolve, and the form emerges as he

shapes the wood 10 enhance the richness of

the wood frgure.
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and scrapers to shape his abstract forms,
Each piece 15 then sanded and polished
with wax, using an old buffing tool that he
saw on a tour of a tobacco-pipe factory in
northeastern France,

[ wiring the thirteenth century, when
the Dukes of Burgundy took up residence
i Iy o, the ciny Hourshed as o culoeal
and artestic center. But after the union ol
Burgundy with France, the any lost s
cultural POOMITIETICE, t'n”-*‘.'l.:n!: World
Whr 11, it lounshed as an induserial center,
Counradins facher worked as a rechnician
'|'|'|'||| ||".=\.i.::i-.'n‘| ."‘H.-l.::. |:'|.|..'|"|."|-.'- .||-.'1||h:| I|'||'
city. Ilis son had livde exposure 1o are, much

] :
liess '.-.-.'-.'.!-.1'|:-.-]{:'1|,_1







ANDREW CRAWFORD

Bearn 1955, Darcford, Kenr ngland

Almost Anything Is Possible

Having a passion tor both music and woodworking,
Andrew Crawlond r111'1.;'|11 have been o mvsical instrument
maker, but he likes the freedom of expression boxes
afler. He enjoved ]uiiﬂiﬂg 1-|.|.=.1i..' rmodels oo child, and
a high school apritude test identified “spatial abilities,”
SUPQesTIng he had a talene for 11L||~:|:1![ things. Unce, b
wied his hand av constructing a bass guitar in his [aher's
do-it-yourself. garage shop, and even arrempred the
impossible tnck of converting a Victoran prano mto
a harpsichord.

E'flt':h_.:in.n“}' trrined on the Huee from age ten and

then classical guitar ar the Roval College of Music in

London, Crawford left school in 1976 1o play buss

guitar imn a rock band called 64 }:nu-r.-:. .-";!:!mu_.;h the

ABDYE

Lrand broke g abour 1980 (no lr{uldfng Coniltacts .
i . I andeew Crawford appdies bis standatd French polish tooa bBas
Crawtord continned o ]sE.u.- with vartous jizz, rack, d ; ¥
and classical LIS, At the same time, he took some OFFOSITE

e rikTT FE Y7 e
0E. LSV, 167 L 127 Oak, arnboymad veror, dyed

eveniing courses at the London College of Furnimure Eepd, £LN,
5 = svcamore veree, ehony, birch phaacod

now London Guildhall Universiy| and studied wind-

Instrument repair and guitar making while SUPPOTLINg

himself as a bicycle messenger and waxi driver,

In 1986, when an .||'|.ri-:]|.:|r restorer [riend offened

1o share a workshop with him, he opened a musical

ANEEEW R AN PO RES: T il
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instrument restomtion busmess, Bae he
soen (el the urge 10 creale, NoL just repair,
Crawhord banle bus frse ]-;'.11.'|r:~' box m 1985
lov a gudlnend on ler twenty-fiese birthday.
It had a demed hid and corved sides
vencered with bind's-eve maple. The interior
compartments were constructed of Cuban
mahogany salvaged from an old 1able,

Hemmed in by large pieces of furmiure
in Tus shared gavage-size shap, he decided
to try making something smaller hike 2
brox. When his 1'.1||f; Lomes s0ld -LlnifH_n._
he phased out the musical instrumene
repa bussiness, [Fle Labored n the London
location uniil 2003, when he gor martied.
The next vear, he and his new wife moved 1o
Shropshire, 200 miles noribicast of Loadon,
where he now enjoys a shop with four tmes
as much space.

Like several ovher box makers pr:tﬂ]-:'-J
m this book, Crawford belicves his lack
of formal cabincumaking wraining allows
E'|1I'IL [ I'%] |:'I:n'.|' -l 1‘1|‘~.]'| ||'\u'|1: F1 I]'n" 1;!,'II.1, I‘ :||'
was also fortmate o have a parallel carcer
as a Hute plaver, so he could ake ns
ume making boxes. Although Crawtord
stll }-|.|_'.'.w p:ul;.-s.-.t'mul]j. SIICE MovVIng o
Shropshire, his box making, writing, and
n-.nrhmjg have become his focus. He has
written two books on box making and a
third with fellow box maker. Pever Llovd,
to accompany an exhibition of boxes that
twoured the United Kingdom. He 1s working
on yet another box-making book while
running regular woodworking courses in
ks Fi|1|'11]u|'|:'11- '.'.-c*-rk-ihn]r.

";.-1.|1.1.'r:.'||.‘[ |.:I1|.'.‘-|'|1'». h'."[:il'l_gu'.lr ]u‘:-'\-:l.'\
with concave sides and domed lids. The

|r'|'-i]~|r.1=1uu |-'|..'I'|-_"'I"I'I.'I”'|.' camwe [1om a |"'i||.." e

ship’s decamiers with wide bases thar he
rermemlers as a child. The sweeping curves
on lus boses seem to rise Like tree runks
from a tabletop, The curved sides along
with diamond-shaped escutcheons done in

mather-of-pearl or a conurasting wood have

become standand elemenis af his jewelry

baxes, Each box pets a French pelsh, even
though it adds two or three exira weeks o
the two 1o four months i rakes 1o comstener
a fine box. The hnish speaks quality and
customers appreciate the exira effort
required 1o burld up the fimsh,

The boxes ave Libricared wih bivch
plywood or medium-density fberboand
MUDIF) e shapes wirh 2 hallow p|_mr.
scrapes, and sands smooth, Fle miters the
curved sides and joins them with blind
splines. The domed lid 18 made up of two
ot three thin sirips of bach placed over a
b annd _q]nm:l. It is mot the making of
boxes per se thar Crawtord enjovs, bur the
decoratang, The carcass serves as a groend
for itricate inlae and veneer,

Always interested in a chalkenge, he
once desigmed a box to store samples of
cut and uncu lapis thae has been mined
in Afghanistan for 4,000 vears, The bricf
called tor the bax 1o loak 4,000 vears ald
and well raveled. So, he veneered the box
with Macassar ebony and then oveclad it
with scetions of wany vew burd to ereate the
effect of wori and 1orn leather, The domed
top opens to several stacked orays whale the
front side swings out to access three shallow
Arawers. The ﬁgun‘r] :m_||ﬂe tnienor lined
'.-'u'1l'| .ﬁr.n. u'[\ L CONIrasls 11.|:1|"| I:|h' d.uk

ebony and vew exterior.

YHDREEW CEASFORD



The chest was the ancestor of Treasre
Filad, which he made in 1999, He Brst
covered the phrwood carcass with a blue-
dyed veneer, and then laid more than fory
preves of .1111[1u:.':n.| over it, The irn*g.llnr

cdpes of the amboyna cocated the dlusian

] I ! - e
ARFOWER IEVWEITY BOX N FRast
POD AT, CFaWiord ddl / i
I ¥EITIR S BECTLS

L
¢ Iy [ 1 e Hip ! rrar
Fhiey N ¥ ] 34 LA TP B i0h A b’
Ofier i 1 Lok HaKe HUE 1524

of a coasiline om 2 A rmrllrh-n- with an
® that marks ihe [ocation of the teasure.
R:nu'_p|:1i:1_e_ the treasure imagery, the chea
was finted with cbony swaps suggesiing an
iron=covered stirong box, The simps also
hide the joums between the different preces
ol veneer. The id is anached with a piano
hinge, and brass quadrant hinges stop
opetting at ninety degrees o avoid damage.
Fav Tollows in the Treanere Fld oradivion
Like Treisure Ddarsd, Lava was firse vencered
with svcamore-dyved claret and then overlid
ith more than Alty preces of stnking extra-
thick ambovna vencer, creating a complex
pattern over the box, all unived by cbony
srrups. | he matl heads and hinges, the same
width as the straps, are alse made of ebony.
[n addizien 1o the trpacal, clarer-covered
heartwood and honey-colored sapwood, this
ambovna showed unusual grey, stone-like
textures perhaps caused by mineral staming.
The colers, shapes (complete with holes),
and umirinumed, nataral edges could only

I.L\.':I. |'"|

IS O 1|'||'11|3. 5.1'i|.i LH-..-.».-r'nw[
tray lifis out w expose the claret-colored

leather liming the intenior,

WHDREW CRAWFORD

Crawfond’s jewelry boxes are frued wah
trays joined with miters and splines, while
similar boxes designed as tea caddies have
two separate containers flanking a space for
a gj.hk mExing bowl, Fhis ”.:n'ril:u.'r fia -f.'ﬁ..'-.f'u
was inspired by Pablo Picasso’s harequin
paintings based en the muliicolored
costumes of seventeenth century lralian
jesters. While his fiest tea caddy was
painted, subsequent boxes were covered
with individually cut and colered diamond
flﬂa;.x n-.'P.lr'.ah'd |1_'.' thin black strips.

O his cuft link bowes and others
ConLamng drawers, no E-|L[|.~; desturh the
highly figured veneers that cover the case.
Instead, drawers open |‘|}' means of an
ingenious pin system that Ceawlord adapied
from simmlar locking mechamisms on
nocteenth contury boxes, A series of piis
made of bicycle spokes are inserted imo
slots or hales drilled into the bade wall of
the box and extend down 1o a sloped brass
|,1].m- attached o the badk of the drawer.

As the drawer 18 pushed closed the pan slips
mito a hole in the plate. Raising the wrned
knob frees the drawer, wiuch pops open by
rrcans ol EpOnNgs attached vo the back of
ihe b,

.-"L]:hunf_h jewelry boxes are most ]«n-F--|||.|r.
Crawlord adveruises that almost anything is
possible. With hus anterest in the thute, he 1s
often called upon to mmuke Hute cases. Ohther
commissiens have included conminers
to hald chess sets, playing cards, squash
balls for a warmament prize, computer
dises, coins, ashes (hoth homan and pet
:|IIL‘I ':.:|I.|'r'|.'h-|' 1'\|.'I'."|"n' ]l.l”\. | [iri 'n'rl'l'iﬁg
boxes, often fitted with secrer drawers, are

patterned alter the desk madels popular



i the carly nincteenth century, He sells
PrEsentation cases 1o corporitions and
memento boxes to indiwaduals to display
baby rattles, silver spoans, watches, and
special wine corks. Because his great
:,:r.nn-:‘lr:n!1r1'. lom Fowden, was a well.
known English watercolorist he 1akes grem
pride in making watercolor boxes hred for

].‘-IFIT[EJI[:\-. |.'l.l[l.'|.|.f5-. |."l'!.1!||ll.'!-. .IFIL‘I walcr JELES

From an early age, Crawford made music

1"."!1!1 [I'I.I:‘ tl'.'l'l.l_"_ III"I_'I.]'F, I'h‘ HI’.“C]‘I.C]S mone fmde

making baxes, but his colorful and Bnely
crafted creations sing as beaurifully as

:|111I.'ii;'.|.! T Les,

Jewetry Sow, 2006, Myrtle, maple, dyed veneors;

W, 137 D57 The multh-colomred band that

borders the lid and front of Jewelry Box is made from

H 2 Ll
dyed veneors: These are laminated and stacked In
the appropriate order to create a decorative plank,
from 'which thin strips are cut. The chest cantains

twio maple frays lined with dyed leather

YRDIREW | CRAWEORD {5 e






MICHAEL CULLEN

Barn 1958, Pacatella, Idaho

Unquenchable Need To Make

How many cabinetmakers produce fantasy furniture? At
first glance Elephanr Chest does not Jook very fanciful, b
Michael Cullen ongmally named the chest Dreaming of
ihe .Ltr.'..l'_f:a.u .fi_".urL..r f.l'flri'n.:re.' Mowrsiriee. When he told Bebe
Johnson at the Pritam & Eames Gallery the story that
he had found the chest in che lind i'ue:mnd Iilcp]‘um
Mounuain, she told him o just call iv Eepharnt Chest, For
Cullen, the fantasy is what the chest will contain—rare
documents, fine jewelry, or precious coms.

Actually, the idea for this box sprang from the carved
mint-skirr on another i'_mrrw_.' prece called Gl Cabiner.

The carving on Flepbans Chest suggests the mountains

he bikes past near his home in Sonoma Counn in

Northern California. The green milk paint captures

ARBDWVE

'||:Il.' gl'l.'l.'ll af L] ic l_:._"l'.lhhn i”ld '|'|.lk. Loees o |.] 105 IMUOUNLans, Stor Tahle, 2006 Red qum eucalyptus. Dia &' Cullan I.i:‘i.l:.l!'ll."'lJ

Srar Tabbe for the 2006 nipdred by Ching exhibition at the

while the vellow-orange top sugpests the helds in
‘ = Peabody Faues Museum in Salen, Massachusetts ARer seoing
the '|'.1|.|.|.':| 5. Chirase renf furnitute Cullen wantesd 1o celobrate (b b
and its life, He textured the dightly dished top 10 suggest
Hanmmer s CO e 55 1Al [ R Createy !L-I.:llL' paLierns on

As a teenager, Cullen aften naunted Telegraph the surface

Avenue near the Berkeigy campus, where aPPOSITE

nungreas aj encerpr MAE CT jLsanen aany Elephant Chest, 20000, Mahogany, redwocd barl, H, 127 W 16
haviksd their ware D 10%"

Cullen textured the edge of the top with a gouge
like a tiny ice cream scoop to contrast with his smoaoth
carving, Ile got the idea from -a.md:ni ng the carving of
Samuel Mclntire, who worked i Salem, Massachuserts,
in the early nineteenth century. The carved leer

sugpest Howers,

MBECHAEY-ELLEN i &



of the thiee
{ edmonis

MICHAEL

admires

a non-directkonsl guality

Event though most of Cullen's cabinetry
s technically complex, he prides himsell on
destgning his work to appear deceprively
simple. In contrast to the omate, almost
Art Nouveau exterior joined by miters and
splines at the corners, the intetior 1s lined
with unfinished redwood bud glued over

E;.'I1I.'|' |1|', Wik 'I'-.||]:']-«.' The redwon 1d=

ik 'I-'il!ilil-.IJ Al5 W L']J 4% af Ii.'ll.l:.l-l'll.'-'l':u IiI'I}I.'l"_H:.

Whale the thick lid could conceal a secrel
compartment, and he has often shipped
newspaper ariicles or ipwitations into seal
up voids to b discovered in the distan
E;Ihlr{'. lF'|i.¥. nne he [rilt I:|'I||.' Space CImipiy,
Cullen’s only other container with three-

dimensional carving 15 Chonwe Boxe, Made
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of redwood, it 1s one of the few pieces he
has lefr unpainred. Most of his chests are
ornamented with surfuce carving derved
from maruee, with names Hke Red fF-_JJI'. ."-'r".'ursl-
Ram, Harvest, Snowflatr, and Cosnes. Manmy of
his tabletops are also covered with rhythmic,
geometrical patterns. In his early work,
Cullen f.m-j-u.[]} Lid out che d..-f.igm, [t
for the past decade, he has explored a looser
approach thar s evident in such preces as
ﬂil.unlﬂ.ill1le‘ .|j|d I r"-.Il;—frrl‘.

Callen’s carving rechnique further evolved
after participating in a 2001 conference
i Whangeres, New Zealand. There he
met [_il.'l':nl Crrane, Mew Aealand's premier
teaclitional Maori carver, who invited him
ro work ar his studie. Grant advised Cullen
o uge a mallet 1o achiowe more control than
simply pushing carving chisels by hand.

Marny cabinetmakers develop a
n.n:-gnia-:.ll-]f style and merely refme
throughout their carcers. Cullen’s carved
and paimnted chests are easily arceibured o
his hand, but starting with El':'pnl.-..l:u ol
some of s woerk does nor fir the mold
His tables, for instance, reveal his interest
in sculpuure. The Lilies table looks like three
mant lilies intertwined, and the Piasso table
15 a nod w Cubism, Widh the Mad | fater
rable, he expenmented with mulii-axis and
multi-centered turning.

Where did all of this creauvity come

fromi As a voung man, Cullen was making

things in a space he rented next to his fhers
shop at the docks in Ouakland, California,
where his father bult carcut boands for
industry. Both his grandfather and grea-
grandfather worked as cabmetmakers for

the Southern Pacific Railroad. [n a vivid
childhood MY, Cullen recalls his
g1'.u11:‘[f'.|7in-r showing him how o make the
mount for a rack of deer amilers.

Cullen's mother was Tromm W rfhrr!._:.
Cermany, the home of famous medieval
carver, Tilman Riemenschneider. | learning
abour him growing up, Callen fimalky got the
chanee o _|4'1I.:|..I]|!. see his work on an ri_g_inh-
grade inp to Euwrope. Awed by the German
masters, Cullen hmlgf‘n his first set of goLIges

and started carving wooden belt buckles,

The Lilles, 2005
Baibinga: . 32% W 32"

S
[x 10" The

LS WS B Ciesafe
someihing sculpiural
that rimicked the
curves of plants witk
farge eaves, The top
Woarved! Team & £ncle
el of Buabanca. ard
eaeh Bal i -\.|'I;| Ry
dished 10 hold abjects
hiked a cupped hand




fiscey Tobles, X007
Mahogamy; H. 1§
W 46" 0, 30 %"
Althowgh mare organi
shan his Puzzie Tabie,

T Fiices Tl 500

can b rearranced

B ST A EFw rarme
sugges|s, 1he e [or
the tables came from
ihe image of Twi seals
gliding by each oiher

As a teenager, Cullen often haunted
'Ii:-E.:ng*]'l Avenue near the ]‘:’rm‘i:.:l.c}' campus,
where hundreds of enterprising craftsmen
daily hawked rtheir wares. They showed him
people could make most anyvthing and carn
a living at it School shop classes reinforced
his craft asparations. | he seed of 2 maker
was planted, but Cullens parents madged
him in a different direction,

In 1983, he carned a degree in mechanical
engineering, but even then, he found time
to take many studio drawing, watercolor,
and sculpture courses. After graduation,
Cullen worked as an engineer, but he longed
to make, not just desagn, One dav, while
having lunch in the country, he looked over
af a barn with a Fl.l‘.'ﬁ—:':]q']nﬁr’lf |~1'-.-=-'.J|_--.-.-.|:..
Two men were trying to catch a bird that
was trapped in the enclosure. Cullen saw
this as a metaphor for his own situanion, and
decided to quit engineering.

For the nexr few vears, he rhed a number
ol different jobs trying 1o make the

transition 10 doing ar as a profession. He

O MICHAEL CULLEN

started his own greeting cand company,

led bicvele tours, and rook courses toward
a teaching certificate. Av some point, he
perused the books by James Krenov, and
vead Fine Hootwerkuy magazine. But the real
turning point came after seeing photos

of carved furmiture 1‘-}' Judy Mckie, and
chocks by Wendell Castle, Fle

finally realized he could combine his interest

sculpiura

i art with his engineening background and
make a living as an artist,

A lack of techrucal skafls consmaimed
what he could do. S0, in 1986, Cullen
emrolled in the Leeds Design Workshop
eun by David Powell in lius.:h.mupmn,
Massachusetts. Powell, a graduate of the
Edward Barnsley Workshop and the Royal
College ol Artin England. emphasized
tradhitional cabinetmaking rechniques in
his two-year curniculum. After completing
the program, Cullen worked with furniture
maker Jamie Rolertson in the famous Emly
Srrect l.\1:|:'k'i-|\-:'||:- coopetative in Boston, In

contrast 1o his traditional waining ar Leeds,



Roberison exposed hum 1o comemporary
methods of sophisticated veneening.

After a few vears, he deaaded to move back
o California. He rented shops in downtown
Petaluma for sixieen years befom MOVINg,
about four vears aga, to his current location
in the COMNIY. ."|.||]1|:-|.Lg|| Peraluma is home
1o 3 member of wood arcises, Cullen wanred
1o work surrounded by nare. His new
shop, in a converted egg-sorting plant an
casv brovele commute from home, has twice
the space of the old shop. Curvently, he is
wraning his hith apprentice, Trevor Fladden,
i rmach the way hie weas trained ot Leeds
The program is part of the San Rafacl-
hased Baulines Crafr CGuoild, of which he
is president.

Steeped in the structured program ac
Leeds and the precision work demanded
at Emily Sereet, Cullen found the looser
culeare of the West Coast r-:i'n:shing_'l'hiﬁ
is retlected in his unusval Eleweral series of
benches made of recycled wooden railroad
trestles, redwood tree roots, or othet massive
timbers. The series vecalls the formidalile,
natural wood sculptures of | B, Blunk, who
resided in r:..'.LL'L1§' Inverness.

Making is in Cullen’s blood. One day he
was invited to dinner at 3 friends house,
They were having abalone but needed a
meller to tenderize the mear. They set off o
buy one, but they ended up at Cullen’s shop
making one. Cullen has an unquenchalle
need to make things, whether furniture,
sculprure, boxes, or tenderizing mallets.

In the I'|'|.ili:iJ'L_Q he makes magic, and his
work becomes play. It is then that he is the

happiesi—and so are his customers,

ML H SR L CLEN

Mad Hatter, a one
teacup table, Cullen
collaborated with
o ta b kbng friend

[} | T T,
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JENNA GOLDBERG

Born: 1968, Brewster, Hew York

Creating Boxes with Surprises

Jenna Goldberg 15 a cabinetmaker, a maker of large
wetilinear cabinets that she uses as canvases 1o display
a colorful vocabulary of carved and pamted patterns.
Falling Leaves, for example, 2 cabinet in the Smithsonian’s
Renwick Gallery collection, features intaglio carving ol

5t§'h'?rd |.L"J1.'||'I-."5- on [I'.Irl’.' ﬂlf[‘i!-df ..'I]'IEI mhl:lﬂ'riii':]m'lﬁll'l:l Cranes

Cownp ."_-'.r-.l.';,; COFTISSIONS, ,ﬁ-'-f”’i,Lf reguests for
auction pieces, or making them just for fun,
Coldberg has turned out more than a hundred
HoXeEs i l"-e:jll."Zl'l' sguare and curved ones ana

SOFRE |'.e'l”lf' tweo and three ¢ Jj': niide

on the inside. Another surprise is the vertical slas chat
cover the back, where a solid piece of plywood would
be expected. They suggest the typical bead-board walls
of a Victoraan cottage. The exterior of her Ginglo Buffer
is covered with ginkgo leaves, while blowups of animals
trom Japanese matchbox covers decorate the interior,
Goldberg first heard about marchbox covers from a
friend whose facher had collecred Ja

IIII.'L'IITL thl:' E‘.l'l'l'_l' l'll'ln'l.'ﬂl.l:L'IJ1 leli]lul'_l.l lIlu.ql'r['.llfl.'l !-I.'h: IJl:g.].I.'I 8]

anese examples

look for them hersell, she found collectors on e-Bay
amdly sought them. Hooked, she began buvang some
hersell. T

elephants, birds, and lions, but sometimes include

e motifs mostly depict animals such as

people, buildings, and crazy-looking airplanes,
Goldberg started making boxes abour five vears ago

while on a retreat ar the Havstack Mountam School of

ABOVE

Jenma Goldberg n her studlo.

OPFPFOSITE

Howes, 20048, Batswood with Xeos transies
Blue: H 4 W 14" D, 5°

Bod: H 4% W 197 0 4°
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the instant gratibication they offer, in

e femr = ' i
hiladel X comparison to cabinets, which can ke
Hladelphia

niuated by several months to complete, Unlike the

sL:.:i;.ﬂL; lines of her calvnets, boxes can

SLIPE i e b R | =1 P TR | are
| WCOITIC T I1||.IF'II ST TMGASRINES ATIE A
Rahind the dods i the E
capinet are blowups not conseeained by the soong and precise
of ragitanal Japanese Lty - = , : 2]

wck prints of joinery of larger furnitiee, {..l*rnprrllng

frem mna

CorocuCod

ol 3 cormmissions, [lling TEquests for auction
tchbowes, k

pieces. or making them just for fun,
Goldberg has worned out more than a
hundred boxes including square and curved
ones and some with two and three rays
inside. Once, she made a box For sixteen
hacmonicas, decorating the inside with

transler prines of Blues album covers.

|EsMA GOLDRERG

It took some experimentation to figure
out the proper wav to cut and assemble
her band-sawn containers. Starting with a

block of wood, Goldbery cuts ofF the wop

| 47 ] ¥ [F7 ! 1 P ¥ rAFEL
i 1) ¥ a7 ¥ ':l - | - "
Ald L e L i L rd
iy o 7 - | ¥
R L L | I i [ L
i i i ! §
=y L ! f Fid} e F
¥
§ i ¥
r eadi J Fidd | y | 1E0
| | 7 T i | | r
I Pl d I i
j
i i Fom 1 P
Ledd s I r o LA i

and botrom, then saws out the sides and
I'|'|Li E=i|.'1'x"1. HL"-.I. *\.l'u' WA .‘\.|i1..':|. wh:;‘lﬁ
will become the botom part of the lid,

from what remains of the oniginal block. Ar



this point, she can finish the inside faces,
being careful 10 leave the glue surfaces
untouched. After the box has been glued
together, the sawn sliver is propped up
inside the box so that the top part of the lid
can be glued onto it. The top piece is then
rmmed o conform to the shape of the
box body, Finally, she cuts and finishes the
box handles. Goldberg makes it sound so
simple, but if the components are not sawn
and finished i the correct order, the project
does not have a happy ending.

Although many craftsmen make band-sawn
bhoxes, it 15 the carved and painted decoration
thit sets Goldberp's bones apart, She learned
carving from Kristina Madsen, who is known

for delicate lace-like furmimre decoranion.

L"higin.ill'l.' trained as an dlustrator, {]uhﬂ'n.-rg
wses carving to emphasize surface patterns,
pust as she used a pencil to hlgh“gh:
drawings. While she usually has a general idea
of the lock she wants, she arms for a gestural,
free-form q:u]il:.'.

Goldberg atinbautes her interest in
patterns to her high school years m Isracl,
where she was exposed to the repetitious
patterns of Tslamic art. She found the
abstract mosaics and tiles of Muslim
mosques and holy sites mesmerizing,

cthereal, and mediamve. Her imterest 15

e s il ELRE Fecgs

Babby N Wal! Cabimet,
2004, Basswood; Bl 5567
W22 D14 The
ouiside of fobiy H
Wall Coblner is an
amalijamation of
abstract forms fiom
arl and deign books
The [nterion featunes
rubber-stamped kbirds
oldbarng would naver
want them as pats bt
likes their shapes and
the ides Thet thy ane
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Boge Vanine 2007
Mahagamy; H, 367
W0 24 The
outsice oF this vanity
Is covered with siylized
lcaves amd roses wihile

Interior cormparments
hawe animals from her
Japanese malchbos

I pattern, whether found on Antonio
Gaudr’s cathedral in Bareelona, the Moornish
architecture of the Alhambra in Spain, the
chaonc and colorful decoration of [lindu

architecture in India, or the more controlled

callaction. The drawers

ane Band wawn

compositions of nineteenth century
Japanese prints.

Goldberg also finds inspiration in graphie
shapes and textile designs. The blue pattern
on her largest box m the exhilnit suggests
batik. Her favonte of the three boxes m the
exhibit is marked with the asterisk-shaped
handle, a motif she once saw imlw'inn-d an
the side of a cabiner.

But there s more. Goldberg says thar

ler eabaniets as well as her boxes are Like

[EMMA GOLDRERG

people—different on the inside than on the
outside. While the langest box in the exhibit
has dmviders sized to hold tea bags, the
exteniors of the other two give no hint of
the frregularly shaped partitions inside,

More surprises awair. The insides are
embellished with transler prints from Indian
matchboxes popular in the 1940s and 19505
While most of the LTLAZES aIT of animals, the
ke boax feanires an odd rendition of twe
muonkeys sitting together smoking. Goldberg
photocopies the images and then applies
iransier |_.3] thai plﬂ]ﬂ the ink oftf the paper
and transfers iv onto the wood.

Goldlerg was born with the coeative gene,

Both of her parents attended Rhode [shand



School of Diesign, and they traveled the
eralt fair cireuit in WNew England duning the
[0k, sel

ing his ceramacs and her textles.
Alter a dozen vears, the couple settled down
o r-:"g_.:u].tr jobs, her father as a high schonl
shop and art teacher and her mother as a
cantor and bar mitzvah instrucior,

Grrowing up, '['ml;lt-rr}:_ WS alwavs m:Lking
things, At one poine, she aspired to be a shoe
ﬂnignrr and made |11'EF1 heels our of Lipe
and cardboard. Onee she butde and furmshed
a tree house. At age nine, her mother tiuglt
her how to use the sewmg machine. Her
repertoire included handbags, eyegliss cases,
and skirts, She started with patterns for
the skirts but never was goad at following
directions, always wanting to do her own
designs. In her first commercial art venture,
she sold painted and potato-printed T-shirts,

Goldberg became mterested in making
furnituee at the Universioy of the Ares
in Philadelphia, where she took some
courses from Michael Hurwirz, the noted
studio furnitare maker, After receiving her
bachelor's degree in illustration there in
19903, she enrolled i the Genoa School
m upstate Bew Yok, an offshoot of
the Wendell Castle School that had just
closed, Afver it too ¢losed, she transterred
1o San Diego State University and found
thar Wendy Maruvama, the head of
the furniture department there, was on
salbanical, When she heard rumors thar
that program also was endangered (it did
survive | she translerred again, this time
o Rhode Island School of Design where
she wotked with Rosanne Sometson and
Alphonse Mattia, earning a master’s degree

i 1994,

Adver praduation, she settled in Ashville,
MNorch Caroling, bur missed the musenms,
the fast pace, and the cosmopolitan
.L:mus}ahcn: of the Mortheast. In 2000, she
reiurned to Providence, Bhode 1sland and
Set up [er shop. I hat l‘-ull.:ling was sold o
vear ago, so she moved 1o a new space inan
old mill st north of Fall River,
Massachusetts. Although she s the only
woodworker in the cooperative, she enjoys
the camaraderie of fifteen other artists
the building. Her colleagues must share the
same astonishment that her clients
experience when they lift the lids of her
boxes or open the doors of her cabinets, and

discover the exotic surprises wating inside.

[ By Rk FIECE KSR T i

Lamibsa Cans!, s
Walnut H. 75° W, 23°

0 15° The radio was

plaving Samba muskc
from Brazd when
Goltdberg was inkhing
this cabinet. Although
walnut 1t & ;|'r'r-:'r'-:'-:!
e e r.'!l'ln-:'l::,_

G :'Ii-.I'-:'.':_'| Iourd that

it did not provide
snowgh contrast with
her paint. The exterior
shows off Goldberg's
typlcal abstract
cecanetric e while
'.Ill' anLenar 15 ruoer
starnpecd The slats in
the hack ane vt with
gaps between them for
air circulation






LOUISE HIBBERT

Bern 1973, Southampron, England

From Microbiology, High Art

Making a beetle, plankton, or a seedpod into a bax
1 Lhe excuse for Louise Hibbert 1o show the world
wonders of nature that are too small for most people
1o apprectate. Even more than the SUEpPrising |.:l|.'.|1.]|.:|,' of
these creatures, Hibbert is inspived by the Darwinian
way nature solves the problems of Ife and survival.
Alihwugh she wants people 1o enjoy the beaury of these
abjects, her subliminal message 15 one of conservation
and respect for our lragile natural eraronment.

Even as a child, Flibbert liked both biology and ar.
She was abwovs nuking thing:, mrIL:ding her own clathes

that she painted and dyed. Long before it became a fad,

Hibbert switched to sustainable natn

British woods, particilar’y sycamore, and her
vark turned to small-scale preces with an
argamc appagrance

she got into rrouble pamnting designs on her EIH:._"I‘I'ILIi[S.
But fate set her on the path to become an artist. Because
she had demmonsieared a talenr [or sctence, she intended
to make that her carcer, but before applying wo college,
she spent a vear completing an art foundation course,
When she applied for admission to college, she was
turned down for her first choice—a biology program—
but she was accepied into the are program at the
University of Brighton In 1994, she carned a degree
with honers in three-dimensional design, specializing in

wood and plasties,

ABDY]

Laigise Hilslery works at ber Wadkin Busaresn lathe

OPrPPOSITE

Calpapprend UV g, 20009, Afrvican blackwaoed, English sycamcons,
COppeET, stainless steel, ping, resing H Ll
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ABOVE

Cinacinra Bau, 2000,
Enclish sycamons,
B, acnylic

e ture aile, |_'n;.|'.e_--,'r_-l
redin; Dha. 27 Typica

of herearly waoik, the
ldea for Clnochyra Box
started as a goll-ba
spange found n

i Western Pacihic
byt repfesents an
amalgarmation of
many diffesent sea
creatares. Hhert
Created ehe tenor

frary an [Huttration

of & radiod

AFUn r:-'_:,-
Errst Haeekel

ARDVE RIGHT

Ehodanthe Ba ¥, SO
English sycamara, silver
gold, tenture paste:

H. 34" Hibha picked
upa thodanthe
seadpod in Perth,
ALsriata, S wantsd
1O Capiude its sulile
calorineg in

Ahoddanihe Bar

Immediately after graduation, Hibbert
took up woodturning protessionally,
working [rom a shop m Brghton and then
in Baorch Wales, She Ix‘gjn m.ii:;ng srmall
laminated items like pens, jewelry, and boxes
using exonic woods. She soon discovered
the woods were not from sustainable
sources, not did she reallv enjov the tedious
lamimation process.

I hibbert switched to sustamable natve
British woods, particulardy sveamore,
and her work nmed o small-scale pieces
with an organic appearance. She prefers
to make diminurive pieces because people
can pick them up, interact with them, and
appreciate the exquisite detal. But more
importanthy, she can finish the prece before
getting bored. Although she continues w
do some pmdurl ion work like sali and
peppet mills and bowke stoppers, more
and more of her time is devored 10

one-ofl chiallenges,

&0 Lounse HiBRERT

Although a turner by training, Hibberr
savs the lathe scares her: If she could
bring her designs 1o fruition any other
way, she would, but the lathe is the perfect

wal lor creating nature’s symmetry,

|"|I."' F al ! FIEr i _" FaALor [rarr
the natural world whethner in-a Book
e g .',Iu"-'.-'-'l.|"'.' i Wl gl frEeErt, OF
I T LSELLT FIE 18 WA YsS | KIHe L
curoieat e iiustratans [Tord
¥ 1

1FIED (Fies, Darbculary [he
work of Errest Haeckel where she first
JI .\__I. |I 3 o .'-I:__.I _ .I ',! I'I .|_||'
i i F i

¥ FLS FEaliiired | 1EF WOTrK

It is developing the idea, and the final
airbrushing and texturing, that she

finds most creative. [Hibbert draws her
mspiration from the natural world

whether in a book, an aquanium, a botanical

garden, or a museum, Rather than woods



with rich ﬁ:.‘:l,l:l.'_ she Favors [::1:,_'||\.f'|
sycamore because of s pale, cven gramn
“that when colored glows with an intense
vibrancy, She 1s always looking at buropean
scientific illustrations from carlier centurics,
'||.4|E|L'||.].'|J]'. I1I1|' '-I.":'I[k -.‘:|- [:.I':I'Il\.'hl | |.||'|'1.'.,|_'[_
where she first discovered the single-cell
radiolaran she has featured o her work,
His Art Forms in Naturr mtuenced At
Mlouvea de sigriers at the end of the
nincteenih Cemtury, and continues to

stir artists today,

A turning point in | libbert's carcer
accurred in 2000 when she Eh.':l_'::ll'l umkmg
with Sarah Parker-Eaton, a jeweler whom
shie met at a craflts fair in London. Theeie
collaboration has pushed her to greater
creitvity and technical skill. One of thei
first joini Projects, 4 series af p].mk‘.ﬂn
1:::-: s, r11:_'|,1_,_‘1,'n{ 1'|-.':| |-I:\-\.' nr. E"";I!-]LH_E:. AL I|'| |'|;'|'
art. Growing up on the ocean, Flibbert was

always fascinated with manmne life, Brightly

colored tropical fish swimming in the

tatiks at the local tsh store mesmeniee her
Plankton inspired much of her final studer
show at the universiry.

”.n.:i-.l_ .['|1|.1;|1|.|:«., 401 u-.'{.::;'r:ll_gl._ll,!h-\._'s' Al I-!||'
Universiny of Wales, invited Hibbert and
Parker-Eaton to lus laborators to warch
these almost invisible sea creatures through
clectron microscopes. The resule was a
series of boxes and vessels based on what
they saw in the lab, including Radiolsria,

with a sycamore body and silver 1}1:kr=.. and

'rll."_"l'l'r.:l.'lnllll'lil"-', i I.! F'I B hl-i-\- VL []ii:IIIE'IL'kl ||I.‘IT|'I-..'-

hoped their work would faise awareness
ol l.ll-..' vast amount of :l]l.' ll.':.']'lkl{]'\;: [n |.JII|.'

oceans that most people never see. In 2003,

the two began a series based on jellyvfish.
More recenthy. Hibbert and Parker-

Eaton turned o the plant world fora

project ;'.1”.'-.1 Coerpnis Aeentralis thart I;n'llhl.'d
on secdpods and plants natve 10 Western

Austrahia. During a month-long residency

o

Haethe! fod pos, 2008

Jksh sycamaore

sdver, maple veness

-'l'l'!rl e learhier

247 Belane warking
in wood, Hinber had
foCusod n TexiEes
Tt fond po, welthd
ridaead ouber ¢ 15knig i
leather and a soft lning
to protect the inmer
pod, reminded her of
horse chestniuts. Sarah
Barker-Earon fabricated

tho mtal work
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Dinoflogelinles Boxes [ &
if, 2000, | lefek English
sycamizes, ebhony,
acrylic ink, pobester
resin, acrylic testurne
pasto; L 1087 [E {righit)
English sycamars, e
acrylic ink, polyester
resing L. 5% Landscape
photographer Tam
Caiise commissioned
Dinolpgeliates Boses
P&, He wanted &
plankton-inspired
plece that peovided
both visuat and tactile
Interest, and he
speified the cokors
fram a photograph he
had taken in Mevacda

in Perth, they visited a local seed bank
and worked with FORM Gallery 1o draw
;lI.'I:II::I'Iu'UEI ta th'l:' llnllq'l.'l.l: TI:lL'i.TE HUI-'.I. ..].I'Il:l
the need to conserve them. Pinrpunana, for
example, was inspired by the seedpod of
the red Howering gum tree that dominates
the Australian Lindscape, while Thomasa
was based on the ovary produced by a
local woodland shrub. In contrast o their
smooth, brghtly colored plankton pieces,
the seedpod group featured carth tones and
mugh textures olamed |.:1. ,ru:un:E:ing and
scratching the surface,

The idea for a bug box had been
percolating since 2001 when Hilbbert
skerched a senes of beetles bur nnf}.‘ made
one. Colroprer takes its name [rom the largest

insect family, beetles, and i1s subcaregory,

weevils. They have long snouts and bulbous,

[ ¥ Louwisg HignERD

grooved clvtia or external wings that protect

the functional wings underneath. Instead
ui— t]'l(' !E:IIL'! usl.u“.}' i‘li.'ll.'l]'l.d o1l thlg- EETIIJE..

Hiblert has given the imsect antennae

from ;:.1pprnpri.ll.rl:|.':| the woodworm famii:i.'

of beetles,

Hibbers usually prefers o work with
silver, but in this case, she chose copper
o complement the beetle’s emerald green
body. She has textured the central section
of the bug’s body with pyrography 1o
:mlﬂ'l.ui;f: its armored exvoskeleton, She
turned the basic shape of the body before
carving it, and then airbrushed the elyira
with acrylic inks. A bit of gold dust made
the green body iridescent. A fine inlay of
patinated metal added additional devail,

The bug conceals a stainless steel, airughr

.:1-

“"'\‘.11!”'
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pillbox specifically designed 1o hold twenty-
five nitroglycerin rablets

After marrying Douglas Finkel, a wurner
and furniture maker who has tugh a
Virginia Commonwealth Universiry,

Hibbert moved to Gloucester, Virginia, in

2002, For the past three years, the couple
has been building a log houwse and studio

on a seven-acre wooded lot. Accustomed

1o n.-.-:lrkung o precise tolermnees, she has
had to adapt to the looser fit of carpentry.
While Hiblbert misses the mountams and
beaches of her natrve Wales, she enjovs the
forests surrounding their new home and the
:1:-:‘.1‘|1_1.' lake that teems with murtles, birds,
.||r'|1‘| Ve a I::."n L'.lg]rﬂ. ?“\:il.[l.:l:'r I..ﬂ 31-:'1' p.ﬁi[ﬂn.
and she wanms her art o stir thar same

passion in the world,

tace Bug Box, 2001. English sycamore, siheer, African blackwwood
L.4%" The genesls of [ooe Bug Box cama from a glimpse of an image
af a delicate lace bug in a museem boakshop Hibleert made the

b it T & irlbemat

Gardrer anoiber artist and craltyman i I"!:_'F-I:I'.,'I!'I_'\'.-I'.JI"J

tl = |_:|_'-\',,:',. eSO

expeErimenied with duning the Intesmational Turning Exchange

LORISE HapBERT

jonal Turming o hangs i Philadelhia. Matk

swenasd Lace Bur Box Bighligkes e silver Hibsber
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MICHAEL HOSALUK

Bearn 1954, Ivermay, Canada

Work Expresses Inner Spirit

Michael Hosaluk always hked to make things. Growing
up on a farm in western Canada, he started ot creating
slingshots and crossbows, which he once used to shoot
outL A |1.|'!1|'|. window in a grin elevator, Flis morher

was abways crocheting or knitting, and his father made
furmimere for the F_umlj.'_ Afrer hlgh school, he siudied

cabinetmaking for a vear in Saskaroon, Canada, and then

} [ .ll ! 7 RO T, T RWRGred se o
CATEl ireld 1 Ert .|I IIRET { LA I EF
e T=F, q il | ¥ i f [ j F |

Ll Foldfidd JcLEs L WAVeLd £ e ER fil LAl L
af ERgIrorrismn

set up bus own shop o make doors, windows, and just

ABROWVE
.lE"l.'||I| 1III.!. |.|]II'IF| l.'t!'-li.' CUALOMETS '|'l-'.III|.i'1.!. .'JII.“.L'I .ltll.ll.ll e Michas! Hosabuk demaonstratos the turmir 1 ol & |__.|_-|‘_- disk at
' ' - B B T AT Crafts i 1 o TonnpLcoy
years, it was either expand or quit to do what he wanted, ~ Arowmont School of Arts & Crafts in Gatlinburg, Tennessex
: | relishas ks e teack Ncy &rE CAMETS BOF DG R WIrEnE N
I'|.1'|"|'|.Jl I'II.' “'.LI![I.'I.'i i dl.:l Wwas Ill.ﬁ:l: HI.IJ'I:I.L'I:]'H'I:]-._: L[‘I.!! can expetiment and move in naw directions For kirm, leacking
§ arning

was more important and more meaningful than mene

honse parts and commercial dmp|.n's. [ he pvid- 19704 OFPOSITE
= - g . : 71 TP A C Raret 4 g U e L=

1'r'IIJ:n'!~‘:-'L.'|J| [I,,": I-.Il."].?l”.“l Jl'Jn'il:'“l.'l.\ll'-'-'l:'n'::IIrg r]1.|'_L",I.-"'IJ'|{' elatiorshios, 200 ustralian jara. Canadian map
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and a growing interest in craft, Hosaluk saw the
possibilities of making a living in that arena. He had
been inooduced 1o the lathe in high schoeol and had
practiced in his father's shop while reading all of the
how-1o books wailable. By 1981, he was confident
cnmlgh o submit two objects to the Wood Turming
Center in Philadelphia for an exhibirion, and both were
accepred. Also that vear, he atended the last of the

woodnrning symposiums organtzed by the center.,
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Chalr | ok in Mg, Cattfornia, 2006, Poplar cipe]
Aate: This was ome of the earks acts of Thairommism’®
Ja 5 WS B 2arh' a Chaircrrise
[NAT SWweil MOD AMmMenca N A0 and Sl N
COnpUMCTInNn itk exiDir At The Menadel
o

At Gallery in s son, Canada, The 100 chales
f the exPabin cowlol b mowes By Senacere ol
o

Arareed thie e Thers veere S allesed amand

vt and &l sraheere
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From the beginning, FHlosaluk always
befieved in the benefis of exchanging ideas
[o farther educate himself he enticed

tlustmous torners such as Del Stubbs, Diavid

Ellswarth, and Mark Sfiro 1o come to

Siskatoon to teach or to artend conferences

that he |111:.|!!|'.u-d beginning in 1982, He
became the L‘||'i'. II"lff'_. f.l‘:-n'r behind the creation
of the now world-renowned Emma Lake
Collaboration in 1994,

Ohnginally, the remote Emma Lake site
had been set up as a summer retreat for
artests n the 19306, Hosaloks bienmal
happenings attract turners and furniture
makers from al] over the world 10 mect and
share ideas, Hosaluk and his crew haul al
of the wools up 1o the lake 1o equip wood
-.|‘u-'|=~i and more recentle studios for meral,
plass, hiber, and other media. For the next
biennial, he is thinking of calling it “Emma
| 'n'i~lu:.:!_1x-|:! , TEXUIRNE participants o l~|1:1g
|:-r'||:.' I1I-._' |-.'\-I"']'| I|||,'l. Can 4,.|I'1f. .a1|.[ l|1|'|'| 7
what they can make with them

Haosaluk's exposure to the burst of
creatvity that chatacteriaes the Enuma
Lake phenomenon helps explam his own
wellspring of creativity that he expresses in
woodurning, furniture, and sculpture. Even
before his tvolvement with Emma Lake, he
fabricated a series of tabdes from aluminum,
Coloteore, 1_"|.|h~._ and Ple '¢1-_!_'|:|x thar was
totally cut-of-the-box for a wood tarner.
Called Mah IV, the threelegged taldles with
arcular tops commemorated the birth of his
fourth child. Ten years later, at the behest of
his wife, Manhm, he actually made several,
(g elas |‘u'l:'r11.'.]. .'!:.'lnl -||'L"!_,_‘:'.| I..||'-|-.'~|. ALl |'-1. :."-'il-\.,'|'|

and maple. He believes his sirong grounding



in traditional woodworking has given him

confidence for projects that are more creative.,
Recerly, Hosaluk had 4 one-man show
at the Mendel Gallery in Saskatoon that
explored the many meanings of the farmliar
chatr, Tdking hus art i a r.Jdim“:.' new
direction, he made more than a hundred
skeleton chairs and other “containers” to
stack in the gallery and even scaner around
the city, in acts of “chairorrism.” The
idea was to make people think about this
mundane object and what it says about
I'lurn..-mh}'. An E‘I'I'[!il't]’:.' different scu |.prun:
pokes out of the banks of the Saskatoon
River in the form of abstract ship prows,
Hosaluk enjoys the way people interact

with these permanent additions 10 the park,

LEFT

Yoliowr Conerug Chadr, 2000 Mapdke: M, 467W 257 [ 23 Cactus wonld
Lo an uncomfartable matenial for 3 chak, bt the seat is safp to sit
on. A5 with most Inspiraticn, the seed for the idea was buned in his
subconscious Afler he made Yelow Cactus Chalr, Hosaluk rememberad
a |:|.f.‘:|l.-\.-:|'||] his rh:.-r~-3,-|-.:r-(:-:! :|.1I||:|'-rq,'-l Fad I!.||'_||::|‘\\c_l it s ool cabEnet
3 year garler, The finished chalr is very close to his daughters deskgn

BELOW

Scriblife, 2004, Maphe with acndic paint, ballpoint pen, chancoal
decoration; H. 3°W. 8" [ 8% Dondling s a unlversal pastime.
Hosaluk has decorated Scribble with somewhat frenctic designs.

which foree them to consider the civ's
FIparin 11-:n'1.|h\'.

Sirmularly, the mteractive quality of boxes
15 what attracts hiem, Fle has made all kinds
of boxes from hope chests to small pocket-
stzed containers that men can Carty in therr
pockets. Relatonships are the final few ina
seties of maybe seventy-five groups he has
constructed over the last ten vears. Starting
with an extra spout from an cathier collection
of teapots decorated with enigmatic faces,
Flosaluk wrned evlinders and then cut them
apart on an angle to glue them back together
i a football shape. He then cut off the tips

at an angle and again re-glued them, this

FC R ENE R8T Fel g
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Summer Chest, 2002,
Baltic plywood, maple,
H. 36" W 40" D187
Swammer Chest displays
Hizaluk's love of colar
and surface pattem
Thes disgoration wat
Irsplied by Abariginal
ait e had seen
Alstnalia,

reme in snail-like EI'L'l'F'n'."S, Mo two are the
same shape or have the same surface,

The idea for the shape came from a
walk on the beach where, always attuned 10
nature, he saw a similar curled form. Was
it a sea slug, a shnmp, or some other ocean
creature? Fle enjovs ]uulng chaldren interact
with his pieces because they have such wild
imaginations. He likes the work stself
speak directly 1o the viewer.

In Relationships, the pair of highly technical
segmented turmngs can be moved mto any
mamber of configurations w suggest the
mfinite cnm]:\lr:xit}' of human welanonsh ps-
Opening in the middle, the boxes also
can be put back together in different
ortentations, Indeed, one client told him
that the couple positions the pieces as a

cdaily barometer of their relanonship,

&5 MICHAELL HOMALUK

The exteniors of these two boxes arc
Liborowusly carved, burned, sanded,
and carcfully bleached, so that only the
highlights are affected. The finnal finish
kooks Tl.‘.nugh but 15 rtrnu":.' quite smasoth
to the touch, just another surprise in the
Hesaluk has perfected the arts
of the elegantly turned bow! ana
"_,'-::-.'-=u'-'|'|'l_,'r.4'-'-:'r i :rl':ll__ll?l.l'll._lll.'lffi|l.r.'-|'r"_ Bt
what he s also known for 15 his

richly decorated facades

deceprively complex composition, [t is also
a surprise that the two picces actually come
apart (o expose intertors with an r:n[irr]:.'
dilferent wexwure, Although these containers
are waiting 1o conceal some treasure,
Hosaluk is t|'|L|1|i.£:|1g that his next series of
boxes will include their own surprises.
Hosaluk has Fu:d-ern:d the arts of the
eleganmtly wirned bowl and of beaurifully
crafted furmimee, but what he is also known
for is his richly decorated fagades, He
works i:1lllilf+1']:|.' 0o d:pu:il evidence of
hes inmer self and his personal history on
the surface, much like a unigue Engcrpn'm
or distinctive handwriting, In contrast to
the first generation of nirners, and indeed
most early woodworkers whose emphasis
as on technique and the beary of the
wood, Hosaluk uses wood as a vehick to
tell his own personal story, He sees the
urge o decorate as pnmal. The decoraton
on his Senbble bowl, for example, represents
Pu:rﬁnnn[ doodles. A series of work with
Ukrainian themes and motifs honors his

culrural roots,

N &






I addition to these personal starements,
the twin themes of interaction and
l'L'E.lI!I.UI‘I!-hlll'!'! ki Il'lmugl’:uui ]'l.[ﬁ CRCRIVIT.
He purposcly partapates i one local
craft show a vear, and routinely attends
the annual SOFA exhibition in Chicago,
primarily to get the reaction of people o
his work.

For Hosaluk, his work is about revealing

hirmself and who he is. He believes thar

evervone i3 born with an inner spign and
that this spirit, plus the life experiences of
il'lf .].ru'!-I. ATl b’L' -:Il:m:md |Ir|| I]'l.lr “‘.".'k.. T[‘l-’.‘
peed to baie s soul as an arust s both
-:'I['lil.lmting and |:fl1-u;1:1t:fng. He 15 master

of materials and techniques, but more
important is the content and what it evokes.

Each project is an adventure, and Hosaluk

never knows where his ereative spirie will
take him.

Infravert/txtrovert,
2000, Ash, blackweod,
H "W 12D 5%
These vessels are

part of a serles of
salf-porteaits, Hoaluk
obsgrves that, "Afer

i whibe, self-portrains
areevadent i all

Wi oy’
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ROBERT INGHAM

Born: 1938, Delhi, Indira
Restrained Designs, Impeccable Craftsmanship

As princrpal of John Makepeace's School for Crattsmen
i Wood st Parnham ::UHL'L:I.', Folert |:|119|51.|:1| tnined
many of the leading furniture craftsmen in Great
Brrguen. |I'Ig'|'l.:l:l1l. r|t11~|1...:niﬂ-.i. [c.‘]‘nnqm- and 15 .|[v..|:. 5
pushing the limits of the craft. Drawing on a liletime
INteTest (N enginecting, he has des clnpn’! -=.pn'i_||

hand-operated machinery and jigs 1o produce some

FIEFLEET CEFOT FTTGRIFE L WIE-LELCRIE
LAIE fITSL Ar [echinigu irrrciilim. He fouAqd
ITEIL T 1 CraWeeEs 5n ¥ 1d bl s

1 5 : AOre easy trlan o id {

| fLTFIILUTE

of the most technically complex boxes and furniture
i the field. [ndeed, he often refers to has work: as
“wood L'ngiu-.-l:n'ng."

Ingham decorated his ficst picce of furniture at the
age of six. He had asked for an ENZINECTING Set for

Chiristmas, bue in wartime Delhi where he was born, tha

was hand to come |.13. Instead, hes faaher an officer in
the Britssh colonial police, gave him a Inctwork set. He ABO VI
was o bit disappointed unul his father pointed out the Robert ingham works in his shop, checking the joirery of a box
shiny knife. He proceeded to carve up one of the family s S

dining chairs.

Tresgaeome Cives [, 2008, Macassar eboy, Swiss pear ."-I'l-":-._.-:'l Black

After the |'|.:L'[irm|'| of India and Pakistan in 1947, walriug, ripple syeamione, abalone shell H, 73" W, 165/8" L 93/8°
the Ingham family moved back to England to live in
his father's family home in Yorkshire. In high school,

enginecring and woodworking teachers inspired Ingham

ROMBE R A 10



Timed 4, 008, Bog
oak, ofve ash, walnui,
abalone; H, 2° W 9°
097 In Times 4_discs
of abalors highlighs
each of the four
sepatate Bos

to pursue a career in educarion. In 1961, he

carned a teaching certificate with a specialey
in sthversmithing at Loughborough College,
and a diploma with honors, He then taught
for ten vears in sccondary schools while
taking two years of additional training

in furniture making at the City & Guilds
ol London Institute. Inlluenced by his
brother, an industrial designer trained at
the ﬂn}u] C{al]cgu of Art, he enrolled n

the Leeds College of Art to study design,
Even though the degree could have fed

to a successiul career in industrial design,
Ingham had a passion for making. He also
i:_"urld !'Ugll FCI'.IJ;JU‘I 1.E|]Chin:g [.luﬁtl';ll.l:nﬁ ..'|TH:I
hmited by the rudimentary skills of the
?'I:'{JTPE:. Eml:ln‘rl.l“_'._

Sa, in 1971, he resolved to goimo
business with his brother. They opened a
shop at Thirsk in North Yorkshire to make
bespoke and limited-editon furniwre, Five

years later, hus brother decided 1o open ns

B2 ROBERT INGHAM

own workshop in Hemel Hempstead before
moving to Austrabia wo establish the furniture
school at the Canlerra Schoal of Are

In 1976, after a shore sunt in nﬂ:til:'n!?i
and interior design, Ingham assisted John
Mikepeace, the renowned Beitish furniture
designer-maker, in setting up the School for
Craltsmen in Wood ar Parnham College
m Dorset i the southwest of England.
lJI'bi.II."r E'IIIS LLL[CLI.EL'.. th." Lu-‘u-:..‘:.l.r I."quI.'-L[H
liverally spawned the profession of studio
frrminne |1:.|1:1'ng mn l-in!'ll.:nri. Some of his
studens have helped train members of the
American studio furniare movemnent, which
new graduates Gced an uncertan future in
the new pml-n:-ssiun. mst Felt it was a nsk
worth taking to sausfy their need for self-
expression. Lp to that time, most university
programs sepatated design from making,
Ingham and Makepeace firmly believed bath

were equalle important,

N &



Ingham began making boxes while
teaching the fisst-year technigque curriculum,
H':.' ‘I:-'L“.'I]'l.d ‘.}lit “']'H:Tl It‘.1ri11ng R | m“'w:l{'d
shop he could put aside & small box more

easihy than a |.:u'gr [u'-rn: of furmiture, In

The designs of Ingham s boxes

are generally restrained and his

||'.|'|!.||J-IPHFF].'|I|"T"-I[E:||I' I- .'I'.I‘:lr'::' ||'.'.-'|I'I

fact, m the second year of the program, he
ntroduced a student project o make a box
with swiveling drawers. Stacked one above
the ather, the drawers swung open on pins
much like the drawers i the Po Shun Leong

box. He conunues to use the :c.:hni-:'fuc on

jeweley bones including his fewelry Tower and
Elaine’s Treasure Chest. He has adapted the
same method for langer cabmets. But unlike
Leong’s drawers, which are cut out on a
band saw, Ingham’s drawers are all finely
crafred with dovetail and mortise-and-
LETHON [0S,

Atter twenty vears at Parnham, Ingham
decided it was time to pet back 1o his own
work full time. In 1997, he left the school
and relocated to Bwich Isa in North Wales
pear the mountains of Snowdomia, Fle
works every day in a neat, 900-square foot
shop he built into the hillside garden behind
his house. Andrea, his wile of twenty-five

VLS, m:]rus:rs I!'i'li‘ I"L'Ii.i!'.ll."ES |‘.'I'Id Dr I'I'Ii‘

Tl 1953, Puipletsart,
Esirchs-m=pe maple;
H2"W 5 D12
When the lids of Tria
are Elted, it is had
PO B0 Iagne the

p pleheart indets as
bright red smilling lps




Lgtrice Toweer, 2004
Silky oak, ripple
sycamoie with wealmut
abalcne inky,

H- 48" W 16" 0L 167
The Inlaid squanes

on the front of
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enterprise. Jraned as a ;1'.np|'::r designer,
she also provides invaluable aesthetic advice
and |1..-EF-=. solve .fu".l.pﬁ ]n-rnH.-n:-: |__|'-|1!-c;'i|!|g
out every day on the Welsh mountans that
imspire him, Ingham divides his work abouw
equally between boxes and furniture.
Ingham has always liked containers, and
ed-up

|.'|I.'l:l|.-:"\ 1\'I'|i||_' 4}[|I.|.'r 1|§:1||.':5- !|‘||.' R ..rr‘.r.?':.'ln'

SOMEt mes |'ll-§. Iurmiture resem |.'l||"'i sCa

Chest {named by his wile, who thought the

jewelry box looked like one’) s a sealed-

84 ROBERT [RGHAM

down version of his narrow Latiee fower
cabinet from 2004 that shows the influence
of Japanese latnce construction.

Although the ebony and Swiss pear
wood used in Treaseere Chest create a &tri[c;:'nl_]
contrast, he further captures the eye with
inlaid abalone shell ai the comers on the
Fn‘]. Itis a !IL'L'|'L|'!||EL|I:J-|' he 1'|:l]'-|-:':-:n ] 1'n-.1:|=-nr]}.
selecting natural materials such as mother-
of-pear] and cut stones to energize the eye,
Ingham has carcfully matched the gran
pattern of the cbomy and pear on both the
outside and instde, to give the appearance
that he has used solid woads, In 11-.-!ii}',
the woods are glued to 2 medium-density
fiberboard { MDIF) core, The MDF provides
a stable ground, and besides, the cbony is
only avatlable as a veneer, The black walnue
dividers in the two ters of npple syeamore
trays mirror the exgerior pattern.

The EICSIFﬂi of ]n:,xh.tm's bomes are
generally restrained, and his craftsmanship
is impeccable. Drawing on his interest
m engineering, he has adapted a metal
milling machine wo make the precision cuts
necessary to tashion the three sermcircular
wooden butt hinges, the two stops (like the
hinges but with a forty-five-degree bevel
On OpPOsIng rdgﬁ and the large circle
ol peal wood on the lid. Obsessed with
handcrafismanship, he eschews any store-
bought hardware and has even fabricated
the brass spring lock. The audible click off

|'HE5 11.lﬁdﬂ1.ll.'ll." IL'h.']-: w |'I'|’.']'l 118 CJIZ'I'!A'I’.‘S- .lEI{'[E Aar

audible dimension to the visual pleasure,

While pursuing his own 1\'m:r|1.1.nrki|lg
CatE e, In!‘_f'l'l.l.r:n |1.|,¢. -‘-.||].I:i|'||.:|n [y .||.‘]'|.|.:l|._'.:|[r
for the integration of design and nuking

both in his recent book, Cutting Eder



Cabsrieteruaking, and in articles in the British
;|1|.|!1.|..r|:'|-;' f'.-m.-urm; Ir|.'..I {_:r.il|'.'.r.'rl:.ls'r|.'.::'.'-, ]'-.||' H'Lr‘
voars, he served on the research and advisory
board of Buckinghamshire Chilterns
Ulnuwersiny € 'n]L‘Sc in | ]lgh Wicombe, north
of London, which was the center of the
Brirish furnimme fndnnqr:.' in the twentieth
century, Traditionally CONCENTRITING O
furniture design, the college wanted betver
integration of technical aspects and design

len Guld Marks awarded to his turmiure
]I:. the "n.".-"n1t-|||'i1l-u| E-.ump.a:nf. of Furniture
Makers have recognized Inghamss
u:.ir.uu:din.n} .'|'.|.f'[.n|11.:|1t|ar'51_! le wins imvited
1o join the Worshipful Company of
Furnirure Makers, honored wich o grant of
Freedom of the City of London, and was
made a Fellow of the Sociery of Designer
Craltsmen. Until recenthy, be taughe
regularly in Great Brican and the Unied
Stares and showed at Pricam & Eames

Gallery on Long Island.

5B W E

ar, 2005, Bleacbedd Gak

fumed oak, plate alass: H, 36

e A

W R D 36T The Dean F
or. Asaph Cathedial in Hand

Wales comimetsioned Mave Alfar in

airder 10 RayeE COmTEmDaray & 5

this faurteenth century cathednal

.
Lisheant hoirn
FODSOAE LASOIOD, S

Bird 5o maple with
walnut and ababone

rlay: L 305 WA [
Fabgarrs Chodoeas 1 Pl
takale A and Mes, Hobson
commissianed to hold their
telephone, with deawers for
directories and a cupbeand
Delw 1o howse the

child ren's shoes

(ol [ T R I






RAY JONES

Barn 1955, Ukiah, California
Boxes Engineered for Beauty

Now a full-ime woodworker, Ray Jones onginally
stiichied aeronautical engineering. Durng the summer
ticied tical eng g During i

manths, he worked for a builder in his hometown of
Heald i.hu:g inn northern California, There, he had the
good forwne 1o work for a man who believed (a) in
dning [|1|'n5:s. r:ig!'lt rather than l]uir]cl'l.' and (b that he

could make almost amything he needed. The experience

LIE Or Janes eany produlls was @ round
]

postage-stamp-holder about the siz

afa billiard ball with a flat bottom

gave Jones conhdence to work with his hands. So, after

graduating from college and moving to Los Angeles to

ABDVWVE
.I.":.'gl-r'l ]Ilh new il]i' ';.{I."\'E'I';}I:'lil:'lg Iill'[l.il'l l:.'“gll'l‘l':"\-. ]!II.' ['".Jl.lgl". H"':r e W ks 0N an |;|"|'_'_l|:ll|'| b B his -c,hnF'\- r|||r|l'.;.'| J0a
tools instead of furmiture and made what he needed 1o OPPOSITE AND BELOW

Omega V, 2008 Mahogany, pommete bosse; ebony; H, 1%

W ig D gl

furnish his hest home,

Later, Jones tried his hand at making gifts, and in
951, d-:signr:d a j.:m*]r!.' box for his furare wite, Linda,
The recrangular container featured wooden hinges and
rounded front and back sides, The design, now available
in nine sizes and a choice of woods, became a staple of
his business alter he left engineening in 1982 to embark
on a new woodworking carcer. He loved engineering but
did not like working on military programs, the nine-
to=five regimen, nor ||'.'ing mn: l:l'g city, Jones pmflur.‘d
wall clocks, rolling pins, letter openers, bud vases, and

other small items he sold at craft fairs and galleries.

He eventually concentrated on boxes, as they interested

By JaNER T R
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[viam the most and sold well. In 1990, le
moved to Asheville, in the mountains of

[
.
1]

Blorth Caroling, where he continues to wodk
fourteen-hour davs in his garage studio.
One of Jones’ |-.|1'!:.' pnuhlrlﬂ was a round
postage-stamp-holder about the size of
a billiand ball with o tlat borrom, While
TLEFTITg thein by the hundreds, his mind was
busy designing a spherical box. Although
maost mirned boxes have hift-off 1ids, he
wanted to make ones with hmped lids or
doors, These IIUSITHTS €V :ml.n”:. restlied in
his Hudden Treasere series of baxes shaped like
diﬂhti-. attened ‘\.EIII:'IL"-i aboust the size of
volleyballs, He turmed the first ones from
Balric birch ph wood becanse he wanted o
stable marerial. He made the boxes with four
doors and circular rrays attached 1o each
door. A varlation, which be called Hatdh B,

opened from the wp like a gull-winged car.

He had been using tadinonal bune hinges
but made them out of wood, After reading
an article in Fre Woodworkirg, he elimimated
the plates and now uses only the cvlinders.
He wums them out of L"I'-I"'I'I:.' because of 18
strength and its unitorm grain. The barrels
are oui 1w three sections: two are 51_'|||.-.-| o
the box, and one to the door, They rotate on
wooden pins topped with murmed finials,

He likes the interplay of cvlinders with

m i L'\'-\.‘-.‘i SUCtaces.

.-".]'::'hnh,_g'll the Baltic birch ph wio]
worked for the Hiddm Trasnere senies, it had
[imitatons. T he EIIII. wood adlicsive was
alrrasive, quickly dulling his wrning ols,
Moreower, the matenal caome i only one
very light color, and small defects rouinely
showed up in the most visible places. Jones
began to make his own phrwood by ghiing

up lavers of vencer. And by varving the




Each dosar of Fledaling has a madrone bust shelf
attached 1o the imside. The fifth shelf in the middie

1§ Stationary

I
I Ag, 2000, Avodire phawood, madrone burl, ebony; H, 87 Dea
fectalinn & varkatian af his Hidden Treaiure deries. The shony colismn
im e Front 05 @ Ranch, with a pir 1hat rmusit Be eaisad 1o apen. The ather
fwio ebhomy umns serve as hinges
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Funll Tavrn opeer

F005, kol phaood, curly awading ebany; H A5 W |

L7 This whew shows the doors apen with the necklace-hanging column

rermoved and Aitng mexl 1o the o

el Torm {closed) This is the haltmoon shape, but reversed, with the cunved
by facing torward, and with hingod doors Instoad of drawers. Ray's wire
suggested the name full Term because the shape reminded her of how she

el just Bafare giving birth 1o Their twin sons,

[ Bay [OMNES

wood specics, he could produce his own
defect-free phwood in any number of
colors. He makes his Evorite plrwoods from
avodire, mahogany, walnut, and okoume,

In the mid-1990%, Jones LL‘:H-_.__]H-:H another
turned box that toak a very different
.4|~|!-:|n.|-.'51 from Hidder Trearure, Fitst, he
[l:ll'l'lrt‘l i 1.1r1_,1-:- h‘n.\'l.-ih.liw F-.I'l":ll'ﬂ o :;l.'lluf
wood blank, cut the bowl in half, and glued
the two halves wogether im 1o rim. He then
Hattened one end to make a base, so the
box could stand verticalh. Although maost
of his bowes are firved woth travs, these have
|:-'I..|!-:-|!|.||,'h.'-.| drawers, made of aromaric
Spanish cedar, that run on dovetail-shaped
slides. Jones saws the deawer frones from
i solid blank previously shaped to match
the contour of the box body. The standing,
sermiciteular silhouette gave the senes ns
narme— I lalfimoon.

Soomn after maving to Asheville, Jones
joined the Southern Highlands Craft Guild,
which is hea daguartered there, The 1999
theme for the guild’s annual exhibat was
Closures. This inspired him to design a box 1o
hold a pair of knives made by a friend who
had recently died. Tribute w0 a Frioul consisted
of two twelve-inch-diameter saucer shapes
murned from tFu|1'-.-.:| madrone burl and ghued
together. The two doors open 1o reveal the
kves mounted mside ke coossed swords,

This box evolved nto his Omear seres,
which he comsiders 1o be among his mose
successinl d-::iign:-i_ It consists of two
cighteen-inch-diameter Hattened bowl
'i-|!|.l|:‘:“i imrned from handmade phywood and
||;1;||.J:'|1-:'d '..'|‘1|'|._‘.|EE:.. :"|,|| .i:x‘lln‘f CLETCHLET j;'liﬂ\

a bent-laminated arc to form a base. The

outhine of this eircle above an are recalls the



Greck letter omega, henee the name of the
series. Jones was so happy with the design
‘h;lt }lf ';.1I|!!:|TIJ|I:||' f.\“fd 1k lh":' Bﬂllll"! .E"r"l" SCTICS,
partly for the concentric ciecles, but mostly
11-['r.il.l.li-|:' ]'l'f' 1]“}1@’11. L]'h" dﬁlgn [-Il'[ TI'I{' '[.irg;'l.
The frone bowl is cur in half vertically

10 form doors. They swing open 10 reveal
twelve oval-shaped teavs. Four of them, each
Driven by a love of wood throughout

his career, lones constantly searche:
|5

DU EXOLIC WOOAS WILIT LIS U [TEUTES

CONaTE OF (2XLUres

spanming the width of the box, are attached
o the back wall, wirch four smaller s
secured 10 the inside of each door. The light
wood of the trays contrasts nicely with the
phwood body. To make the trays, Jones saws
nested ovals from a solid Block of wood and
then gluri on L'|L1.1rr{=r~in:|1~|l'1i.:1: bottoms.
The bowoms extends past the back of the
teays to form curved renons. The renons fin
it a matching slot in the inner wall of the
box. The wrays hang securely in place, and
lift out easthy

Drevven by 4 love of wood throughout
his career, Jones constantly searches ot
exotic woods with unusual ﬁgun:s., colors,
or textures and lus used more than sixey
different species from all over the world.
He 15 particulardy interested in salvaged,
plantation grown, or harvested wood
from sustamable matural forests. Among
his fvorites are black mangrove, spalted
strangler fig, and Indian mosewood, 2
nof-native tree that many years ago was
mraduced inte Flonda, Using no stains or

dves, he fimishes the boxes with a mixture of

palvurethane, linseed oil, and mineral spirits
to produce a silky smooth finish. As he savs,
"Nature has provided a wonderful paletee.
Hlow can Timprove upon that?”

In the late-1990s, Jones was asked o
design a box to hold a plaque hononing
Tetsuya Fujita, the American meteorologist
who conceived the I scale for rating
tornadoes. Recemly, he was commissioned
v make three sets of ping pong paddles and
their presentation cases for President George
W. Bush. The president gave one 1o Kosovo's
head of state during an ofhcial visit 1o the
White House, and the other two to the
leaders of China during the 2008 Olvmpics,
Deespite the pressuee of o right deadline,
Jones is proud his boxes have plaved a small

role in international diplomacy,

k

Produe Hom Baxes,

2000, Torp bo Battom
avardire spalted Beech,
chakle kok, mesguite,
Cutly mapde, myyrlle
b, Bl s-eye maple
Custsan mahogany
Smmallest: H. 1%

WL 3T DL 4 Langest

H 5" W 15" 2 97 Thesa
production boxes have
bean lones staple for
mara Than tweniy-5ix
wears. Each 5 made
ey of wood,
including thie |"""‘,I1“".
Fasierers - and all
Rardware, The design
is based on a box he
made For his futune
wilein 1981,
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KIM KELZER

Born: 1957, E| Pasa, Texas

Pop Culture Becomes Fine Art

kum Kelzer made Hi/ Lo in Mark Hishu].\'s studie in
'_‘-';'l;uﬂ-_'].', Liurirlg a three-month stint in Ausiealia, B:iﬁ.hup
had imwvited her and her bovfriend, Mike Scott, a turner,
1o participate in a show at his Stanley Art Works gallery.,
In the month before the show, Kelzer made about a

dozen boxes and other small items. One construnt was

In the early 19905, before she began making
band-sawn boxes, Kelzer experimented with

L!.‘HJIJ-'.:_'I CANEAIErRS

that the band saw was Bishop's only working machine.
Tt was not a problem because Kelzer likes to have
patamncters that simplify her chotees while at the same
time adding 1o the challenge.

The boxes incladed several irons in different colors,

a couple of wavy boxes, a square one, and one with
handles made from an old towel bar, Handles on some
ot the others were formed from twisted wire, 'I'hn::r
reminded her of the metal insulation on antique cast-
IO STOVe Parts,

Kelzer sawed the bottom part of Hiffeoutof a scrap
of huon pine she found in Bishops shop and shaped the
top out of the wood cut from the mrenor. The hid of
the box rests on a naerow lip cut from the blink while

another slice forms the bottom, which she covered in

red leather. She found the iron spike for the handle, che
grommets, and other metal parts in a vacant lot behind

the shop. She modified the lile metal case, which came

AROY]

Kirn Kelzer in her siudio. She has never understood why all
mac himery comes in bamieship gray

OPFPFPOSITE

Misla (Red frar Bowx), 2005, Huan pine, leather, found metal
ohiects; H. 107 W, 12° D, 45"

i TEpUan, 3auw ksl nop

il |



Brirnana Hamimer,
2008, Weod, found
metal hammerhaads,
H. 3w 11" D5
What could be roge
riciculaus than a
Earnand Hamimas!

& bunch of banana
harmmeers.

from an old heater or vacuum cleanet, by
adding a black switch w give i the Fi/Lo
name. After panting the inside and outside
of the bax, she mled the whole thing with

Kelzar decorates her work with
all manner of arnament including
maosaics, pottery, and glass, always
to make a point, a joke, ar both,

something smelling of citrus that she found
in the shop.

Almost all of Kelzer's work 1s
painstakingly painted, but her Australian
friends were horrified. Unbeknownst wo her,
Ausrralians have a m}'stiml reverence for

Tasmanian huon pine which, along with the

brstlecone pine, is the longest-living e

i the world, some bemng as old as 4,000
years, Highly resistant to the toredo manmne
borer, the wood was over-harvested [or boat
bui!riing. To preserve the rCmaming trees,
loggers salvage logs from swamps and rivers,
and pull up old wee stumps. At least none
of the rare wood in Bishop's shop went 10
waste. The chunk from which she cut her
box had frself been a scrap from another
project and m turn, her scrap became et
another smaller box,

In the eary 1990, before she began
making band-sawn boxes, Kelzer
experimented with complex contamers such
as Jeaster Coaster, The series was inspired
by her collection of 1950s appliances.

104 Eim KELZER
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Carved in basswood, this elegant box was a
whimsical copy ol a chiome -plated roaster
on wheels with burnt toast popping out of
it. Another container she called Ripe looked
as if 1t were jammed into the top of a |:*ri-_._:h1
red tomato, Although both were carefully
sculpied, the colored and textured surfaces
were the focis,

Although primarly a furniture maker,
Kelzer has creared mamy smaller things
over the years. She made a senes of lamps
u:t.in-,_.:_ parts of 19306 imons, which she
has collected for some ome, and 2 senes
of simibarl .x|‘|.:-|,u'ni bomes followed, After
wrestling with big furniture, she likes
o make small [|1|11g5 as g break, Boxes
and, sometimes, lamps are a welcome
.'Il,.nf_.- of pace and provide Fast way
to iy out new torms, textures, and shapes.
Instead of making 2 model that would s
u.*i-.'lrsih_.' in her 5|'|n|'-, she conld acrualhy
sell her experiments,

[:,'rl'l VionNe 'iII. ]‘-;u']..rﬂ'-i. r- .:1|i|:l, WS ]1.|.|'!||,:|'._
Her father ence bult an addinon on their
house and made the bar and bar stools o go
ir 1t. As the oldest duld, she was the choef
helper. At one pomnt, she signed up for a
woodshop class partly to twit her rraditional

facher, bur also because she knew where

the bovs were. She put hersell through San
Jose Stare University as a cake decorator
and tatlor, carming a degree mn pamnting, and
then went on 1o get her master’s degree from
the program in artisanmy at Southeastern
Massachusenis Universite. There, she worked
with furmimure makers .-".hﬁhm-.r MWartia and
the lare Michael Mierschalla, Her thesis, on
the influence of popular culture (1elevision,

cars, labeoe, ferminism, eve. ) on furniun:

R realicngl Vefiele [igiaar

nbjects, steel H. 53 W

Yercle Liquor Lo

15ing recycked materials

and waiching television

-.---hf': &

liner, 2007, Yoo, glass, Tound

1" D127, Kelrer created Recrealiang

nel for a show called Recreghon/Recregbion

Her cabinet revohwes around drinking
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design, has been a source of inspiration
throughout her career.

E-.!I]I.'l'.'-ll'l:_‘: the ux.un}:«iu of Judy McKie
and other prominent women in the studio
furniture mavement, kelzer has been
making furniture since 1985, She decorates
[ver work with all monner of ormamem
including mosates, pottery, and glass, always
to make a point, a joke, or both. Even
her band saw 1s pamnted pmk with white
palka dots. For a cabinet called fHorme on de
Riange from 1991, she used |1.||'[1'.L-d woond,
]"Jcn?u".l.h. 1 [ ] | II.Ji'iI'!I?_T', .||h'! .||1I|r'.|'z'|'.||5'. [

parody a kitchen stove. Some of the found

|3'|.‘]I.'l."..‘\- camge rom a I|I\.EUI:'I'II.‘ |'-|--.'I|.l.'l.| FICalr 1en

studio in Freeland, Washingron,

An even more overtly ferminist statement
was Lap Dance Charr, which she made for a
show about the |:1:1n{].' at the Amencan Craft
Museum. It started with a meral slor, part
of a """"‘ll".“ﬁ machine limt collecior, tha
waid "Clean [Daly, She r1~.:~L-.;,1_|1| it Jooked
rather vaginal, She lined it with pink [ur and
el the chare around it The sear swivels
on a lazy Susan mechanism, and a pressure
gauge atiracts the eve w the crest mil,

Orer the past few vears, Kelzer has
lecome l{ir.n-:_n.l:gnt' with the reluctance of

CUERLOTIEs [id !'-I'. lar I|'Il.' time !L'I]IZII.!I.'L‘i £

muike wsefu] furnimre that is both well-
crafted and beautiful. People want cheap,
disposable furniture that they can change
every low years. She has come to believe
that the public will pay a premium for
essentially useless art bur has linde respect
B .l.]~}:-.‘|,',_i.|l;il.:l:|| |;|1' |.|I|'|.'I|'L|'.| || A1 -.|I:l_1:|.'. I&,
K|'|;|'| JL'L‘:'l'H]l, 1||.'..']:' A I:'i'll.ﬂf\'r r.l'\ll";-il, FRIEE
pure art with a serics of oil-can sculpusres,
The oil-can assemblages, all carved in woad,
are s reabistic people think they are real.
Early in her career, she used color to add

texture and pattern to her work, but in this

.|:=.m-:1|1~|.|:,:r. the texture and pattern come

from the '.'.||irl:. of oil cans,
In the summer of 2008, kelzer I.-!.'l'l'l'll"ll'-.l'l?]
||.L' L i]]'l.ll. il:[’r]l‘.l[['\: L'L'l['l'lr]]!.!l."ll_'l['l .||:d J:-lB-

embarked on a full-ume career as a seulpror,

Ulnfortunately; she 1s not the only studio

furniture maker to leave the hield o pursue a

more lucrative livelihood n pure art.
."'|. IMusciim |'~;|‘||El1'. af :'|-.‘.~|!|-1|.:r'|1'1|-.l|1.||..

commemorative tools made o celebrae



the apening of tailroads and the dedication
of bridges inspited her most recent body
U:F 'I-'H.lrk = o § HJI]"t:i]TIE Em]Fmr. Hl:r
non-funcuonal tools—{lacad or bloated
hammeers, a ﬁ}]c[[ng saw, and a giant g.an:[ﬁ1
spade—all represent nostalgia for an earlier,
more craftsman-like era,

Some of her work has an edge. Graw
Diiggers consists of a pair of spades with
bones for handles and skeleton-like Gices
cut into the shovels. A pair of hedge shears
sports handles made 1o look like the
blackberry cane that surrounds her house.
A particularly striking sculprure features
three intertwined hammers with handles
made of vellow bananas, all carved
wood, She savs the design came 1o her in a
dream, All these ideas are conveyed in her
characteristic funny, irreverent, and sarcastic
way, a style that has marked her as one of

the most creative makers in the Reld,

ABRDYE

Grave Digeers, 2008 Waod, shavels; H, 24° W 6"
The bone handles and e macabee faces on the
shoveds in Grove Diggess leove g doubt about ther
intended use,

RIGHT

Hoibeoad Cang, 2008, Palnted wood, H. 37 1o 367
Kelzer's early waork used lots of color, fexture and
pattern. in Aqifroad Cans, the pattern is in the vasety
of tha oil cans, and the texnure lies in thes forms
playing off one another

Matepuan, saw e aaTops e npanom






STEVEN KENNARD

Barn 1956, Enfield, England
Boxes with Eternal Appeal

From the voung age of twelve, Steven Kennard was
influenced l'-].' a sehoolteacher who saow his inll:]1|i.n|
and encouraged his interest m woodworking, Kennard
WS .||w.|:.'5 |t:.|k|'|1lg lI]:iHE:-’n. iz gl.ll]u'[E;I[J'li'ﬂ_' Wi 4
cabinetmaker and give him tools, nuruning his growing
crearmvity, Afver |l'_11.'in}1_ school in the early 1970s,
Kennard joined the legendary British music and thearer
group, Mag Lanters, and began fabticating stage sets and
tllusions, His first boxes contamed women who were cut
apart or cremated on stage, only o re-emerge unscathed
at the end of the act,

He left the theater after 4 couple of vears on the road
and began restoring antiques, making reproductions,

and producing custom lueniture in Sulfolk, England.

TII':.' |;I.I'I'r'li|l.I]'lz' uf'l CIL e lLII.['lz'Ij 1.1|I'I1i|lﬂ!'i. st ]'l' ':n-l.'l].JRj]L'!'-.

~ ¥ AROQVE
Kennard left the tireater after'a couple of years Stewen Kennard im Ris Canning, Mova Scotia, workshop
T L ] JI.. Palfl TESLOrie antigue
1 L Lid E . TEA Gy LE Sy OFPOSITE
' SIRE Teproalctions, and Broddeine CusSEor ) Ay ¥
. & ' : B f o & . Harina Box, 2005, Smakewoad, Alilcan blackswosod
.'-.é:.'. cLdre in L |:'I.. ',- -'.'.'.' I: irla H. Bla® W 2% 0 20

He also began to make simple boxes and bowls that
ncorporated componenis from the furniture, He
.u:l:tpu'd commussions for ardhitectural elements used
inn both new buildings and histonc restorations, which
:I-l'r.]l:emI:.' 1'-:-..]1|m*-_f lathe work, B the r:nl'!f.' |98k,
Kennard commenced to exhibir his turned work,
including boxes, in Sulfolk.

SYEVEM KERMARD 4] O



French boxwood; H. 2%° Dia. 3% The swrface of Tread
Saltly sucpests store pavers, and thae name comes
frorm a W B eats poern, T have spread ry deeams
wivcles wous Teet, Tread softhy because vou tread o
vy elteama” Kennatd views his seark as spresding

hig diearns under the fser of those

1

oy T
Wiy

Tread Soffy,

In 1989, hic moved 1o France and opened
a studio in a 400-yvear old farmhouse in the
Dordogne, Dunng his time in France, he
departed from tradiional forms and began
to experiment with surface decoration,
which would become a signature of his
liver work., He credits H'w]n-hrn Herglyin, the
well-known Canadian ruener and wrirer, for
opening his eves 1o the idea that warning
could be sculprural.

As his work evolved, he began o exhibat

it moere widely 1n Fomee. [n 19940, well-

African bdackwood, cocobolo,

STEVENR EENMNARD

known French sculpror Dominigue Ravou,
mnpressed with Kennard’s artisuc talent,
micluded hum in an extubinon at a gallery i
Sarfat. A vear Later, he was chosen as one of
three artists oo represent the Aduitaine m an
exhibion in Fukuoka, Japan.

In 1997, Kennard moved 10 Mova
Scoria with his Canadian-borm wife, Ellie.
He opened a studio in Canning in the
picturesque Annapolis Valley, which has
a vibrant arts and crafts community. His
shop is in a comnverted barn usually filled
with music that both mspires him and aids
his concentration. His w mings L|Ltif|~:|v
found their way into collections worldwide
|nfhn_‘|in}1_ i Asta, Burope, Scondinavia, and
MNorth America.

Fenmard continues o make Doxes and
furniture in addition to giving turning
courses 1 hius studio: He also works as a
pn'.d'cssinn.ui ]'-hn:ngr::[»hrr. I'in-:lm::: elements
in his boxes that have been inspired by his

prctures The pattern on a box e called




Iread Softly, lor cxample, was wnspired by fus
photographs ol a colbbled street.

Kennard has been making boxes for thirty
s, .I1|\| |11.|I|} it'l';n]w o I',|'.'."|n+ |'.|1 I-.l'u.'
o, T!'r.*i s "il:l"l'\ll'l ~i'.1|:,.':, BiNCE NOne 1'1. ]'||~.
catlier work in England or his eaty furniture
takes thar shape. Fle has used the cone in
such bowes as Big Top that suggests a clown
hat or a circus tent, in Db ap B to recall a
raindrop falling into water. and in Calfer's
Dieam ta conjure up a golf tee.

In drhl'g."lin_g Satieri in 1999, he realized
thiar a box did not need ro howe a tar
bottom. Instead, the turned, cone-shaped
bady is weighted so it rests upright on
amy surface, Since then he has made mamy
vamiations such as Maypele, a similar shape
bt with muli iple woods and rexmured,

5131 I..|-.'-.' juitterns.
Har tn a Box also has a cone-shaped

bady, bur it is contamed m a coneve

platform supported on cylindrical legs.

ol LD

Chibyer versions such as Tulip Ball and French poplar buil, Plexiglas,
: i nother-of-pearl, siee
Comnection sport ball feet in contrasting aultaF st W, B

Diis. 3% Wired evikes
fremens of & thight
T|'||' i !ll:'u‘ll u',:j I-:'-.":\. ol jll:l.' i a B are D kerk

ibowe The ber

'ﬂ\:—l"'l.1?'¢ .||!-d I1||:||-\._'|;| COIVCX [!I.Illl\.l1|:'|‘|.
1ANCINE]

fastened to the notched corners with two

polished stainless-steel rods that hold them
'Z]Iz_:!"l'l:'.' aft the SULArE F=|.|||;|1':|1:.'!']'|-=' siclies
of the notches are shaped to follow the
comtours of the twrned legs. Kenrand wrns
most of his boxes by eve, but becanse the
many different parts of this one had 1o fit
unnl._r'h', he f|r1=*]n|~n‘] ST .-|~.-.'::.| ji:.;u
:‘-ll.l.'l'l |:.'. IEh' .||'-Eu'.1| ol |'||'1 I'-Hw‘\.
lies in the surface decoration. He first

CXperTmeTl e with decoration m Franee

ATEY M- KEMMA R 113
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when he used watercolors o paint turned

]-l.‘-'ll|' -!'-l"--'i'- ||I'.I.1 ¢ II!-I-“I-' S I-:'l i |]|:_ !

nt hos ¥

F".I";l -.'!I'u-.lll.!l' T WAV PO TEXTUTe

In Hai i a Booe, the smooth snake

and bowl conteast with the textured Afncan
blackwood platform and cone-shaped lid.
Ihe ath ball topping the cone contrasts

with the e and prov des an

At hiest, Kennard vsed an engineer’s punch,

— _
samething hike a mimtatare jackhammer, 10

work the surface. T his was both

sl 1o l-:_|'||_g o s |.|'.|l ile I_l.||||.-'||:.__-'-.. Lo f!-;i”:,__- fi

a mote elfrctent technioue, he saw a (rend’s

IE'I. ‘I'.'I‘.’! !'I'I.II.'I'III]I.'. '.'-Iil-_'ll L':J.'I'- 5 a1 Ccutber

on a Hexible shaft. Used mostly by jew

.II'II.'! 1‘.I."II=CI.I.'.'II".'- '.l'll'-i II.'!-‘l I5 III\L." H s

dental drill that can be fitted with dilTerent

|IIII'I"-i, W, .II'II‘E CLIETELS.
."'|i:1l.l||I. 41 Lafted it I|'||' [1TIE B |r1.'..ri|'
Fliar drr 0 Boxe was SPEl on LeX g, i

other boxes, texturing might require the




same amount of time as trning the parts.
Recently, Kennard has moved away from

Arl L}\'L"Ifui“ ‘.iqu](."."]qiElL‘l'.{ 1.‘J-|-L‘h.'i Loy L‘!\.‘.“-igﬂﬁ 1.h.1|.

are more ﬁgut';uiuc. He suggests the look
of brick or rustic stone on the c}'lindrim]
sides and top of his Tower Box The serrated
u:i:l_,-._y:s that encircle the l‘u:_n:i_t' of Selal recall a
citcular saw blade, while El'!'!.ll.*frig': Rox takes a
more organic shape.

MNature is another important influence,
One of his latest boxes, for example, has
a row of erched :|[:]rir [rees in winter
encircling the turned body. Called Lost
Orchand, 1t pays hnmngr toan ;1}3i:|r archard
cut down near his house.

African blackwood is the |:u:rl'|:rl' CaAIViS
for texturing, It is dense and stable, so
delicate murnings are relatively strong, and it
has lictle visible ﬁglm‘ to distract from the
surface pattern. A member of the rosewoond
fumi]:r. blackwood was the wood of choice
for traditional nineteerith CENLUry urners of
wooden boxes. Now rare, it 15 used mostly to
make wind instruments such as clarinets and
bngpi}ws. He also likes the hlgh]}' ﬁgun:d
snakewood that is equally dense and contains
natural oils that facilivare 2 fine fnish,

Al |1|.3ng|1 Kennard has found it diffcult
to mike a ]wing m]..-l:v as & woodnumner, his
boxes have an eternal .Lpp-:ia[. One client
used his Sarern Box ro hold an engigement
ring, while another stored a child’s baby
reeth in the box. Most, however, callect his
boxes purely for their intrinsic aesthetic
ln-:ml:_r, not as funcrional objects. H;n-krnmg
back to his daj.'s m::king boxes for theatrical
[:rl'ﬂ‘.urnmlh‘t'ﬁ. kennard continues to be
tascinated by their mystery and the surprises

E]‘lrj.' 111[5{]‘” Conlan,

Birthine Box, 1993, African blackwood, tagua nut

H. 5" Dia. 3%° A metaphor for the creative process,
Birthing Box reprasents pearls moving from the body
up the birth canal to be born at the top and fal
down inte the concave base.

SIEVENCHENMNARD Hi5






same amownt of time as wiening the parts,
Recemly, Kennard has moved away from

an overall sandblasted effect to designs that
are more hgurative. He sugpests the look
of brick or mstic stone on the -:_I.'Eindr:'-.'.ﬂ
sides and top of his Jower Box. The servated
|~-.{.!-_..-1 that encircle the I-mi:.' of Salal vecall o
L'f:ll'l.:l].u LH L H.n‘lr. l.\"|'|||r ﬁll".‘ll.‘ur:r-.'? H:'\. l:l.kq"-: A
more organic shape.

Nature is another important influence;
One of his Latest boxes, for example, huas
a row of etched apple trees in winter
encircling the turned body, Called Loss
Ohncband. it pays lhlrh.:a‘_l'-.' 1o i .I!!'I.:Ill' orchard
cut down near his house,

African blackwood s the prri'.:rr CATIVAS
for vexuaring, It is dense and stable, so
delicate rurnings are relatively strong, and n
has Birtle visible Bigure to distract from the
surface pattern. A member of the rosewood
i'.nmi|_1', blackwood was the wood of chouce
for traditional ninsicenth cemury weners of
'u|.'|.\|1|,‘|:':|'| ]11\'-.;"\., Nl'l'r'i Faie, il 15 |,1~.:'|,‘| |I:1L'|-CI|'. (%]
make wind mstruments such as clannets and
bagpipes. He also likes the highly higured
snakewood that 1s equally dense and contams
matural oils that {acilitite 2 bne fnish.

Although Kennard has found it difficuls
to muike a living solely as a woodarner, his
boxes have an eternal appeal. One cliem
used his Saeprn Box 1o hold an engagement
nng, while another stored a chuld’s baby

teetly i the box. Mase, owever, collect Tis

boxes purely for their intonsic aesthetic
beauty, not as functional objects, Flarkening
back to his days making boxes for theatrical

2iriting Box, 1993, African blackwood, tagua nut

performances, Kennard continues ro be H. 5" Dia. 34 &

aphor for the creatihve process
Birthing Box represents pearks moving from the body
Ip the birth canal 1o be bom at the top and fall

they might contam, down into the concave base

{ascinared by their nvstery and the sur P:i:rn
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ABOVE TOP

Brd and Sifver Striped
Aou, 2008 MOF, urushi
lacquer, silver; H. 15"
WOIWE D 3W° Kubo
has doma a series of
e banes like this,
decorated with stripes
in different colars,

ABODVE BOTTOM
heg Shaet Bax, 2008
Thuga, MOE sea shel,
urshil lecquer, sther,

H. 1% W, 3" 0 357
Seashells embedded
Im th lacouer

and polshed flat
sugepesting @ tile floaor,
T The € e kiDoand
patiern in Seo Shey Sox

113 T Kupo

Adding to the difhiculty of working with
Licquer 1s the fact thar urushi contains the
same irritant found in poison vy, Abour
half of the people who are -:*:uimsrd o 1t
break out in an ivchy rash. It is that same
substance, however, that makes lacquer hard
and durable. Japanese urushi 1s considered
the hughest qualiny, but the local product
is s0 scarce that nimety percent of 1t is now
imported, mosth: from China

The ancient arm of |_1-cr[u4:1' work is
practiced today throughout Japan in
maore than twenty locations, each with a

differem approach, kubo resides in one

of those centers in Hirosaki City, in the
nerthernmest prefecture on Japan’s main
sland of Honshu, the farthest north that

urushi ts harvested, This agricultural region

s the home of Tsugaru lacquer, the most
sought-after type because of its smooth
surfaces, rich colors, and dazzling patterns,
Although archealogical evidence indicates
that lacquerware was used in Japan as

f.|:|'|:. a5 8000 BOE., the modern i.n‘x]nlrr
mdustry came from China mostly duning
the ']'.mg [-}:L'u.lht:.'_ Rllfl-lll_g_‘l Ching from the
seventh to the tenth centunes, this dynasty
pn—sidc.,{ OVEr 3t ﬂnurn age of Chinese
culture. Lacquer work flourished in the
Japanese impc-ri:t! iy of Edo, and gnu’]u_ﬂl}'
crafismen migrated into the countryside
to establish local manufactories, Since the
Liequer-making tradition has virwally died
out in China, Japanese lacquer today is
recognized the world over for its beaury
and durabilicy.

Eardy in the seventeenth century, the
Tsugaru elan, who extended their domimion
over the Tohoku area, construcred Hirosaki
Castle, The clan leaders encouraged lacquer
craftsmen nm‘kmg in Edo to settle in the
area. Under their patronage, the Tsugarn
Lmtm:r wridition was borp, ]niti.1||:|.', tls
Licquer was used 1o decorate swords and
other weapons because 1115 sironger and
more durable than any other Licquer.

The government recognized Tsugaru i a
traditional Japanese craft i 1975,

Kubo is following in that tradition. He
was born in Flirosakt and rerurned there in
1976 afrer graduating from the University
of Tokvo with a business administration

degree, Unable 1o ind work, he reluctamly



wok a job in his father's lacquer workshop,
As he worked to master the old techniques,
he wanted 1o do something different and
break wath tradition 1o explore new patterns
and new colers. In 1985, he -Ji.u.'m--.:l his
own studio and the next year participated in
his first '1'-::-k:.'ﬂ exhibrrion, New Lacgueriare.
A year later, the Japan Ministry of
Internattonal Teade and Indusiry honored
bumn with its Good Design Award.

Kubo felt constraned by the eigha
iraditional colors of 'I':iu|_.:.1nt J.]r_-.]u.:n\'.]rr_
He soon became known for experiments
with nontraditional colors, .-\[1|3L'|11E:h "E.!”
blue is one of his favorites, he has developed
rechniques for about eighty other colors,

greath increasing what can be achieved in

the mediwm. This 4-.:~|1;a|1ufnf Imlrnr mede

possible such projeets as the decoration

af’ Llr_|_.11|: surfaces |rl-.'[u-ji|t1.: the walls of a
restaurant, the imside of a hotel lobby; and
the doors of an elevator

More often than not, his work combines
several ditferent coloss and parterns, barh
amorphows and geometrical. The lagade
of his Four-Drwer fox usually presents a
different color for each drawer. Instead of
e consistent color as on The Baat fox,
another vanaton of the boat form featured
vertical strips in six colors. Even his bowls
fearure r|1u|ri|,1|r colors, He decorared ihe
inside of a red bowl with a striking plant-like
form suggesting a starfish. Fis small, square

bosees are embellished with mulucolored

AL RO




Shver Bopat, H. 22
WO1B" L. 34" Kubo
created Sitver Boat

by applying charcoal
power, silver powder,
and unyshi lacquer to
thin wood. The horns
im Kulbo's waorks are
created with various
woods, Including
cedar, pine and
Zzelkova, paintad with
urushi lacguer, and
then coverad with
gold and silver

L& TUjl KUBO

stripes, checks, or amorphous amocba-like
torms. The surface on another box recalls the
pattern of a Piet Mondman painting.

His tame has spread to America where he

has exhibited dining tables, side tables, and

small chests of drawers. Several vears ago, he

collaborated with a Philadelphia furniture
maker, Michael Humwitz, on a desk and
other furniture, Hurwitz, known for his
Japanese-inspired work, made the furniture,
and Kubo applied the lacquer.

Conceived about five vears ago, The Boar
is part of a series, Fle got the idea for the
1|‘|.|}n' from the movie 200000 h‘.-.:gm'.'.' Ulnder
the Sea, based on the Jules Verne novel about
the submarine Nautilus. The gﬂ!d-—i{‘;l“:d

tecth projecting from the lid recall similar
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shapes on the back of the Nautilus or maybe
the spine of a dinosaur. Kubo wants them
to suggest speed.

To make the boar's body, Kubo cur
beech, the raditional wood for weapons,
into thin strips and wound them around 2
mold. After sealing the beech with a coat of
lacquer, he glued cloth to the surface using

rice paste and Ltrqucr. Then he .1|'-]:|!|'-::.{ a




ground of fincly crushed clay, raw Licquer,
and more rice paste using special spatulas o
ercate a dappled effect. The process requines
g o iy :||1:|~||.*.|r||*-r1-«: of '|\|'F|r1|.‘r‘|:|'|.'!
lacquer, clear lacquer, and other coatngs o
achieve the hard, smooth, vibrantly colored
fagade. Unlike normal pant, thie ].1-:L]1n'1'
needs 4 humid atmosphere and several davs
10 dry between coats, Then the lacquer must
]hc' |.1|*-|.~r|5-.|||'i[l.' ;||!|:lll|.'n‘| L{l.‘:".l. i1 1o :\'».r11-:'|||:|l
surface, which reveals the different colors

and parterns,

The polishing and burnishing process is
called -.'n.-l'x'u.'hwrrf. which means, "o palish
a thousand times” The Japancse often reler
0] ']'i.:|1_1.|r1| ]-uuru.,-r as Baka Nurs, which
trunslates as “Idiot’s Lacquer.” It 1s not a
pejorative term but rather, recognition
that perhaps only an idiot would spend
so much time making a single piece.
While Eubos small box took about seven
r11-.||11|'|:i. T r11.|l-:r1 SOMmc '|'I|I.'|1I\'. cal I:.i]v.'.r Wi
years. Even Commodore Perry would have

been impressed,

Four-Dveriver Box

2007, Pavkrdmnis,
phywiood
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sires, Most have lids
making Four-Onawer
Box unicue among
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PO SHUN LEONG

Born: 1947, orthhampton, England

Viewers Reference, Interpret, Experience

“Surprised,” “astorushed,” and “amazed” descnbe typrcal
resctions to Po Shun |.:'n.=-|:5'li Iu.lr..l'-;..JI": Bax, But even
those words do not convey its full emotional impact,
Made with ar lewst sixveen differem ypes of wood sawn
it hundreds of shapes and sizes, the box contains

TWEeNDy=o0ne Cﬂl?l'l'l'i-.'ll"ll:'l'li"]'lt‘:'. .I.I'I|:I One seCred .‘il.‘LlL'[". The
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bottom third of the fagade pulls out 1o reveal a larpe
drawer tlanked by additional delights, Leong relishes the
idea of the lndden treasure,

On the most mundane level, Leong insists Landspe
Box is meant 1o be used and create its own history, But

the prece also is abour construction, desoruction, and

the nise and fall of civilizations. Leong has repeated the

theme i his furnmueree and the fifoy or so !;a|‘|.,‘|-\'.|‘.||_'-f e

ABRDYVE

he has made since the first one in 1986, Titles such as Po Shun Leong in his studia with parts for his boxes
Rise and Fail of the Crty of Maboganry, Pomrpets Fessel, Mesa
OFFOSITE

Verde, and St of Twe Coffee Tables (held rogether by boles
= = = Londicane Gox, 2008, Buckeys Fl-il|.:|'i:|l"|'n5|_:-.;|.|||-._:|1||

recovered from the Bedin Wall), interpret and reinterpret amatilia, pink lvory wood, Honduran mehoaany, ebony, palm
wiood, wengd, Boewood, pernambuod, holly. DOCole, punpie

AN, MMapHe, Sppke 25T W 1T D 13W

thar theme, Indeed, the box is encrusted with numerous
shapes that recall ancient landmarks such as Perra in
Jordan, Delphi in Greece, the Dim-Moon City of
[ehght in Baghdad, the Mont 51 Michel cathedral in

P ARH D PR 1



ABOVE LEFT

Crescenl 8ox, 1952
Hawaliam Koa;
H.8"W 12 D7
One of Leong's firsy
Broduction bopes
made soon after his
arrival in '.|"'l!',‘ Linired
Slates, Cresend s Bl
aslrmgle design but
was lima cansuming
to make

ABCYE RIGHT

Figwre, 2002, Homnduran
rmahagarny; H60% A
widin 13 an exhibition of
ke playiul seulptures
by the earky twenticth
cenbuny German artist,
Maoe Earvst, inspired this
phece The faces in the
hiead rotate to changs
e Expeesilon, She
nurturas the galden
e in her bally

France, the Potala forieess of the Dali Lama
in Tibet, the Stpa pmaacles in Burma,
the [nca n't}' of Machu Prechu in Peru,
and the temple of the Giant Jaguar ot Tikal
in Cruaremala,

The natural woods ar the cabinets base
suggest the primeval mature upon which the

towers, steps, atches, and other l'r.tgnwnrs

ol man's momuments are }rflcd. Oince the
chaotic mass of past cvilizations nses
the crest, the composition becomes more
ratronal and |:t'g]| tech, with four turbine
forms ( Leong calls them “antennae™

that create a cronen. s this an OpUmestc
statement about human progress and
our modern rrrhnuln}::f_ll society? That
is the beaury of good art. Different
individuals are inspired 1o bring their own

inmterpretation to the subject, and here there

is much to interpret,

122 PO SHUN LEORG

Leong's resume 15 diverse, He was born

m Northampion, England, 1o parents who
rml__;:t'urr:d fram China before World War
II. Like mam ¢

Leong was sent to live with friends m

tildeen in wartime London,

the country. Leong remembers spending
hours plaving with a decailed model of an
peean liner the froend had made, and the
experience |1r.']|:5. l.‘.‘C].'I-LIiI'I his tascination with
the complex shapes that cover his boxes,
After gr.lr:lu.niltg from a Quaker ]'n:;.l‘h
school in England, he briclly studied
sculprare ar the Royal College of A,
Realizing he was more suited to architecture
and design, he translerred and in 1964
earned a dcgr-:u: in architecture. Ulne
summet, he won a scholarship 1o study
with the French medernist architecr,
Le Corbusier, and visited the classical icons
of western archivecture in Rome, Traby, and

Greece; the great medieval cathedrals in




Europe; and the modernist buldings buile
alter World War IT,
He practiced architecture for a short .
ume i London before volunteering with
the American Fniends Service Committee
1o serve 10 a mouncain village several hours k

from Mexico Gity. FHe worked with villagers

|k IrYEis IS .||II i A f Ui

Fraferan 1A nrernretat | L
F i o C g f X[ErIef 1 ¢ i ol
s carefully chosen with an artist’s eye

} Wor

1o dig a well, build 2 bridge, market their =

; B . E EINR
Albter a vear, he took a job with the Mexican ﬁ‘_—ﬂ | |

X L] -— N N NS "
government, His challenge was 1o design -_E'E’——i

WeAVIng, and |'|r|1w improve their lives. -
=

ikl &

school buldings that could be built with

locally availabile matenals, minimal tools, = i E 5
S, |45
and carpenters with limited skalls, LEp?
He staved in Mexico for sixieen years, -
designing twenty-seven prefabricated | MR
| ] : . i
schools as well us numerous residential Faitie
L]

and commercial buildings. To relax, he
pamted local lindscapes.

While in Mexico, l_a.'u-ng_ bug.m d-::.il_:gning
chairs, Some of his chairs were produced

commercially for Mexican resort horels. =

One low-cost design using palm leaves
woven o a wooden frome sold 100000
schs. ﬂ:; 1981, a new Mexacan }m:sidn:[]l had

a4 A
been elected, and the economy derenorared, i :

Leong moved his family to Califormia and

pursued chair design. Buying a house in il

Merrapedi, J006, Main by mahagany, maple, ooy
H. 73w 31" D, 19° Metropals, an assemiblace of tall
conTamers with maany TS Aned imlerng |.'_z|'.'.:'|_;|_

pvokes the work of Naum Gabo,



Varber, 2002, Mainiy mahogany; HL 727 W, 48" D, 157 The Waiter, who is the
saemie height as woodturner Bob Stocksdale, [ holding scrap tarnings fram
his friends workshep. A wine compartment is concealed in the hgure's
chest. The sculpiure Walter was made e the Fumiture Society’s 2003
Cabiners af Curkasitles exhibitlon.

124 Py SHUS LEONG

Winnetka ncar Los Angeles, he built a
sinnall studio where he worked on char
m';]':{f]ﬁ. ."*I.i-l.'l'.'"l.' !':';l'l.'[r.lg h‘]ﬂrm. I'I:' n:'rﬂl".'{":l
the Daphne award for excellence i furniture
dc—&ign from the Hardwood Instmte.

Leong's hrse boxes, such as Cresent Bex,
feamered smooth, curved surfaces tha
tequired time-consuming sanding and
finishing. He began 1o cut numerous
shapes and torms, ﬁ]]ing Ianis with an
infinite vanety of parts that he glued onto
his im‘rt‘,a!iing|_1.' cump]u baxes. As I|1-:}'
got bigger and bigger, he started 1o make
full-size desks, chairs, consales, and coffee
tables using the same techniques, Some
of his most unusual work ook the form
ol abstract people like Figure, which was
inspired by the plaviul sculprure of the
German Surrealist, Max Ernst; Foothall,
which suggested a life-size soccer player
with ball: and urer, which feamred a
figure careving a tray of mough wrnings
given ta him bv Bob Stocksdale.

Lcun.gls boxes, like his fremimre and
sculprure, are di:n‘!]:r influenced by the
carly-twenticth-century constructivism
of such artists as Fawmmir Malevich,
Wassily Kandinsky, Alcksandr Archipenkao,
and Maum CGabo, The mtluence is
clear in Leong's art where he, like the
Constructivisis, builds his work piece by
F‘l.['fl'.' l_Jl.E'.ll'.'E l.I'L]Tl. lJ]L" ldeiliUnJ] mthﬂd ull
carving the entire shape out of a solid block
Dr “'Uﬂd 0OT m.-“'bll:.

Leong's compositions are subtly
compartmentalized. In Landsape, the nanural
base, the chaotic detritus of civilization,
and the ravionality of modern vimes are

all framed b walls af nanre represenited



Desk, 1996, Cherry
burl; H. 84" W. 48" D.
15" Leong became
famaus for his boxes
and decided to scale
them up into full-size
furniture. Centered

in the desk is a white
city rising into a
landscape of columns,
pyramids, and hills.

A golden orb, symbol
of harmony and power,
5its in the crest.
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on the lid bends the bastles and secures
the lid in place. The corners are mitered
and glued so that no joints interfere with
the carving. The ball feer are attached with
dowel-screws that have apposing threads on
either end.

The surface decoration s tpical
of Simpson's work. It usually sugpests
a landscape, citvscape, or seascape.
He purposcly keeps the compaosition

understared, so viewers can ftorm their own

As an artist, Simpson often uses n

fLrnitiire as a II.'J'?';T_'- Canvas 1 nac s
why he prefers bigger cabinets and

Irroires o small boxes

MEeTpretations, Pablo Picasso once observed
artists take a liferime to relearn how  be
as spontancous as children, Simpsons
arvwork cerrainly caprures the s]1|n'r of
childlike spontancity.

For him, carving and pamnting are the
same. He used various gouges to cut the
textures on the wolbox fagade and then
covered the surface with gesso and pamnt.

In the blue area, he applied a second coa
of green with a rubber roller 1o highligh
the cur-marks, Knowing his childheod, i is
easy 1o imagine the blue referring o the Fox
River that Howed through his homerown,
and the furrowed red arcas as plowed ficlds.

For the viewer, Simpsons art !'i-].l'l.'dk.ﬁ n
universal symbols that everyone can relate
to. The black handhold on the Iid could be
a whale, while other shapes are fish in the
sei. The swirling splotch of color in the
water supgests a hurricane tracking toward

landfall, or maybe the kind itself is slowly

Sougerman, 200
Mixed wood; H, 74°
W, 33" 0 187 7' nat
allowad to tell vou
about the Souperman
whispers Slenpson,
"His soupser-powers
are socret,






PETER LLOYD

Bearn 19532 anden, England

"Whart |If? Brings Innovations

What 1f a piece of wood were enmped ke a sheet

al paper? Peter J.|L:-:u| s .||u..|:.'.*. .|-Fair|g the “what ™
question that will lead him to a new dessgn. In this case,
he conceived i box whiose Lid 51]3]'-55:1'.1.[-."{ 4 !-.l.'krrrd |i|:.
amoue, or a pout. All of the curves in Mowr, Bex No
1147 were cur with an Arborrech wood- 551:.[,1”1!.1_ rool,

which works like a chainsaw. The box is joined wogether

with blind tenons and dowels, their ends proud of the

surface. The mtenor halds two levels of doverailed

'W.I.I['I'.]l lravs. T]It‘ 1|L1I i|!~:.']rl I3 II!.iL‘lk’ -\.ll- JEW lll'l. M 4 Liee

cut down by a froend for his then-mrdfnend, whoe was ABOVE
|;1ui]-:.{u:|5.‘ an addizen to her house, Peter Lloyd in his workshop in Cumbeia, England
Another box called Creesad fearured a curve even more
OPPOSITE AND BELDW
- L e g 1 ap i llr
pronounced than the puckered lips—almost a bre .:1.:111_;1_ Moce Box Mo, 1147 2008, Yewr: black walnut vehvet

¥ _ ! HOE"W 13" B
Wk, Rjn:l.'.l.‘hli'\-IH.IH:l'. LFI.‘:n'd SC1S an 3!1:.“.!: ] thk’ |Ik[ i <l I 1 -

handle, or a civcukar inlay in the sudface, Such detals,
along with his signature wooden hinges, are about as
ornamented as his boxes get.

Instead, he likes the wood, particulady Botish woods,
o be the center of attention, In contrast 1o his frend
Andrew Crawfond page 01 ), who makes his boxes o
decorate, Llovds work celebrares wood. In facr, like

American cabinetmaker James Krenow, Llovd lets the

rough board suggest the ulumate design. Dark English

PETER ELOYD 2 £



Croscent Hox, 2008
Elrm, Spcamere; H. 3*

Il“l'. | Ill & -'. :'- I."‘l‘l_.'lllI
T acdc mirewen T abadng
Crescont Box i3 a smiley
face, mayoe a boal

of perhapsitiza

CIBSCENT Moon

18 FETER LLOYD

burd aak becomes a robust box, while lighter
sycamore calls For 2 more restrined design.
There are plemy of English species w
choose from so he sees no need 1o use exotic
woods trom threatened ran forests, Whale

the boxes themselves are straighuorward, his

promiment wooden hinges and the highly
heured wood—atten with a free edpe—
provide the interest.,

Llovd's designs have changed only

gradually over time. He does not jump from
one big idea vo another but rather refines
them slowh. His carh boxes had silver-
plated hinges. He bid the chains that held
the hid open by cutting channels in the box
sides, Wanting to make evervthing himsell,
|.|-.‘-:n‘| made his own muu‘]r]1-~;:r.|.|=1 |'|.:'|:1|L:c'1.,

=i|:11.|||. !'|'i|1£|.'5. ol I!I"|-.- ]-._n._'l{ 'i'l'. I!]'|-e; 1'-::-'-;. Of

hinges thar prvoted on dowels,

At first, he hand-cur the doverails, bat in
order to speed up production, he developed
a router-table method using plastic spacers.
Some boses ave mitered with decorative
splines at the corners. One of his most
expensive boxes has a complex hidden carch
thut Opens when two magnets contain i Y
the box are placed in just the right position,
All of his boxes are sanded to a smooth,
plassy finish and coared with Damish oil and
wax to achieve an inviting tactile surlace.
Mozt boxes for men are lined with leather
while those for women are fieed with silk
and velver,

|.|-.v.. d has made twenoy or :|"|s'1':1..' boxes
with oak from HMS Fietory, Admiral Horatio
Nelson's famous Hagship from the Barcle
of Trafalgar. An entreprencur purchased
a supply of the wood when the ship was
being refurbished, and distributed 1t to
English craftsmen so they could make
limited editions 1o commemorare the 200th
anniversary of the barde in 2005, Although

it is difficule o work because of ror and



worm holes, Llovd bought enough extra 1o
make another six boxes,

Llovd also has made a box out of teak
removed dunng restorauon of FIMS
Irncomaler, the oldest British w.u':'.-hip afloat
[ HIMS Vietory 1s older, but in dry dock ). Buih
in 1817 in India, the fogate is now preserved
at Hartlepool, on the east coast of Brain,
The box was for a client whose ancestor had
hu']iwd buald the :-'.h||1.

Since 1990, when Peter Lloyd Fine
Hardwood Boxes was borm, he has made
more than 1,100 boxes for every occasion
and use. In addinon to the standand i:-wul:'!.'_
laprop, cash, and work boxes for sewing, he
alse constructs spectal ones to hold Ehmt']:u

heirlooms, bibles, christening objects, chess

sets, and corporate gilts, His stationery
boxes have drawers. Bax No. 27 (he numbers
each one consecutively ), made for a vicar,
holds the chalice and plate used to give

COMITUINION b0 ]'Ililll.!-'l.‘ll'll.'ll'll'l\{ I'I-.'I'I'i'!'-l‘!l.li"-'l'l-l‘]'!n-

Until a couple of years ago, Lloyd avoided

ring boxes because he could not come up
with a design he really hiked. Responding ro
repeated requests, he finally hit on a design
with a curved back and rop, and straight
front and sides. The prototvpe required
about the same amount of work as a lager
bax. To sell it at a reasonable price, he
.~;£:11|:!iﬁ1-d_ thi ..{cs.if_n, J1|..|ki11g 1T sqere (this
wife had criticized the irregular shape of
the prototype ) and fitted it with a wooden

hinge and a magnetic cacch,

feveedty Bo, FO0E, Burl
oak, ripple sycamare
H.4" W 12°0. 7%

I Aoweedny Ao, Lloyd
particidarty likes the
conirast belween

the precisely masse
dervetail FOTITS Oy The

"\._'\_-'\l: Arrare [hay's arnd Ther

ravw Hc1'_;|-1r| bairl oak




Aniidode fo Compuren,
2007, Bl oak; H 3W°
W20 07 Loy
made Antidale o
Compuiers for his
%on's grad uaticn fom
the umiversity with a
degree nmultimedia
computing. It took

a while to find a péeco
of wwood with a ratural
opering far the
circuin Boand

Llovd took a circuitous journcy on the
way 1o becoming a full-time box maker.

He recalls making a cheese board as a
Christmas present {or his grandmother a
the age of ten, He t‘i\'id]_r remembers how
he sanded and sanded that board qust like
he sands his boxes woday. Tis father was an
architect and had o basement full of home-
repair tools, He made his fiese box at age
minereen, for his fisst girdfriend,

Adter hugh school, Llovd tock a job as an
air il fic controller assistant at Heathrow
Aarport, He enjoved the view from the
tower but grew bored and left for Scotland
to work in a hotel because he hoped 10
learn o ski, FHe soon discovered Scotland
lacks snow, so he went off 1o hotel and
catering school, That field was too [renenic
so he tried the retail clothing busmess, but

could never heure our what an assistant

r‘l'lll'!!l'fl'l.'lﬂl.:ﬁ ECT WAS S-Ll.l.'l].'lﬂil.‘d o di,'.r_

Llovd kept remembering how much
he had hiked woodworking in school, so
he decided to become a woodworking
mstructor, He got a job with o manufacurer
of door jambs and went part-time to

become certihed as a craft design teacher.

Druaning chat time, he made another box for
the woman who would eventually become
his wile. After he received his weaching
certificate, the couple and their new baby
meved to Cumbna, where he took a job
t:'.1r|:i:11.:. Adter about four Vears, he I_lgur:'d
out he did not do well with authony
figures, and decrded to do something more
mteresting. The family moved to Botswana,
where he [.LL|g|‘L[ umdwnrl:ing and his wafe
worked as a nurse.

Retrning home to Cumbeia after
two vears, Llovd decided to go 1o work
for himself. Av first, he reproduced pine

frnioure and marror frames noa Ejl‘dl.‘“l‘l






TOM LOESER

Bearn 1956, Batron, MassachuseTrrs

Pioneer Pushes Boundaries

Tom Loeser's baxes rock, which 15 no surprise because
there is a kinetic Aspect 1o much of his wark, Flis first
furniture to win public recognition was a mo of chans
thar falded that to E!.!L‘Ig on the wall in the manner of
nincteenth-century Shaker chairs suspended from pegs.

He liked the dﬁcign mnrphinﬂ from a two-dimensional

| I I. i 1 l i 1 | i W I} | - %
) ?’.-|'.J."||r|_!.'|i|| |'_-. _|'_.'.|._.l|"|'. |!I!|_. ToLET |.II_
resedrongd radiiional jurnitire So Re can turn
the historical furniture inside out or upside
§ i F B R ¥
(W OF DaCWari

wall hanging 1o 4 three-dimensional functional object.
His Roller series turns the concept of opening a blanket
chest on s head. Instead of the lid lifting up, the
chest tsell rolls out from under the stanonary top.
IHis muscuimn seating rotates 360 -.:[thrn.':i o afford a
panoramic view of the gallery, while at the same time
Ihn‘:n:,: visitors to interact with chere nri}:h'lwn-m's while
deciding how far 1o turn,

Movernent and interacoiviry also permeare his drawer-
filled cabanes. A few are straightforward, like For by
Four, a chest i the Smthsonians Renwick collection
that is a compaesition of eight drawers decorated in
thirty-four alternating tones of blue, green, purple, and
:rri]nw. Oiihers have muh[ph— drawers in vanous sizes,
some with drawers set sidewavs within another drawer.
A few are more complex=—one horizontal wall cabiner,

lor example, features five drawers that shide stcleways

ARBDWVE

Tom Loeser sworks on Eddy, which s constructed from white
oak, sltka sprece, and birch plywood.

OPPOSITE AND RELDW

Cyrano (bottorm, and below night) and foxane (top, and bokow
lipde) 2008, Makw erny; H DT W G [ 57 each boa)

T LA ESER I (R1T



Toam LOESER

to cxpose five more drawers, The idea is 1o

force the viewer 1o play with the abyject and
discover the surpnises that wait inside.
Since hus |.|.1].'.\ in the ]7mg Camm i
Artisanry 'LPF""‘.. at Boston Lniversity,
where he took an inHuential course trom
antigue specialist John Kirk, Loeser has
researched tradivienal furniture so he
can “rrn the historical furniture inside
out or uwpside down or backward.” His
Ladderbackeabreddal chair does just that by
joining two standard ladderbacks, a rocker
resting on the ground and a side chair
rising upside-down from the rocker’s erest
rail. The prece can be used as a rocker or

tipped over 1o become a side charr,

ulriple Complicaiions 1995, Wood and palnt

H, 500 W 347 0,217 Mutipie Complcations sesms
like 3 generic chest, but the insides spaces

get complicated with drawers Inskde of drawers
inslde of deansers, To find the exira drawer

et g exploratian

BELOW

Multiple Campilcations (detall). You can find the side
door only after a fot of looking.

Sometimes, the material 15 not radinional,

as with his candboard boses, The cardboard
produced a grain patern like wood, anly
coarser, and he carclulb: cut doverails 1o
join the boaes as sort of a visual pur. [For
public seating at the Madison Museum of
{.fuml:m}mmr:.' Art he wmpp:-.:l wide strips
of industrial felt sround the building’s
columns, and cinched the material in !'i]:'ln.'L"
with steel straps.

His Litest work is not furnimure but
rather sculpture based on boat-butlding
techniques. In 2005, the University of
Wisconsin Wood,/ Furniture ngr:im
hosted Josh Swan, a taditional boat builder,
The next vear, El!]:m‘ing desigﬂs of Maine
boat builder Plare Montfort, Locser and rwo
graduate swdents buile their own skiffs with

oak mbs and fir stringers covered with heat-



shrunk Dacron skins. Out of this experience
grew Flotilla, a series of srulp[urrzs made
up of ribs and stringers, complete with
seats but no skin, that take seven ditferent
configurations including a circle, an arch, a
corkscrew, and a squiggle.

Loeser has even made furniture out
af papet. [n the late-1990s, he designed
silk-screened and wood-block prints that
could hang on the wall, or could be cur
out and folded to create mintature chests,
Lamps, wall clocks, and jewelry complete
his repertoire, but there is no telling what he
might come up with next.

Loeser has been making stacking boxes
for vears. The idea may have taken root after
a six-month visit to Japan in 1993, where

he saw rraditional sracked lan]uu:r Laoxes,

The Japanese manufacture them in plastic,
as children’s lunch boxes. He has always
enjoved making band-sawn boxes

ala Are Cnt‘pentm‘, the first grzner;uim'l
Loeser pioneered the idea of painting
wood art. Because the material

Is mostly brown, paint 1s necessary

to use the whole color wheel,

studic furniture maker who pioneered the
idea, but the challenge 1s making them so
they do not look band-sawn.

For Cyrano and Recxane, he started with
two chunks of mahogany, cut the sides
off, and then cut angles on each of the
sides. He then sliced the mahogany blocks

horizontally to form the lids, then again o

Cardboard Box #1,
1980 Corugated
cardboard, colored
paper H. 15" W, 23°
[ 14° Corrugated
cardbeard is a
complately non-
precious material.
In Caraboard Box £1,
Loeser achieved
various s lJr[r]L' i
effects by cutting
the cardboard at
different angles.
The color comes
from colorad paper
glued to the cardboard
before [t ls cut.

Matepuan, 3aieHHLIR SaETODCKNM NPAEOM



{orm the individual compartments. Afer
all of the parts were glued together, the
surfaces were carved and painted, It all took
much longer than he expected because of
ruliiple angles and curves,

Although both boxes are the same size,

the interior conhgurations differ, as do

the padnt and carving. The horizontal-

striped box recalls the long nose of Cyrano
de Bergerac, while the flashier vernical-
striped box conjures the beautiful but
upattainable Rosane from the nineteenth
century play,

]nﬁ|.1ft1'd ]:r.-.' ."'I.||5h|.'u'|5|.' Mlatiia, his teacher

at PIA, Loeser ploneered the idea of

Eﬁ:]in[inﬂ wood art, Becase the matenal 1s

Falgy, 2008, White oak, Sitka spruce, bech phravood.
B 32 W 127 [0 17" Lot likons Edfidy. a member
of FRils At seried, 1o the Tuliliy of a -:1-_:-:_1 chasing
175 La

mostly brown, paint 15 necessary o usc the
whole color wheel. Studying the work of
color theorist, Joseph Albers, Locser became
particularly interested in the way adjacent
rolors imieract.

Loeser originally thoughe he would paint
the boxes black and whire, but ar the last
minute, he decided 1o experiment with
color. Red, blue, and green milk paimt
delineare the three compartments in the
homzontally stnped box, while he added
purple as a fourth color to the vertically

strtped one, The carving, done with an

.|||.$1-r g!‘indrr fivted wich chainsaw discs,
enhances the painted pattern and guides
the eve. F-_mr]mg berween each coar abraded
the edges of the cuts w expose the red
mahogany that hines ar a third color, He
first started ustng the technique on lus
lanket chests,

Loesers interest i color mav be raced
back 1o his high school ceramies teacher,
After graduation, he worked for a vear in
a production ceramie shop before poing
oll 1o Haverfornd [T-.:-Hrgc in F]'|i|;11.fn.'|t1l|i;|.
Following graduation, he visited his friend
Mitch R:n:r.mn, wha was .L:L-mdmg P A, and
decided 1o enmoll in the program himself.
He ||mug|‘n: it would be mice to have desi gn
skills but never imagined he could make a
living ar ir.

Then, his folding chairs—a school
project—uwere shown at the Workbench
i_ﬁ.1|.l|:-rj|.' in Mew York Cine To his surprise,
peeple other than his mother and father
wanted o bay his work, So, afrer eArning
his bachelor's degree in fine arts, he became

a full-time cabinetmaker, spending nine



vears working in the legendary Emily Streer
cooperative in Boston,

Druring that wme, he flled in for faculey
on sabbatical at Rhode Island School
of Design. He realized he would need a
master's degree i he wanted 1o continue
IE.I-?]'Ii.IIg. so he enrolled in the I.J'ni'i't'r'iir_l.'
of Massachusens program that was the
successor 1o the Program in Artisanry. He
got a job teaching at the California College
of Arts and Cralts in Qakland in 1989,
Jnd n %] }Tﬂﬁ ].ﬂ tE[', n ﬂPP’ﬂl"ﬂ:ﬂfﬂE‘ﬂ[ [}
the University of Wisconsin, Since 1991,
he has headed the university’s Wood,/
Furniture Program.

At first, he used the school wood shop,
but now Loeser works from a 900-square-
foot l_:n.'j]ii}' on the outskires of Madison,
in an old sheet metal factory converted 1o
arust studios. [t is a hfteen-minute walk, or
a five-minute bike ride. from his house. He
15 expenimenting with making lictle model
EJ'L“I[!: hl'.' SAWS UL Ut. 'l SllnE]I: FJ-.EEI: u!l \mﬂd..
He stacks them m different configurations,
Iike a rmnpijc.un:[ coral reef, and is n}'ing
to figure out i they can be scaled up into
full-size objects, Loeser is always pushing
the boundaries, and trying 1o see the world

in a different way.

LEFET

Regressive Progression
#land #2, 1996, Wood,
paint; H. 77 We4"

H. 12" {each group
of faur), Regreisiee
Frogression #1 and #7
I e punon
refative siass. As Lhe
knabs get smalley
the drawers Interions
el bigoer,

ABDNYE

Chestof Drawers, 1980 Mahogany, poplar, Baltkc birch, mahogany
pheweood: H. 737 W, 20 0, 2407, Part of the Museum of Fing Arts Boston
New Amernican Furniiure show, Cheer of Orawers was based on an
cightoenth contury chest-on-chest Lopses saw |n the callection

Hir deconstructed It and added a painted and carved surface

Matepuan, 3awuTaeHesEaaTopsidn |



shrunk Dacron skins, Ot of this cxperience
grew Flotills, a series of sculprures made

up of ribs and stnngers, complete with

seats but no skin, that ke seven dif ferent
r:mﬁg{mninnﬁ |nr[udi1‘r&: a circle, an anch, a
corkscrew, and a squiggle.

Loeser has even made [urniture o

of paper. In the lire-1990s, he designed
silk-sereened and wood-block pranes thar
could hang on the wall, or could be cut
out and folded to create miniature chests.
Lamps, wall clocks, and jewelry complete
his repertoire, but there 15 no telling what he
::ﬂgiu come up with next.

Loeser has been making stacking boxes
for vears, The idea may have raken roor afeer
a six-momh visit 1 Japan in 1993, where

he saw raditional stacked lacquer boxes,

The Japanese manulacture them in plasuic,
as chuldren's lunch boxes, He has always
I'.'l'l!l.l.'l'.'fl H'L'Ik.l.l.'lg |'.'|-.Ii'|f|.-!-il'r|-'il I.“'L'E\'{'E

i la Art Carpenter, the first generation

i i L
Loeser pioneered the idea of painting
wood art, Because the material
§ mostly brown, pamt 15 Aecessary

to use the whole color wheel

studio furniture maker who ploncered the
icden, but the rh.1"r:n:gr 1% r::.lking thiermn =o
they do nat look hand-sawn,

For l:i'!.ﬁ:ula and Rasare, he started with
twa chunks of mahogamy, cut the sides
off, and then cur .mglﬁ omn each of the
sides, He then sliced the mahogam blocks

harizontally to form the lids, then again 1o

Cardbeognd fow 1
1950 '._I::Irll..:._;.l:l,'{']
canboard, colased
paper; H. 15" W, 23°
D T4% Conugated
candiboard is a
comptetely non
precious matorial

In Cargtrord Box 81,
Loesef ac hieved
variows surface
effer s by cutling
1|||;- -;_|-.I;|‘:'||_|¢I|| |
different amgles
T Saalor Lo
froem colored paper
ghwed 1o the cardboard
btere 0 1s Cul

Martepwan, 3aWvleHHER ARTOPCE UM NPABDM



MICHAEL MODE

Bern

J4 6, Quakertown, Pennsylvania

Tal-:lng T&’L'hniquua to New Levels

Nothing from his dhldhood suggested Michacl Mode

would grow up o be a renowned wooduurner and box
maker, In contrast to most craftsmen, who started
11|.|1:i|:!1 ||\|t15_*-.~. at a voung age, Mode was a "\.[I.II!1|1[-.J||.

fert who in his s -year in high school discovered
student who in his semior year in high school discovere

crearmve wrining, He attended Haverford ﬂ_:r.t]L_-gr in

Philadelphia thinking he might become a writer.

In college, he began 10 winte poctry and discovered the
joy of creating. Tt was as il someone flicked a switch, and
Mode developed an msanable urge to create. But he did
not like the constramis of an academic life, so he ok a
leave of absence in his junior year and never went back,
His morther and Father had died when he was young, and
with no one to push him, he did whatever he wanted.

His creanive interest shifted from words mo music as
he taught himself 1o play planc and write music. In the
early 1970k, he visited Morecco, where he saw an old
man turning spindles on an ancient bow hithe, Back in
Pennsylvania by 1975, he decided to try turning for
himself and constructed a foor-powered lathe from an
|.|II.-I | § =L i.'l.' :‘i-."l.\'ll}.L"‘ ||::|.:|.,'|!||;'|-.'.

That same vear, he completed his fiest major

woodworking project by assembling a harpsichond b,

- y é
I

g } )

Michael Made watking at his lathe in his shop |

Bristol, Vermiont,

Akpears ADgs, MOCE. Wienge, hally, yesow-heart, ebomy
H., 13 W 10W* & 1087 T titie Akbars Allas referencns
The sieteenth century Moghul empenor wihd fuled

whien the dome shape was popaelar in Indian archidesfunse

ST AR L MO 1343



Although it was just a matter of |-;*L'uu'1i:g
direcuions, the project showed ham the
possibilities of wood. He started making
boxes, candlesucks, wooden bottles,
Chrstmas ornaments, and some lamimated
work. Realizing he needed a4 motorized
lathe, he |III.IIIE1'|I a used one from local
cabinetmaker, Ben Dheterly,

Several menths Liter, Mode revurned
1o show Dheterly some of his work and,
impressed, the cabinetmaker, oftered Mode
) jnl* r:1.||:11'||!1 the bodies and necks lor
electric guitars. Lamimatng the curly maple,
i1 |]m!1.m:.. and rosewood :1-;|-u||'rd precise
work, and it provided good training. Mode

fabricated guitar parts two dovs 2 week,

while making boxes and other items foe
himsell’ on the side.

Around 1930, he met some local
furniture makers who had decided 1o lorm
A SUppOTT group called Guild 10, One of
its members, Frank Klause, wis a Fr.n'u':ul.n'
influence on Mode, AT lungarian 1'-=-|-||Srr.
Klausz impressed Mode with his taditional
cabineumaking skills and reinforced his
obsession with precision workmanship.
Also at this ime, Daad Ellsworth, one of
the foremast woodiurners in the world,
moved nearby, Mode learned from his

L"I..Il:l'l]l!I' how one l'mt[d |:1.1|‘:r A ||'I.!."L1 A%

H| 'l-".l'lL'f-u{lIII'IIII'II._': AriTst,

Yhbars Avence, 2007, Holly, purplefeadt, pink lvoery wood, ebony, badwoad

H. 127 Dial &7 Under the k] of Akbars Avenue 1s a minkature checke:board

ard chess set, complete with a palr of teeezers o move the tUry pleces

142 MICHAEL MODE



In 1932, Mode was accepted imo the
American Craft Council show in Baltimore,
Alter that, he continued doing four or
five shows a vear and selling wholesale o
galleries all over the country. Duning this

period, Mode was making boxes mostly out

of buds and spalted wood, along with vase-
like vessels wrth lids and a few with natmal
edyes. e also mrned Chirsumas ormaments
by the thousands and creared miniamne
chiess scts. The carved pieces tit into their
own box, which in wrn fic under a larger
dome that contained the board.

[n 1992, Mode wirned his fiese winged
n'v:-.'l\'. 'u-':l:'] ki u'n‘l |||'--\. ||k- A Manta ray
that have become a signature design, Soon
hie added lids to the vessels thar recalled
the domes in Indian Moghul architecture
such as the Tay Mahal. ."\ILIIL!-LI.IL'_"I he had
lived in Rashmir, it was nor uniil he saw the
dome :-:]1.||~L-=. in a book that he realized the
connection. One’s design vocabulary is often
stored im the subconscious

Because he was uring of fgured wood,
Mode began to add abstract pattern o both

[I'ul." |'.'l-\.].{'.' .]I.'ICI L

1w dome by turning larminated
blocks glued up of colorful wopical

woods. These 1‘|w;|g|1-. also came to him
‘\.u|'.'-.'|l.=\.-.'||.'n..'.x|'.. |.l|.:I: wete -|Ii:'|'| ||'||.I‘;|:I. I.!I.'rl.'l (s |.{

from Islamic architectare in Kashmi

arrah, halky, ebary, pink b

it Fapoda, 1996, Rodawood, cutly ma

e | 1 D

Hofyvwood Pagoda is another equatar vessel turmed

n twio parts and plned together

prlemtal pa .'.l"".'|

10 suggest ar

[ TS
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M HAEL

Turned Liminaion gocs back at least 1o
the nineteenth century. Turners, including
Lirscoln Seitzman, who wanted to imitate
the design of Indian baskets, revived 10in
the 1980k, The dramatic, abstract patterns
in Mode's work, however, take the rechnique
to & new level, [ntersections, named for the
pattern n-mhm!_* trom intersecting circles,
was one of the List lidded, laminaved vessels
b turned.

In carly 19499, Mode began to think
alsoaunn Jll.'ukfl'l:._‘_ licds using an ald 1 L'|'.|1|'L||||'
tor turning bowls. The method mvolved
turning 4 laye red and !:I'.I-.'n.l blank 4'-::-I:1i'-|'|-\.ni
of concentric rings cut on an angle, Alter he

learned the wrhniqur. he was so Impresse d

by its possibilities that he abandoned the
lids and focused instead on bowls, Althongh
he chershes the immediacy of the lathe, he

is reconciled o spending up to hall his ume

glumg up the Irlanks.

by LR R

In addivion o conserving precious
wopical woods, the method lent fself 1o an
endless vancty of patterns. Zebra Ristng and
Tt T, tor example, rely on black and white
woods for effect, while the ntersecting
murves of Resoad conjure up a maze. Pour

different woods in Takr tf;"-.'h-.n |} evoke a

st le launch. [.;'I'l.'l.:.‘.'l Alleesion in I'lni?E:. has an
almost transparent quality, while the grain
|~1. Sirrdole Fu'll'u'.'hll i S I &4 |‘_L'l\-,_j-.' L[5 TIPS
of receding lulls.

When he s wor kinyl On one project, he is
always thimking about vananons for the next
ane. Iwo years ago, he l:.—g.m |1|.1:.i||5] with a
techmique of cutting his wrned bowl in hall
and then gluing the two halves m_gr[hm' omn
their upper edges 1 form a peaked shape
like the Svdney Opera House. By starting

with six bowls in graduated sizes, he can

create twelve freestanding elements that can




be arranged in various sculpural groupings
like Walking Catbednals, made in 2008,

Focused on lis rig=cut bowls, he made

few winged vessels, but in 2005 Lathe arust,
Bin Pho, commissioned one, and he has
continued o make them ever since. Alter
he glues up the block thar will produce the
pattern, Mode turns the top o establish
the shape and then Hips over the wood 1o
cut the borrom. A strobe light allows him
to see the shape of the wing tips, which
otherwise would appear as a Blur like a
mu:ing fan blade.

Once the parts have been assembled, he
polishes away all the tool marks with the
help of the lithe, After sealing the surface

with superglue, he applies a French polish,

Maode believes evervone is born with
ideas inside them that want 1o come out.
He takes great pleasure in expressing his
ideas i work of the higlw:«nt precision.
With his wife, fiber artist Lynn Yarmington,

he shares a Lﬁui]ding adjacent 1o their

home in Bristol, Vermont, overlooking the
Adirondack Mountains. The chaos of his
studio, the messy desk, and the crowded
shop belay his highly enganized and refined
E{C!igﬂi. leﬂ' Fl'-”'l.k Sin.l.ll'.l. !"r’lUd.I: IEE I."'I'Ull.d

to gay, "1 did i oy wan”

Akbrrs Apiny, 1398
Holly, ebany, pink bwary
izl purpleheart,
wiemgd H. 12° W, 19°

0 13% Akbark Afnity

Iz one of Mode's
favositos In ks Winged
Verral sotkes. The pieco
reflectd ki intenedt 5
Moghul architeciure,

MlicssanMObE R TODC 4R






CRAIG NUTT

Bearn 19250, Belmoend, lowa

Seeing the Mundane in Different Light

Even as a child, Craig Nutt made things. Fis father and
gr.:m{['.nlwr were tinkerers, and Mun sprenit a [t of time
m their workshops, After graduating from the University
af Alabams in 1972 wiih 2 libseral aris l'!l.'!lrl.'l,:, Mutt
began restoring antiques. He learned cabinetmaking b
sml:l:ﬂng old furnimare, nucllng books on ANTLUES and
workshop texts, and gleaning 1ips from experienced
cabinermakers, Brivish woodworkers such as Charles
Havward, Peter Child, and Frank Pain, and the Boiush

magazine Hoodworker provided technical insiglis and an

MUt ernoodies more girect socla MMERLAry
il WOFKES SO & r':l"il i.:.‘:r':f, & mirlatiire
ELLIFE =11 .II JOFPEll | ||.G". CFTAL CORLains 4 T5L

.""_""_;._':' I_-I:_I|| f.:; Fi |I-|I'I.'\- "'i 14 .'.I i

array of unfamiliar terms like cramps, stopping, and
glasspaper. Reading articles in the newly established Fine

Hoadwerging magazine and attending crafr conferences

introduced him 1o American colleagues, By 1977, he

became a full-ume cabinetmaker selling readitional ABOVI
m-:killg chairs and other furnitare. At the seminal 1979 Craig Mutt in his stedio with a model of one of his pleces on
ke Be=nch

and 1980 wood conferences at Purchase College near
Mew York |:._':|l'_|.'. he met studio Furniure makers Wendy OPFPOSITH
Maruvama and Bob Trotman and auended seminars ';J"‘::":"""' Covered Donul fegpet, 2000, Mahogarns H 137 W 167
E1:r luminares such as Tage Frid, Wendell Castle, Sam
Maloot, and wood mirner Rude Osolnik.

MNuu got the idea for his signature “(lying vegetables,”

“wege tables,” and chairs from s college days when he

U] AN P I 14T



Nuclea Medioine il
1984 weod, detunaed
sl By movement;
H. 127 W 5" DL 44"
leviplredd by & cartouche
b from Kinig
Tutankhamen's

wmby, Muckear Medicine
Chest plays "Ralndrops
Keep Fallind on My
Head ™ with one note
ot of tume, &5 missiles
erats the harizan, 1t has
Ty cdravaers Bog Apine
and iodine capsules

Bl CRANG NUTT

orpanized a marching band whose members
dressed up as vepetables and plaved
homemade instmuments. Also an anid
gardener, he sees his vegetable imagery a5 an
accessible and metaphoncal vocabulary that
imparts humor, parody, and satire. Upon
hearing Vice President George FL W, Bush
in the 1988 presidential campaign state he
would not use foed asa weapon, MNutt
began making hanging sculptures shaped
like ears of corn to suggest \rgct.lblf
bombwers. Alter seeing u-']n'rligl'g:\ in a local
muscum, he expanded his repertoire 1o
include whirligigs of carrots, corn, cayenne

peppers, and other vegetables, Tt was a short

step to l|.'|:gﬂ:||.‘r|r:- furniure,

Nutt embodics more divect social
commentary in works such as Ediguary, a
munature satin=lined, domed coffin that
contans 4 cast bronze globe representing
the world. His lmmEHih.lprd Nuclrar Madicime
Chest 1s hieted with a music box thar plays an
off-key “Rain Dyrops Keep Falling on My
Head" while missiles go over the honzon.

Afver Nutt's wile wook a job in Nashwille,
Tennessee, in 1998, the couple moved
from downtown No rthport, a bedreom
community for Tuscaloosa, 0 a nine-pere
farm m Kingston Springs. He resides only
a few hundred feer from his gardens and his
3 000square-feot studio and gallery, which
he and a few close friends buile, In conmase
to his good [riend Michelle Flolzaplel, a
trner who eesides in Vermont and has
access to beautiful burl woods, Nutt buys
pine and poplar from the local lumber vard,
or salvages blown-down trees and then has
to figure out how 1o make the nondeseripn
wood into something,

MNutt thinks of his boxes, and sometimes
his cabinets, as objects that contaun
mmportant ideas. Though his Prpper cabiner,
at seven feet high, is not really 4 box, it
offers the same sense of surprise when
T 5 -.lprn.:d- Because the cabiner was
commissioned as a donation to a museum in
memory of a friend, Nu buile in a secret
compartment to contain a rescarch paper
that the two had written. Crag compares Iis
approach to H. C. Westerman, whase boxes
also contain unexpected surprises,

MNut d:‘ﬁign.‘d his first in|.||m|r_1| boes
in the cady 1980%, Along with some
straightforward ones containing ivems such

as presentation gavels, he produced a senes



af un:}]ur “shoeboxes' thar rxpln pedd gfmirr

themes. These were carcfully sculpred copies
of actual shoes, mosth high-heeled ones,
with feer in them. Unlike most of his work,
which 15 pamnted, the boxes upen which

the shoes sit feature natural wood grain

1o heighten the surprise. One called GoGo
Iffr Hier Shoe on the Wl in Fromt of e W f1rJr.r:.'
.llufln'ﬂml: -’I ."I RITLE ..-tr'.' Wi 1:n.|,i;s,| OfY b
actual shoe he found oumside the Whimey
Museum in MNew York Cirv, The work 15 a

reference to Samucl Beckett's play, Hating for

Coadot, where Vadinr Teaves Tus shoes on the
road for anather raveler only to rediscover
them himself.

The concepe for Danee Teapar grew out
of a carving excreise he assigned while
weaching. The briel was to make something
that began with a particular letter of the
.L||.1i1.|11'1- Thar dav the letter was [ Before
class, he had picked up a bag of domus so
he decided to carve three pmw.‘l.:md sugar
coated donuts that became a teapot. Donuts
are an iconic southern food with knspy
Kreme shops all over the region. So, the idea
was fresh i his head when he was jisked 10
make another teapot for a show. It was not
such a gooly idea because he was following
in the nme-honored radition ol :nnn'h:.'
CELAMIC TEApOLs,

Wanting 1o make his wooden teapor

functional, Crag equipped it with 1two

ABONVE LEFT
Carrot Cabiner, 2000,
Turnied, carved, and
painted wood, H. 42°
WS D9 The doar
on the front of Carrat
Cabiret opens o
access three shelves

ABONE RIGHT

fzdish Table, 2004, Cil
paint on turmed and
caned wood: H, 29
W, 24" D297 Badish
Table behaves mone
K2 g Do, Hat ey thar
drapping down, the
rabile beaves diop up
o allony access 1o the
intetior of the radish

CCRAlGRTT 21
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Cainconds, 199,
Carved and painted
wood: H, 36° W, 120°
0. 120, Comcorde

Wt commissionad 1o
hang Im thie Atlanta
International Mopor as
part af a large public
arts project for the
Atlanta Slympics 11 i
ten feet long with a
“shuckspan®of ten feot

1540 CRAIG NUTI

compartments bike a tradivonal rea

caddy. He stzed the compartments to
hold teabags 1o reinforce the concept of
fast food and fast tea, His chocolite and
powdered sugar-covered donuts, icons of
pep cultre, are juxtaposed with porcelain
teapors, traditionally used in high sociery
Lea Cercimames,

Juxtaposing twa disparate ideas is a theme
that runs through all of his work. Although
vegetables occasionally decorated furniture
int the eighteenth century, Nutt uses them
not Pn'm:lri]:r a5 decoration bat as the actual
structure of his furmiture, Tn his series of
tables with cement tops, he jL‘l:ﬂ.’ﬂPn!tﬁ.
boring and often oppressive concrete with
mahogany, the tradinonal wood for high-
style fuenivure, In bis Helical Darice sv.‘:u]i::tun:
for Shearing Plough Corporation, he depicts
l'l'lf ]TI'I:II'TL—LIIJI sirmictune UF intfrrm]ﬂ hit
places it on a garden arbor. His point is to
force people 1o see mundane things in a
different light, Before cooks throw a carror
into the pot, mavbe they will stop a minuee

to look at it with fresh eves,

The hole in the center donur was
turmed on a lathe, I'L'.'Il'El‘lI‘L‘i.l‘lg his skills

on that machime. He sawed out the two

compartments and then glued the sides
back on. Mutt carved the chocolate
covering in relicl and used a reciprocating

hand toal frred with a blune nail, like

The concept for the Donette Teapot
Brew out of a carving exercise to
make something that began withn
a particular letter of the alphabet,

a tiny jackhammer, to give the surface
a cakey appearance. Other air-powered
grinding 1ools textured the inside of
the donu,

After -’FFI‘,I'llﬂ?. a coat of it ;|Ik].'c[
enamel, Nuot scumbled different shades
'n:l'- -]ItlI!t ﬂ}h.'l“ INET tl'l{" ﬂ.lrE'lfL" foy thl.n'{'
a realistic rendering of donuts similar to
the fimshes on his vegetable carvings.
Although he nsually works with poplar,
he selected mahogany for his weapot,

thinking that its brown color might

Matepwar
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AY AND JANET
‘ROURKE

(Ja¥) Born: 1947, S3anta Barbara, California
[Janec) Born; 1954 os Angeles, Californua

Sharing a Beautiful Collaboration

Standing a foor and a half tall, Veeel in Bloons is among
the most monumental boxes Janet and Jay O'Rourke
ke Janet usually comes up with the idea, and then
Jay has wo figure out how to construct it=—pot always
an easy task when the designs are so complex. Janet
draws on her mterest in ancient anchivecture, Asian art,
Art Deco, and nature for her inspiration. The woods
are selected for the lh:.un_r of their graimn and for their
contrasting colors.

T

tiny black pearls artached to a rurned disk wich silver

w Hower sugwests a sovlized wild rose complete with

wire and applied 1o its center. Janet grew up surrounded

I:'!.' PO |]'I (A h E'II:T r.'i'l-l‘I'irl:' |[I3"|‘|"l:'i|'. _]H -Ilhi _|.II7II:'|; [Iklf

the mouf so much they plan to carve more roses as

ABDYE

separate pieces of jewelry 1o wear or display. Iy ariel Janet ORourke
Jay turned the bowl and hid down to a thin wall while
T OPPOSITE
Janet carved the ebomy. The light-colored beech, spaleed
= Vesisd i Bloorn, 2008, Spalied Scottish Beech, ehany, Dack
Dia. B°

pearls, stering sibvan H 187

lay sold turned mumature boxes along with
I-'-." _.'II."II wrg l-'-:lll |rll.-"'.I CEREn 0o Maske ll-l'i':""

Sfliahe DOXas. TREY were d FURawa) SUCCEess,

because of a fungus in the tree, serves as a sinking
counterpoint to the dark ebome. After the parts were
assembled with cyanoacrylate glue, the picce was sanded,
frmished with Danish odl, waxed, and gIven a ]1|'gh ]m]iih.
Growing up in Santa Barbara, Jay always made things

with his hands—kids forts, model cars, and tovs. He

often warched his father, who worked for the phone

|y A pMER O Rl EXE i L



box contained bad
things. but her other
Dox might hawve
contained good things

1O SPrOsd peace, i

sl and wasaring

rabiits. Rabdbits

company, repair motorcycles. Jay ook wood
shop classes in school and, an sid surfer,
ran his own surfboand repair business. As o
teenager, he aspired to become a rock star,
so it 15 not surprising that after about a year
in a junior college art program, he became
bored and dropped out.

Adter that experience, Jay began making
things bike Chrisimas cards, pewelry, and
armything else he could sell at local eraft
shows. Although he iually liked jewelry
the best, he swatched over to wood in
1969 when show promoters wold him they
had too many jewelers and not enough
woodworkers. He and a friend carved
wooden (lmware and L|'u-|v,~.| icks, |'|1:'!;i.|||:.

in the ]:';‘i:l'l;ﬂ_ TR of their .||'-.||.'I1:s|'|‘.[.

Bl R OUREL

By 1972, they bought a lathe and augh
themselves to turn bowls and plates to go
with the flarware. The frend moved away 1o
become a contractor, but Jav continued m
the craft basiness.

Early on, Jar sold werned miniatre
boxes along with the Harware and then

I."I.'g.ﬂl i :II.II‘-.I.' I-II':F';I.'l .‘\-l.|'ll-c||-1' I."i?"'\-l.'h."ll"n'll'h'1l

they immediately became a runaway
success, e took a break from tarning and
concentrated on comstructed boxes, The
glued-up contamers have domed tops and
sides cut on a band saw, and hinged lids
pivoting on dowels, but customers could
not resist the dazzling exotic woods, He
makes them in all sizes from tiny ving

boxes to womens jl"|'|'1'|l"| AR |J|1|'1"[



with ulirasuede. Business card boxes are
imprinted with the customer’s logo, A few
have gu]|-u.r|ng licds char pivot finemn the
center of the box, All of the boxes, along
with a line of folding letter openers also
made from exetic woods, we svalable o
the wholesale trade.

Janet met Jay—where clse—at a
Fenassance Craft Fair in San Francisco,
Business was good, and Jay wanted to add
carving to his boxes. He needed some extra
help, so Janet worked in the Santa Barbara
stucio Jay shared with fellow box nukers

- YT KT [ S - |
Like their ssmaller hinged boxes, all

of thelr turmed ve

feature wighly
JTEUFEA Woods (1 CONLTasiing Colors
Jett and Katrina Seaton. Inspired by her
mother, who is stll painting ar age eighty-
three; Janet earned a bachelor’s degree in
ilhustration and completed some graduate
work at Ors-Parson school of design in Los
Angeles. She took to working with wood
imnwdi.lid:.', ]unking At CAPVITg as a way 1o
draw in three dimensions, Jay and Janet were
married in [984.

After making hundreds of’ construcred

bonges, [y decided 1o set up the athe agun
and began wening feet, drawer pulls, and
ather parts for some of their move complex
drawer boxes. These included fagiar Offering,
a pvramid shape with five deawers, and
Pandons s Other Box, a 1T:|]1m1:iff.1| dcsign with
a single drawer. The prramidal box was
surmounted by a carved jaguar jumping over
the moon, and the trapezoidal one featured

tandora standing on a turned hemisphere

Im!ding white |.1¢;-|L-EI=..

The

Qpeners contimued to p-nﬂ.'l'tir the bulk of

nged boes and the folding letter

the r-rr:q\h*'ﬁ. sales, bur gﬂnduu[ll.-, mirned
vessels with earved finials supplanted the
larger drawer boxes, Although they will sull
make them on commussion, Jay and Janet
for the past ten years have concentrated on
turncd vesscls, which seem o complement
Janet's carving better, Like their smaller
hinged bowes, all of their turned vessels

feamre hlghh' ﬁgmvd waods in CONLrasting

colors, but they are also decorated with

Bird ln Fight, 2008
Spilted Scoltish
beach, ehony, plissabs
palm, Tagua. lay and
lanet grew up on the
Callfoenla coast and
remembirances of the
bircds flying across

the sky a5 the sun

sot Into the Pacihc
Ocean provided the
TIPS ErATIcn kor Burd

in Fhight

|Ar aD o ANER O REERE opcE e
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he couple was among

the frst to sell sma
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HII':..I\_-L‘ CATVIN! .l]'I-C[ 'ﬁ]'ll..'I]F !n'l.lﬁ'l L] I.“'I L'..'EF. flil'l.

and rabbats as well as leaves and feathers.

M i the Moo 1s [-i'lE"i‘ﬁC! with i face carved
in a light-colored disk, and Harloguin Heart
[eatures o MATUETTy hean Suggesting a
jesters costume, Raven Spint references a
myth [rom Jav's Natve American heritage;
he as as a member of the Chumash Manon
frem the Santa Barbara arca. Chumash
cave painungs such as stvlized arrows,
suns, and zigzay maotifs INSpire Carving
on other vessels.

INot wanting 1o wiaste any precious exotic
woaods, the couple came up with a series
of wall vases that also allowed Janet 10

show oft her dllustrarion skills, An ebomy

pantel is attached to a pair of boards such
as wengé, purpleheart, or cocobolo left
over from the baxes. A space between the
boards accommaodates a hand-blown glass
vial. Janet carves the r|m:|1:.' with her fvorite
animal and tlower imagery and highlighes
the carving with gold leal. While all of

the 1fu~::':gm. show a subrle Asian inHuence,

SET OROURKL

ll!ll“- 15 OVerE 1 I!.If-'n'l' |'|-'.‘-lI :Zl'llrl'l_'-;'i.'f-l"l'l.".'n".'.'[ '|'|'|'|E‘l'|.'

Chinese characters dentitving the titles are
included in the composition, | ini-n:mn.m*]j.'.
the scarcity of cbony and the lack of time
have curtatled the ]-|'11.,i||\'| ion of these
|||":I1I.'=|il.' ViliEs,

By the late 1990s, Santa Barbara had
become expensive, so the O'Rourkes
relecated to Hood River, Oregon, After
raising a son and a dasghrer in Oregon, they
recently moved again, this time 1o Paducah,
Kentucky. T hey wanted to seitle closer o
their cralt show vemues on the East Coast
and were ~|w:'m:u'!rr| ro constder Paduocah
by Julie Shaw, a jeweler friend who runs a
gallery there. When they saw the thriving
att community, they bought a 150-vear-old
Victoran house in the Lower Town Arts
Dhistrice. They now work from a new studio
i1 their backyard; Janet upstairs and Jay in
his 1.'.'-:1r|\;!~11u|1 on the first Hoor.

I'he couple has also opened Aspire Arts
in the main house, where they live above

the gallery, Thev shosw artists waorking in






EMI OZAWA

Bovm: 1962, Tokyo, Japan
Mystery Evokes Viewer's Curiosity

Growing up m lokyo, Emi Osawa alwavs enjoved arr,
Her accountant father and her full-time homemaker
mother encouraged her and sent her ro art classes o
nourish her interest. Inspired by her mother who loves
1o sew, Oreawa learned early 10 dove creating things.
While her two brothers plaved with trains, Ozawa built
buildings out of blocks and walled cities with books.

Uzawa starteq owt masimmeg botn pehinted and

inpamted furniture, often with amimal themes,

Starung in kindergarten and all through school, she wok
art classes on Satunday mornings, karning watercolor,
pen=and-ink drawmng, paper collage, and ol pamting,

An art education was almaost preordained. Oeawa
attended Joshibn University in Tokyo and then worked
brretly as o 5}1'.4:'!11'.: -::fl:_lilgnul' n an .n‘lu:njs.t'ng Agency.

She enrolled in the Tokyo School of Arts in 1985,

and inecially -n'.}:u'u-d o become a -cru]pml'. After twa

vears, she transferred to the University of the Aris in ABOVI

Philade |'|~|‘=r:l as part of an L'wh.lﬂgl' program, Ohzans Lrmd Ozawa in her studio painting Sall lids her favorite color red
wanted to make wooden sculprure that was sirong SRR HEITE

enough for people to wouch, but her early wood pieces fedt Bridge, 2008, Maphe phrwood; HI0" WL 20° 0. 34°

WEIC 00 r:f.'IEIII{". lell.il."l. }_]ll'l."n\'lt.'."'. '|-'|.'E'III'| t.1111_‘|ht m Il'!l."

wood department in Philadelphia, convinced her tha

furmiture could be both interactive and .<-n||pu:|r.ﬂ_ As a

result, she shifted her focus from sculprure to furninre.

After receiving her bachelors degree in fine arts in 1989,

FLTESF YL Fics i



Orzawa carned a master's degree in fine
arts from Rhode Island School of Design
(HRISEY) in 1992,

Alter graduation, Qrzawa worked part-
time as a shop assistant for her former
RISD teachiers, Rosanne Somerson
and Alphonse Mattia, at their shop
m Dartmouth, Massachusers. From
Somerson, she learned the importance
of fine craftsmanship, and from Matria,

she absorbed g sense of whimsy, Ar the

same tme, she started 1o show her own
work ar cealt shows, and seeack our on her
own two vears later. Although she now

works independendy in the woodworking

(=]
W III: DL 52558 i il Il".!-"':l [
3 | i 5 j
SAd eVOKEs [ne VeWwers Curgsicy.

cooperative that recently moved from
New Bedlord to Fall River, she enjovs the
interaction with the eleven other erafltsmen
who share the space. The new shop is larger
and eloser to her home in Providence.
Ozawa started our making both pamted
and unpainted furniee, often with animal
themes, such as her tall givaffe cabinet and
her bard tables char sit on claws and whose
tops fold up like wings. She gradually
shifted to smaller painted wems like corcular
mirrors, wall docks, and particulach: boes.

Her Discinanon with amimals conunues n

SO I'III- []'Ill’."!i-[' I.'llll‘n.'l.“'.‘i :'i'l.ll.—h 15 I'I['T cat I.'E'L'"__!'i:-i.

which, she explains, tell tme by o whisker.

Cubic Cincets, 1926 Mahogany, brass H, 22°W, 157 Beecanse these smaller Pimwi are Faster b
L 0, Orzavva stanied 10 name thes plece Ah g, i
hut the changed the name 1o Cuble Clreus after the muake and sell than large pieces of furniture,

plece was fnished when she saw the balancing act

between thea lid and the cul she can reach a wide audience. Though she
JE N L T AT e oL LS

still muakes some pi.-:.u: on commemission, she

HAC Emi DEawa



EFT
¥ 2001 |'|:'r:.||
maple; H, 41" W 2%

2% Ozawa once put
a pebbie on a stand

as a gilt ¥or a trignd
twas a short siep to
make the dosign into a

bow by drilling a hale

f the cube ard wiing

a turrsed ball a5 a lid

This weas the starl of

has been concentrating on production items
the last few vears and ereates abour 300
abjects annually.

IHer boxes are more like playiul childrens
toys than truly functional containers—they
are tovs for grown-ups, she savs. They
uswally exhibit kineuic |!'.l.l.]i|i-="‘- FEIMENISCEn
of mobiles by Alexvander Calder, whaose
work she admires, Her carly boxes were
Large i scale and more like furniture., Rallirg
Saucers, for example, rested on square Jegs,
and its top was pulled apen by a string
ittached to 2 brass mod with a saucer on each
end that rolled down an incline busl over
the box top. Pedubion Boxe had a semicincular
[id s.nza;m:n:f.-d from a brass rod that allowed

||I'R' “I.l Liw I:"“-I.'i”-“l.' I."-ll.l"-. .Lr1'.| |:-J'I'||'|. L-:'H

Chiak-Chanck, the wide curved bill thar serves

as the lid 1 attached 1o a disk. When the
ABDWE

2 .
disk 15 rotated, the top nises. ) _
Juack-Dueck. 1995 Mapla p ywood, chemy: H. | TP

" For Quack-Quack, Crawa remembered an ilustration

of how Curlous Geerge transformed a broom and a ladder

Creawa delights in the fact that her work

F\.l.:lh.*\-i':i-s-l. 5 a4 seitse ol I:1I:| sleny .|II|.! l.'.ﬂLL'.':- mtoa -'_.“:".'l'f-."_ andd chairs Into keopands and zobras, What |:_?:|:I,l

as a pencil box became a duck: The mechanism moves like

the viewers' cunosiny, r~;|‘u'|'i.|E|'.' int the way
g d F Ul [azatedy plud 608 n BT Y gl

the lids operate. She is more concerned
bsour how 1hey o than abeut whar they

conin. One of het most '|~ﬁ|,u|].||' bowes,

Fot Ko & J{}3



ABOVE TOP

Ring Box, 2005. Maple phywood; H. 6%" W, 6% 0, 2° Ring Box is a continuous
holow tube. When the lid in the upper section of the ring & removed, two
openings appear, with the lid acting as a crcuit breaker, The shape refers
1o both a finger ring and a circus ring.

ABOVE BOTTOM

Four Quiariers, 2000, Cherry, magnet: H.O57W 9 [ 37 Awed by a shining
il moon in the midnkght sky, Szawa made a sedes of moon-shaped
hiooes inmahagany, Foue Quarmers 5 & oainied veErsion

H52 Exl Ofamwa

a .li11.:||.:l].' In geometry, bas h.‘:]|-a|‘1.lEu‘:| lid
balanced on a cube-shaped box painted with
multicolored triangles. The mystery is how
the ball can stay perched there, Is i glued:
Is there a magnet? Actually, it is an optical
ilusion because the ball rests on 4 slightly
Hattened surlaee.

Woennd {.fF s another innovacve id, Ty
1s made up of five concentric circles in
dim[m'sh[ng stzes that are pinnud IZI.'JS_L"I'.I'LI:'I!'
50 they swivel over the wop o form a
neat stack, The box frself also consists of
hallowed circles in alternating colors, with
the inside diamerer gradually gening larger
as the circles stack 1o form a evlinder.

Like most ol her work, Raf ﬂrr.l'a‘t' is part
of a senes of six. She started with her
favorite shape, the circle. Whether a full
moon or a Ferris wheel, circles remind her of
completion, mobility, and balance, The circle
of a microscopic egg that is the beginning

of lite is, for her, the original form,



Circles ]11'1";.“.'!1' her work. For L-x.unp[-:.
Fowr Orarters, painted in four colors, is a
circular box that reses on its L-dgr like a
wheel and comes apart in four sections, Half
Meon, made in natural |11.|Emlg_:;||'|:., takes the
.l:|1.1|.n: of half a circle while another box is
5|‘|.|f1-.'d like a donue, Seesiow 2 Pn:s;ug-.-d Red
H."J'.-nrgr with its open, semicivcular base that
sUpports a tiny box an each end, The upper
section of fed BJ'I'.-{@' recalls the lattice-like
structure of r.nhincu'}- l*-_-. Hurwitz. He i
turn was alr-;m__u]j.' influenced |.'-:~' similar
structures found in J:n}m:m-:.-w architecture.

To averd the natural movement of wood,
Ovzawa cur the 5]1;1}11- of the box our of
stable m.1pl-: p]}.'\!.'nmd. She left the cu‘lgus
w.}u':-:u-d because she likes the texture of

the [.'-|i1:~_-:. Orzawa coats most of her work in

1|t'|g||n colors, and red 15 one of her favorites.
The top half of Red Brider lifts off to expose
an open compartment below, where tiny
treasures can be stored.

When the piece was finished, she named
it after a bridge because the upper half
reminded her of trusses and the salid
bottom section :~.uggn:1:n:d a retlection in
a Mver "l.":lglh'l:.' 5|I|1i|.|1' l.‘)|-;.‘| t'{'\‘l l11'ldgr$ are
found in some Shinto shrines and
traditional ]:!I.‘-:I:I‘.I{'.'{'.' g.'il'l'.'ll'l'l.\'.-. ll:ll.'|'|-|.|'|'|ﬁ
unconsciously, they influenced her design,
Lﬁmugh she did not chink about the
connection until after she had finished

the piece. Even the sturdiest ln'idgu:; SWaY,

[0 8" Both a seesaw
and a scala inspired

‘l]']l'.{ Olzawa L.‘I‘.I|-'l'l'l.':i the l]'li.]llﬂhl [l'l.'l[

few will resist the [rmp[;alim'l ro ser Red : :
Seesow 2. Bemowving

Bridor rocking. the lid sets the se

in motion
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ANDREW POTOCNIK

Barm 1963, Melbourne, Australia

Humbled by Nature's Beauty

Although Andrew Potocnik was born and reared in a
suburb of Melbourne, Australia, he draws on the world,
especially the Third Woeld, for inspiration. His parens
emuigrated from Yugoslivia to Australia in 1950 alter
his father escaped from a concentration camp. Potoenik

-n'I.I.'\'h.‘I*."F".‘I:l a El.'l'l.'q.‘ 'i.lt- 1-".".1l.'|-Ci i-l'l"lITI an -i.'..'l]'l'l' dgc .'II.'.I-.‘.l I I'IiL‘:lI'I

FOLocric s Ml curitiral AUSITaIAn Baccgrolng
freips im0 Unaerstand ooner culiures, ana
s tnavels ennanie nim o peteer It r'- reciale mnis

school signed up for all the wood shop courses available,
Despate his interest in woodworking, he did not want

1o enroll in a trade school, He opred for an art course,
which led to a reaching degree, something he did not
plan for, but a career he has enjoved in combinanion
with his drive 1o make art from wood,

.-‘k!thml-_._:h he 15 now a full-time wood shnp teacher, he
las his own studio in the garage behind the house that
his pareras buile. A creature of habit, Poroenik works in
his shop for an hour or two every evening after school.
The workspace, which he sometimes shares with nesting
doves or possums, is filled with projects in various stages
of completion. In between projects, he writes prolifically
on woodnirming topics such as product evaluations,
exhibition reviews, and instructionals, many published in

the Assrrafie Wond Baview,

AROWVI

and ieswe Potocnlk i his siudio in Melbowrme, Australla,

CGPPOSITE

LALithi-A /s Bow Vand Multf Az Box W 2008, V¥ Red gum, gidgee,

guitar strireg; H. 9° Dia. 2W° ¥ Canthium, western myall, guitar

string: Ho8° Dra 24

WREW) POk Fic i LS
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After the school year ends, Potoenik has
the summer free 1o trvel, studv dif fevent
cultures, and collect exotic woods, These
trips have taken him 1o twenty-seven
different connrmes in Asia and Afmica,
:'|1:|u-.’!|':1-.q thirteen trips to H»’.‘P.L!_ He visited
the United States for the first time in 1997
and 1994, o see what Amenicans nirners

Wit LE'-IiHE .||II.I ta .‘\-l'll"r'l' hi-h 'I|'|.|1|1H.

Porocmik’s mulueuliral Ausimalian
background helps him to undesstand other
cultures, and hes travels enabde him o
better appreciate his own environment. For
L-x.uanu. Auseralia 1s EXPETICNCIg @ Serious
extended drought, a problem that has
affecred Africans for centuries, He explains
thar travel teaches how good good is, and

how |'-\.|:‘] |"\-.|1"| can b,

A weathered old basket standing outside a
shop in Katmandu divectly inspived his Dok
Bowls. The round nim tapered to a square
boteam. The thirtv=inch-tall doker basket
rested on wooden feet and had a wide strap
that went around the forchead so that a
farmer could carry it on his back.

Potoontk wanted his bowl o relare clasely
v the basket, so before he left Nr}z-lf. e
bought some local asna, a furniure wood
that grows in the nopical lowlands of
Mepal. He turned a prototype out of scrap
and then roughed out a bowl shape in asna.
Adter he carved four square tapening legs
on the outside, the bowl Juest did not feel
right, Potocnik removed more and more
wood from the interior unul he was satshed

'.'.'L'||'| I]'l-:' f:"r: !"II'I:i]l'.. he \'|.':||'l|:|'.‘l T .|1‘||.f R



teferenice 1o the original matenal of the
basket—woven bamboa splins. He used
a pvrography ool with a knife tip 1o burn
crosshatch euts on the broad mim.
Inspiration does not abways come from a
foreign culture, While '.1_||1.i|.-t-_n-l_': the sireets
in Perth one day, he noticed some stylish
trash recepracles. The rall metl oy linders
were contained in a framework supported
on four mrned legs that rn up o the
broad-brimmed top. What Potocmik saw
was a jarrah bur] bowl with a beaded ring
ghied to the nm that would fir into a hole
turned i a stx-mnch square piece of ash. He
cut four short legs out of ahiminum wbing
and wrped chonized wooden caps for the

botoem of the feet to suopest bases of
e s

classical columns. Potoenik made several of
the Bowls, a5 well as 2 vatiation with a round
picce of vencered MDF that supported

a hddleback maple bowl. After agomizing
about the height, position, and shape of

the legs, he seuled on four tapered claws.
Although earlier versions of this design were
up o cighteen-inches squuare, he hinds that
smialler picces ave quicker to make and more
saleable, too,

Poroenik first explored multi-axis turning,
where the wood s mounted off<center, more
than ten vears ago. He tried several different
designs, including his Sautind sculplures,
mntluenced by cairns he had seen marking
trails in Nepal. During 4 conference at

Emma Lake in Canada, he collaborated with
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wirner, Merrvll Savlan, on another faceted
seulprure that was decorated with milk paint
:1:'|L‘[ .|.|:1T]'.' |t:|.r'|1-.1‘| Hlu'rﬁ'.'.'.-.'ll.l..' I}lf.'urr'“rr..r

After exploring faceting, Potoenik wemnt
on 1o other things but has come back to it
for hus Multr-Axas Baves, He an the thice
lacets on the boxes by mounting the wood
on the chuck three different oimes, The midk
is careful measuring, and it took several

attempts to get it right. For one he used

ll";‘l FI.H'II., a variery o |.'Lt|.'.|.|:'.']'lll:|:-i LRI TO

FOTOCKIK

Australia, for the body. He used darker
gidgee, a dense wood from the castern coast
|'&-‘|. .'J'uli.[r'u[::l. i:‘rf I:h:' Ild I‘ |.-.' :|]:-::".~ [|.|r11r|'-:‘f ]
gidgee collar for the opening in the box. For
the other, he used light-colored canthum
for the body and western mvall, with a
sinnlia grain as gldgw. [or the collar,

For Howers growing out of the tops
of the boxes, Potocnik acknowledges the
mspiration of Michael Mocho, & rurner
froem Albuquerque, whom he mer L'In.ll'mg_;_
residency at the Philadelphia Wood Turning
Cenrer in 2004, A versanle woodworker,
Maocho is best known for combining bemt
wood with his sculprures. Potoenik refined
the concept so that his finial achieves a
slender, organic quality complete with
three stamens, Afier he found some steel
guitar string that made the pertect hlament,

he turned iy |1_-.||'.,|:11p anthers, Tt was

the perfect organic foil for an otherwise
rigid form,

Stimulated by his mavels, Potocnik is
always expenmenting, kenyvan and Malawian
LOUSL Carving |]'|51}':.|l'\.[ the delicate .r"nl.‘.l.rf'.

b sculprures, slender stems from which
pod-like forms hang. He used a vanaton on
the pod lorm for Ressweod Evdution, a series
of balls and |~.-m‘|i that can be rearranged
by the viewer. Burnt ar the Beek is the shape
of a starfish wurned from ash and beech
and marked with a woodburning rool.

The individual Sshaped squiggles can be

rearmanged at wil
While Potocnik started out turning
vessels, he is always exploning the
possibilities of many difterent objects. He
makes platters and standard lidded boves

with decidedly non-standard laminaed



lids and sandblasted and painted surfaces.
Cylindrical boxes recall the shape of
emperors hats that he saw on his mvels in
China. Rocket Boxes combined aluminum with

I'Il"~ favonire |i'l:'l.1 W '|'|'”'|"l.1.

vl tocH ik started ol JFFIRE
' |I'| I I d XTI I|I' 3
i I| |' F |I I .||| |I I.- ! ¥l I| II

Porocnik has also wried his hand ac pure
sculprure with a life-size, hand-carved 10130
that he calls I:'{':'.{‘:'r.a" Shield The ~:|'|;||,1|.' 1% 3
response to the “body beautiful” cult that
likes 1o hide behind the perfect shield of
their badies, but they canmor lude what 1=
imstde. Other commssions include Torah
scrolls for o symagogme and a crucifix and
candlesticks for a Lutheran schaol, He has
also drnig_,_'ur:[ ""i'l”-"" mdl awards 1o henor
VOUNE ArTISES,

Potoenik sees his lile's mission to
celebrate wood, which is an integral part
of man’s ervimonment. He uses the medium
1o express the ideas he draws from culoures
worldwide. Just as wood savs something
about other culiures, so Potocnik takes
these ideas and combimes them with
his own environment to express new
cultural insights.

But the beauty of the natral world
humbles him. When he beheld Mt Everest

for thw first nme, be realized no maer how

talented artists are, how beautiful the objects
they create, they have no chance to create

ATVE Ili['lt_’\I IMEHE I'lu".IIII I[-'II[ 'II'I.'II!'I TUAELEDE,

i Burd B, 20006, The burl; H B* W, 4° 0, 30
Elrm Burl Bow bs ane of & series of band-sawn boses
Lshng & bard sawy Ineed Potocnlk 1o explone rew

shapds and combinations &f matedals and colol
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RICHARD RAFFAN

Borm: 7943, Zeal Monachorum, Devon, England
Producing Refined, Simple Shapes

Richard Ratfan has taught the world 1o turn—through
his theee videos, five books, and more than 450
workshops and demonstrations throughour the world.
His titles include Taunton's Complete lilustrated Cuide o
Taerning, Turnig Wood (Both of which have sold more
than 100,000 copices ), fsrrming Projects, Lurming Boxes,
Twrning Bowls, and Turmed-Bowl Diesign, vecently revised and
repnnted as The Asit of Tuwrnad Bowls,

His first major show was the inaugural British
Crafts Council exhubition in 1973. Of 28,000
gntries, only 470 were selected, and Raffan was

the anly turner

After several False stares, Raflan learned the rning
trade the traditional way—Lby apprenticing. His father

Was a |1m'1mit }!‘.‘I.il’!llﬁ', so o 1962, Raffun deaded o

study art but dropped our alter two years. A stint with

asmall conypany that }rrm‘]urt..:l Scandinavian-stvle ABOVE

househald gw.:u;{a- ngq" hirm that it weas !.FUILHI-I."[L' o ftichard Maffan in his shop at his lathe in Canberra, Australia.
miake something fast and well. Spending the next five OPPOSITE

vears with a wine comparny, he learied how te mafage a Towser Bomes, 2008, French Boxwood.

H. 2" Dia. 1%

H. %" Dha. 14°
. 4" Dia, 19"

H. BY%" [ha. 197
So, on a whim he took her up on the idea and looked (179" Dl W

business but ulumately found it baring.

R.affans sister, a potter, !L:IEEE"!-‘IE‘d he trv woeod mrnl'ng.
for a s 1o learn the caft, Her studio was located near

a production shop run by Douglas Hart, who made

bowls, candlesticks, and treenware. Raffan paid Har

TenW L RITHARDRARRBARS TODCYE W NP AR



BELOW LEI

Citaagel Boxes, 2008
Cocobolo; Dia. 3° to
For the top to ht snugly
o the base, Raffan

LEes SIatd noasoned

wood far his Cirede

o, A Dinerse| 1o
culs the dots around
the licd g thae base,

BEIL W RICHT
Ancignl For, 2008
Dk wesrddligris: Diia 5*
o 7 Llke st af his
piots, these are turnad
while green and dried
In a microwawe The

verdigris Anish of
Lacienr Pors v lves
avweak acid and
fopper-ladon paint

—y
(R

wntion but learned turning primanly by
watching his emplovee, Rendle Crang,

Five months larer ar age rwenty-
severt, he act ot on his own and searved
experimenting with different woods and
tools. He turmed bowls, table Limps, and
sugar bowls with scoops. During his career,
he has turned 24,000 scoops and even
more bowls. At hirst, he sold everything
out of the back of his car 1o craft shops
in the area, but soon orders were coming
directly to him through word-ot-mouth
;1:1;_i :|'1'|1|.'.|r CLISTOITICTS,

Ceramics intluenced his bowls from the
very beginning, when he was a member
of the Devon Guild of Craftsmen. The
membership included many distnguished
potters, notabhe Bermard Leach and his
family. |apanese and Korean nce bowls
that he saw at the Victorian Ars Center in
Melbourne also impressed hir, Although

hie likes the mee bowl form, he often tuens

RICHARD RAFEAN

his bowls with green wood so they will
twist and warp as the wood dries, Boxes,
hewwever, reqente dry waood so that the lid
will fit propetly.

His first major show was the iaugural
Brtsh Crafts Council exhubition in 1973,
OF 28000 entnies, only 470 were selected,
and Faffan was the onh- turmer, This led
to smitations to a number of other high-
profile craft exhibitions during the 19705,
and his carcer rook oft,

Rallan pfll-u-:lhul his first PHI.‘EI--.'
demonsteaniom in 1931 ar the birst
mternational twurning symposium in
Brivain, sponsored by John Makepeace,
the founder of the School for Crattsmen
in Wood at Parnham House. Makepeace
insisted Falfan demonstrate after he had
been characrensticalle blune about the sad
state of the turning he had seen at a show
of Worshiptul ( ompany af Tirners in

London. Makepeace hoped to improve the




ABOYVE TOP

Bowl, 2008 Madrone burl; Dia, 7% As with most of his bowls, Raffan
turned the wood green and loft it unsanded, As with holly, madrone
warps wnpredictably when drying,

ABOVE BOTTOM

Hoxes, 2008, Lefr Austratian dead finish; Dia, 2%° Righe: Tasmanian harizontsl
scruby [Ha. 2%, Usually bow Blanks are cut well clear ot the pith, but Tasmanian
horizantal sorub has solid pith that anely splins, o boxes can be 1urned from
whale legs that offor striking grain patterns

IT4 RICHARD BEAFFAM

tend 1o be too loose, or else hit so tghtly
that they will not come off casihe. A groove
in the cylinder would allos the air to escape
and unstick the lid, bu it is unsighuly.
Raffan developed a berter way that achieves
the soft-suction fit for which he 15 famous.
The ange on the base is wrned shightly
comvex so that the hd slips off casily with
a pleasing pop. The idea is simple, but the
skill required is not. Raffan admits his
students will ruin more than a few boxes
before perfecting the technigue,

The boxes are turned smoaoth both inside
and out, sanded with abrasive up 1o 800
grit, and then finished with linseed il and
becswax. He avords high gloss lacquer or
varmush because e wanes his work oo be
handled, and handling will degrade the
finishes, Some of his bowls are ebonized
with a stain made of rusty nails in vinegar
and others have a verdigris finish, He
likes 1o fool people into thinking they are
packing up metal bowls, Tris all part of
his crusade to force people to appreciate
the workmanship and form before they
rhapsodize abour the material or the finish,

Ten vears ago, Rattan wrned his bese
Citaded Baxees out of degraded burd. They
WeTe q.'lindr;'m] like his Starks and Pipes b
had onion-shaped lids. The shape evokes
fortress towers or the profile of Victonan
fire hydrants, With only a four-inch-deep
storage space, these foot-tall boxes are quite
hemvy and useful for holding maybe a single
ring. He has never liked large hollow vessels,
which, he SAYs, AT MOTE Approprite in
CCrAmIc ar gl.us. Deep cavites in wooden
containers serve no real functional purpose,

he declares. Alrhumgh it ikes a high drgm*



of skill to hollow a vessel, he points out
that a number of new tools are available
and the techniques are so well-known that
hollowing can be about as monotonous
45 [rning pens.

Alter urning the cvlinders, he scored
the fagade with a Dremel tool, burned the
surface with a torch, and then abraded the
charred wood with a m[:ning wire brush.
In fact, these boxes demonstrate Foaffan'’s
critiques of the turning hield. They are
a vivid personal statement against ever
stmoother and shinier surfaces and the
1. Chtadel

Boxes stand in divect contrast to his |1Egh|\.'

common preoceupation with finis

refined and ﬁnc]}' crafted Tower Bosces.
In the mid-1970s, he sold several hundred

I.‘.'U.‘:L‘S i'IFlF!LI:l]I:L' I.TL[l T Fl'lﬂ_‘.'l.‘.'l.‘ half 1.|'|.'|[

number, Boxes represent only about five
percent af his toral output, with bowls ].1_1.'
far his major focus. Licde of his work is
available in the United States because he
can sell u:l.n'}'rhing he makes wholesale for
immediate cash while American galleries
[:n.'}::'r::]]j.' take nn]}.' n‘.unsignmrm‘s.

Tu;)day.'. he does more l::aching than
turning, bt even after almaost i'mr:. years
of experience, Raffan sull strives o |.1-r-;1»::[l.[ru:
ever more refined and simpler shapes. He
sums up his work l:rj.' v:[cr].wing. "I don't feel

the need to be different, bue [ would like to

I.‘-'l.: gUDI:I.“

"'-r-"n'j.' g-:md. indeed,

ABOVE TOP

Stearcks and Fipes, 2005, Oak; H, 14" Dia, 1712 3" Raffan
cuts grooves in his stacks and leaves the pipes smooth
ABOVE BOTTOM

Box, 2007, Eucalyptus burl; Dia.@". Like a medieval tower,
thiz box has a lid turned with steps to suggest a roof. Like all
of his boxes, these have Raffan's signature suction-fit lids.

=4
g
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ULRIKE SCRIBA

Born: 1944, Worms, Germany

Modern Designs, Traditional Techniques

Ulrike Seriba is following in the tradition of the famous
cighteenth century German cabinetmakers such as
Abraham and David Roentgen, Jean-Francois Oeben,
and Jean-Henri Ricsener, who produced some of the
most extraordinary marquetry furniture ever made.

When many of these German-born cabinetmakers

Following the eighteenth century tradition,
Scriba cuts margquetry by hand. It 1s a dwng
or maybe a dead art because it 5 so costly

and Lirme-consuming,

were enticed to work for the French court at Versailles,
they turned their talents to decorating cabinets and
desks with perspective scenes and floral decoration that
were enjoyed by the king. The Burean die Boi, for Louis
XW, was begun by Oeben in 1760 and complered by
Riesener nine vears later.

Growing up in Darmstadt, Scriba was surrounded
by art, particularly German Art Nouveau, from the
Jugensiil thar thrived there in the 1890s. Bur despite her
immersion in art, she had no idea she would eventually
dedicare her life to keeping the noble craft of German
marquetry alive. She had been exposed to the crafts aca
young age because her father earned a living producing
brass and copper items to sell. Seriba often worked in
het father's shop and made her first wood and metal
crafts as a teenager. In 1961, she enrolled in sculprure

classes at the School of Ares and Crafis in Darmstade,

ABOVE

Ulrike Scriba carving with her grandsen, Ajaya, In her studio
in Gengenbach, Germany.

OPPOSITE

Box, 2008, Walnut, ebony, and silvar; H. 41a° W, 218" [0, 214"

ARV E e RN Wi



It 15 a d’l'ing or mavbe a dead art because
it is 5o costly and tme-consuming, Wha

marquerry there is today is mosth Jaser-cut

by compurer-contralled roals, She does it
the old-Lashioned way by stacking up o
eight sheets of different woods, drawing a
design on the top sheet, and then cutang
patterns in the stack with a fine scroll

saw, Then the individual picces of wood
from the different sheets are mixed and
combined 1o reproduce the same pattern
bur weth different woods, 2 process much
like working a jigsaw pusezle, The pieces are
glued to a backing, then pairs of sheets are
stacked again to be cut inwo new patterns
that are then mixed and glued up again. The
process can be repeated up to three times
before the individual pieces become oo
small 1o handle, .-1||]1|m;_.1'h Semiba tries o
imagine the result during the design stage,

the finished product always provides a few

'1'11'I.'E'l1'i'-;|.“i. Sometimes the resuli 15 lawed,

and she has 1o stre all over agam, sapell-f

gilver H 35" W 1K

[ 38 Each wood has
T8O COncr A Rigure,
oLl wien combres

Early in her carcer, she experimented
with a dizzving variery of woods, packing

in as many exotics as possible, but she

palterns, the elfect =

saon realized less was more. Scriba also
discovered local species such as bog oak
found in the gravel pits along the Daniibe

and the Main nivers. This wood runs from

S | MR gl T/ L R
NOLLry Lo /mibile tne

grey to black and is a good substitte

tor ebony, She also likes lacewood and

European walnut barl, which she gets from

across the French border in Lorrame.
Tnitialhy, Scriba created simple absiract

patierns suggesting Howers, leaves or regular

LR IEE Sl A

fresh and intense

tris silver lid {mset)
shiows the emibossed
pattern that ropeats
the marguetry on the

o skoos,

Linarintecd hezss wel oy S i

J00, Eusonean walmut
WM S ing

kg ir "r'-.|-"-.“=.:".'||.r'lr-,'
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Cutse Boo, 20013
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peomerrical designs, such as chevions or
checkers. She glued these thin marquetry
sheets onto the ourside and inside of

cube-shaped boxes made of plywood, onto

!'-]I.ll.]l.'l'l'l LLAYS, .’I]I-Ll. samelimes onio I'-'l. |'.|rm'J_m.

She also expenimented with trregularhy
shaped boxes made out of veneered
phrwood. After a visit to the city of MNancy,
France, home of renown Arr Nouvean
dx“\ighflﬁ Loiis i"‘-"T.Ij'-Il'u.'”x' and Emile Gallé,
her work became more complex. She was
particularly impressed with the inlaid
[urmiture she saw there,

Her mays and wall hangings have a greater
range of designs. Some of the manjuetn,
repeats a zigrag pattern or is made up of
odd shapes that could have come from

a Joan Mird painting or an Alexander

SCRIBA

Calder molyle, A group of wall h:m:,::'n_c-a

with a series of intersecting straight lines
look convinanghy like loosely woven cloth,
Unlike eighteenth century marquetry, which
was mosthy pic tomal, Ulnke's Jn-i:.__]ln olten
suggest textiles, She sometimes combines
_u'mil.:ll:. calored woods with differem grun
pattern to give the illusion of some strange
exone wood, Other nmes the pattern is
cleatly delincated with light and dark woods.
Her later boxes, made with solid quarrer-
inch thick marquerey rather than veneered
phwood, feaure slighth: bowed sides. The
CUCVES ITE |1.1n-r|-5}:.5p«:d Iike a picce if
sculpture. The mitered corners are glued
together, and a rabbeted bottom board is
glued on. An inner liner projects slighth

above the body of the box o hold the lid in



place. She applics Danish ail, polished
using the Lathe as a buffer and then a final
coat of lanolin wax.

Scnba is alwavs open o experimentation,
Several years ago, a German woodworking
supply firm, gave her a roll of fish skin.
She covered part of a box with it—the
light colored, pebbly skin creating an
interesting contrast with dark, smooth
chony, and walnut,

Scnba’s boxes have something the
cighteenth century master manquetarians
did not conceive. Whle the finest French
cabinets were fitted with cast ormolu
metal moums, Serila has embellished her
bomes with silver lids. Because Scnba grew
up in her father's metal working shop,
metabworking was familiar to her. When she
took a silversmithing workshop in 2001, the

metabsmithing technigues quickly came back

o her,

She passes a sheet of silver through
rallers to emboss it with the same
manquetty pattern that is on the sides of
the box. She then forms the silver sheet
aroiind a wooden lid. She [un"f.:‘lfrhi the
silver work in the studio of her nephew,

a professional silversimith, but it is nearly
200 rmles away, so she hopes one day to
have her own silver studio,

Scriba does not try o imitare the old
marquetry masters nor copy a false Baroque
style, but rather, she is happy 1o revive
the craft and use it o produce her own
contemporary designs, In this fast-paced
modern world, it is formmare she has the
patience to fit tuny pieces of wood together
inte ever more complex patterns that delight
onr senses and l;rr:p alve an ancient and

awe-mspiring craft.

Srman) Chesr of Dvouers,
2006, Burl birch,
ragle, chery, wild
sedvice e H. 244"

WL 10%" [ 54T Most
of Uinkes boxes hawe
alifr-alf iid, bt this
bon 15 equipped with
a drawer

rTepuan, aulursEAEREsnTopex el NpaBoM






EFF AND KATRINA
SEATON

(Jefl)] Borm: 1947, Buffalo, New York
[Katrima) Born: 195%3, Los Angeles, California

Teamwork Creates Boxes That Are Right

Jeft Searon’s mother was an artist, and when he was a
child, he helped her make 4 workbench and desk for his
bedeoom. Although he took woodshop in school and
built model airplanes and cars, woodworking did not
capure his atention unanl 1973, He had been working

construction jobs in Mendocine, California, when he

Anaother person who encouraged him was
legendary woodturner Bob Stocksdale,

wita was impressed with what ke saw and
reinforced the idea that Seaton shouwld just

keep making what ne iked

cut open a huge redwood burd and, overwhelmed by 1ts

color and ﬁgun‘, just had o do mrr::rl]:[ng 5}:u.'ri,|l with

it. He gets the same feeling every time he curs into a

}:il:n: ol wood and reveals the beauty of nature, ABOVE

Jeff and Katring Seaton at Codar Breaks Natienal Monument in
Utah. Mountain béking s the cowple's way of relaking after thes
the buel, Seaton .1111':1211' vealized 1t was easier o make gruefing craft show schodule

Although he started out to make big furniture with

little boxes, Fle soon discovened other woods like .
OPPOSITI

bird's-eye maple and mountain lilac burl thar geow in Miroved imsages, 2008, Auttralian lacewood, cocabola, maple.

ehoy, black palm, Aussian masur Bich, Cambodian amboayna

Southern California. Tt was a short jump to [mpurlrd !
bul; H 14" W™ Db

exotic woods,

Curmg the past twenty vears, he has purchased
hardwood from a dealer whose family lives in Mexico.
Onxen that pull dead trees 1o the sawmill harvest most of
the wood. Part of the profis goes to buy fencing to ]mr_-}v-

cattle our of the forest so that new growth can tourish.

T RE P A ER AR B AT N T Ot 15 i



His Favorite wood is cocobolo, a mosewood
from Mexico and Central America,

SeaTon ii. i.ll'-ﬂl'l:l. i.l.'Hnl.l-L:l_ﬂh[, W |[|"| |‘|L']|'-
from some frends and co-workers during
his early vears in Mendocino, He also read
the boaks by James Krenow, who taught at
the College of the Redwoods in nearkwy
Fort Bragg, and learned from some of
his students. IFrom them he gained a
respect for the wood and for traditional
cabinermaking rechniques,

Another person whoe encouraged him was
Hl‘:-|.1 H'I-.'!-".’n:"il,f;lll'. I:|1|' II,'E:‘:'i'l-.'!.LI:':. -.1.'|:-|‘l|,‘|||.|1'r'|r:.
In 1981, Seaton was showing at a craft fair
in San Francisco when Stocksdale came
mnta his booth. The master was impressed
with what he saw and remforced the 1dea
that Seaton should just kcrp m.:ki:n_g whai
he liked. Following that advice to this day,
Seaton has found that if he likes a piece,
people will buy it As a result, be rarely
accepts commissions other than a few
erematon urns, Stocksdale also invired
him to lus studw m Berkeley for a turming
lesson. After thar, Jell went through a
period of turming knobs for handles that
pierced the top of his boxes and locked
the lids,

Searon sells his boxes ar cwenoy or so

galleries around the country, and at a
half-dozen craft shows each year. Most of

|lii5 I."I'I.'ILI.'I.Iu'li-L"[] 1HJ-.".'I£!- ITECASLIET .I.L'IIJ'lll. lIII.".'{'

Elierirgil Mot ths Natiing S 2006 Cocosdanio,
rosewand: H. 15° W, 7° 070 The couple’s most : -
% g i i inches tall and five inches square, or come
challenging design, all Thres Doges in the el are
band sawn out of a single block of resewood i a rectangular three-by-five-by-twelve-

o bones frorm Bussia

Shawer oval boees and nest

imspired tho nesting boses

tnch size. The majority are band sawn from
blocks of African Euﬂling.:, ihe 1|'~1.'|'rr:|x]'.|1~

pioneered by Art Carpenter, who worked in
northern California from about 1950 wnil

his deach in 2000

e |EFF AND KATEINA SEATON



Scaton used o cut the box bottom our of
the woad sawn from the imerior of the box,
bur he now uses a shce of ]urrich- bovand
instead, because il B moree stable, He saws
the particle board about a sixteenth of an
mch narcower than the width of the box,
then glues leather on both sides.

OF the 400 boxes he makes cach vear,
only about ten are signaure models with
fancy designs and premivum woods. For the
past few vears he has also experimented with
applving pannated, copper repoussé pancls
1o the fromr surface, One plate, for 1'1::IIF1E‘-|1'.
suggested binds, while other patterns on the
copper were drawn from ancient Southwest
Indian pl:l:rngh'phﬁ that the ruuiﬂr
discovered on thewr travels in that pare of

the couniryv. He has also 1*1.'}u'|1':11q'mrr| with

rafha that he saw on Santa Fe Indian crafis.
Objects from namare such as leaves, birds,

horses, or ish also 1'|1-ap1|'.- the warle,

More recenthy, Seaton has focused on the
wood grain and the effects he can achieve
trom book-marching and similar wechniques,
Fle recognizes all wood has a history, so the
.'h.u]!;-ﬂ:,:e- 15 10 Capiure thar stomy "Some,
he says, “tell their story visually, others
tactilely, or aromancally. Sull others, hike the
extremely rare African pink ory wood, are
themselves the source of myth and legend in

their native homeland,”

Laceweod Chear
2007, Angstralian
e, curky |'||_|
feaf magle, ebhony;
H&"W n- o 7
Setecting oaly

the most unusua

e e L &)

s1ory. hor Lacewnod
Chest, T rmapse
bocly and the ebomy

accents set off the

ALsiTahan |.';l: S
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His machinery—an eight-inch jomter,

a fifteen-inch surface planer, and a twelve-
inch disc sander—limirts the dimensions of
his boxes, But within those parameters ihe
|1.'||':|L'L1J.'|:l' ‘.rn‘n'i .'||1I.i :,::'.1|I'.| L'Irl the '.1':!--.1L‘|
determines the size. For Mirrorad Inages he
selected seven different exorne woods and
added a low cherry platform. [n contrast to
his v p cally horizonal plnduc:iun boes,
he orients his signatare work vertically, like
pieces of sculprure.

The focus of Mirrored Inages is on a double
bocked-maiched cocobolo panel Pc_g_!ycl
and glued 10 the front. Tt suggeses a unnel.
The cocobole is framed wich ebomy and
enhanced with maple steps. He repeated the
step effect on the arches, which are capped
with black palm. The arch shape, repeated
an the lid, serves as o handle. The kid s also
decorated with the maple step mouf and
turther embellished with 2 motled, oyster-
shell pattern made of Russian masur birch

with |-|,,17h:. velloavish Cambodian ambovna

ARG JEFF AsiD EATEINAG SEATON

cubes. Instead of a hinged lid, Seaton
|1n*:'1'1‘- a lift-off o S0 the customer can
expenence the smoothness of the wood,
His immicate lid patterns have inspired him
lately ro experiment w ith adapting thern for
wall hangings.

The last step is j.il:lh!'lili‘[_'. He banlr Tus

own dis¢ sander with interchangeable pads

so that he can efficienthy sand the box with
seven different grits from forty to 600,
['hen he .|p;n|||.'5. a Damsh ol fish and
uses a bulhing wheel and carnauba wax for
the final polish. Costomers always respond
tor the silky soft feel. Lately, he has been
expenimenting with urethane varmish o
better scal the wood.

Seaton worked from a shop o an
ndustrial park in Santa Barbara unnl
about hfteen vears ago when he moved 1o
Lhai, California, where he and his wife,
Katrina, share a shop. It is a pleasant fifry-
yard commute from their house. Although

‘L-'l'F..IIE 15 |||I.|.r1'|r r1lr':|.! (KRN )] '.'n'l.F.I'l | ].ll‘@r



artist community, Seaton's work keeps him
from participating as much as he would

like, While Santa Barbora s known for its

seenie beauty, Oyai 1s more rural—he 15
close to nature, which has always influenced
his work.

Adver be martied Katoina in 1984, Seaton
savs his bowes improved. She runs the ofhee
and helps with the fnishing, including the

leather and copper work, She is also a glass

arvist with a refined sense of color, He reies -------. )
Ot |'1i:‘ I-LEI.'.P\- on ilﬂ II:F\I. H .'l{l'l-"lll.i I'I:C.'-Ll.-l l

.‘"-|‘|r 3 :|!|.l.'.|.'. 5 r|:-,1|l.[, .||1.||.'] 40 A I:|'!||'||:' 1‘-:‘*“"&

Flalng Flike, 2004, Ebony, cocoholo, maple, Hawatian boa, saline ¢ P,

silver, aold-plated hatchvare: H 15 W B 00 B Flving Frsh features Katrina

SEATCrNS CODDe Bl » & lapaness
Inliuemce i

LEFT

wormowd, 1995, Macassarebony, coppet, black palm; H 17 W 7 [0 &

ol Sorrovs

Al
it e,

Coaton

o warning the loss of a close friend
The figuee is a sil hovette cut cut of copper and lminated onto

a piece af coomy

JEEn AR RA P RINALSE RSN L4






TOMMY SIMPSON

Baorn: 1939, Elgin, |llinois

Reaching Viewers through Universal Symbols

Tommy Simpson has made objects and paintings ever
since he was a child in Dundee, Illinots. Growing up in
the snﬁ:r:n.‘ of this small Midwestern town, he had the
freedom to develop and explore the world on his own
Lerims: w.|]|~::'ng to school, r:nnping, r;mm:ing, L‘nuilding

.“.iUJP—i."UI Tacers, iiﬂd nun-cing "r'I-"QII'LJl'Ll.'.!'L‘C] I.TEI'L'!!'- |'.‘J£IL']{ jRel

Ly e s L R e L
The art of making brings to me a joyful

awareness of my body, heart, and mind,

Simpson says

health. At aee six, los ereat aunt Florence taught him wo
health. At ag his great aunt Fl taught him ¢
p:u'm Homers.

His father, a doctor, hoped Simpson would follow

his ::.'c:umpl-:. However, when he went off to the

University of Hhnois, he dc]fl‘mmtcl}' failed his pru:—ml:v:[

EXAminations, ['-]‘i.'r:IlI'Ig him o t-}:}zlm'u the career of an ABOWVE

artist. Along the way, he traveled to Hawaii and Europe, Temmy Simpson having tea with a teddy bear in his studio
o ’ . 1 in Milford, Connecticut,

and attended four other universities. He explored

pottery and fine art. By 1964, he received a master's ORFPOSITE

Toofing Tennesses Gox, 1994, Basswood, iron, and acrylic paint;

degree in painting and printmaking from the Cranbrook . T S [ T

.*"u:adtm}' of Art, and embraced the life of the arcise he
WS .-a.]w;u}':-'. meant o become.

Since then, Simpson has experimented with almost
every medium of art im‘ludﬁng puinr[ng, furniture,
sculpture, textiles, and even porcelain, red-ware, and
enameled j-.-wt[rjl.'_ He also discovered o talent for
writing with his first book, fﬁnrﬂ.g' Furniture, which was

followed by two more books, Hand and Hlome, and his

M-S MBSON R S kED



House of Midnight
Wanm 19948, Painted
wood: H, 27 W 191"
0. FW" Simipson
CEplaing Howse af
Adicnighl Wdnrs
"Char chesines take

on ddforent shades
of blue, especially
when the sun does
its owening retreat”

;mmi:iugmphi cal Two Looks to Flame. The urge

to create dominates his hife. “The art of
making brings to me a joyiul awareness of
myv body, heart, and mind.” he says.
[Unfettered b} a rraditonal r.ubim:tm.!l:ing
background, Simpson first produced
onganic-shaped furniture wish beightly
colored charsaters and abstract decoration,
Gesso covered up simple peg construction
and provided a canvas he could enrich with
carving and pamnt. His eardy work has been
compared to ceramics by Peter Voulkos.
Both craftsmen broke with traditional forms
and |[‘r]1.n|]]l1-t5 and v:x]'ufr.nn'd the pnﬁsihi]i'fir-s
of their medium by ex pressing meaning
bevond mere function. Simpson gradually

expanded his repertoire to include seall

120 TOoMMY SIMPRMON

gouache pamtings, toy-like obpects, and
humorous narrative sculprures similar 1o
H. C. Westermann's art, Mamy pieces
include historical references and found
objects like Bumons, brushes. wools, and
frathers. Recently, he also has explored
designs for wool rugs.

Maost of Simpsons art s autobiographical,
but the experiences he relates have universal
appeal. For example, his G, W Cabingt, now in
the Remwick collection of the Smithsonian
American Art Museum, recalls the time
in sinth grade when he was cast as George
Wishingeon in the school pliv. It was an
uncomforable role for a child who had not
cxpr:n"enrc:[ st.mding, in front of a crowd.
And to make matters worse, his pants nipped
as he took his fmal bows, Who has not had
similar embarrassing moments?

As an artist, Simpson often uses his
furniture as a kage canvas, That is why he
prefers bigger cabinets and armoires to small
boxes. However, when he was teaching a
workshop, he wanted a small demonstration
piece that he could casily take home—hence
the toolbox, The painting tools determined
the size of the box he plinned to carry, He
has saved it ever since lor his daughter, who
ashed o inher 1t mmcc[:n:l.'.

Alter rerurning home o Connecticut,
Simpson made the ron handle. He forged
the metal part of the handle out of square
stock to it into the mumed wooden handle.
Painted metal strips mailed to the box mrp"s
edges ensure the handle will not break under
a load, To Eﬂ']a the lid in Pl.m.', he cut the
lid slightly shorter than the ends of the
box. Then he glaed a row of bristles from a
brush to each end of the lid. Pushing down



on the lid bends the bristles and secures
the lid in place. The corners are mitered
and glued so that no joines interfere with
the carving. The ball fect are attached with
dowel-screws that have opposing threads on
either end.

The surface decoratian is typical
of Simpson's work. It usually suggests
a landscape, cityscape, or seascape,
He purposely keeps the compasition

understated, so viewers can form rheir own

As an artist, Simpson often uses his
furniture as a large canvas. That is
why he prefers bigger cabinets and
armoires to small baxes.

interpretations. Pablo Picasso once observed
artists take a liferime to relearn how to be

as spentancous as children. Simpson's
artwork certainly caprures the spirit of
childlike spontaneity.

For him, -r'.-n'ﬂ'ng and p;tinring are the
same. He used various gouges to cut the
textures on the toolbox fagade and then
covered the surface with gesso and paint.

In the blue area, he app]ied a second coat
of green with a rubber roller to highlight
the cut-marks. Knowing his childhood, it is
casy to imagine the blue referring to the Fox
River that tlowed through his hometown,
and the furrowed red areas as plowed fields.

For the viewer, Simpson's art speaks in
universal symbols that evervone can relate
to. The black handhald on the lid could be
a whale, while ather 5h-.1pcs are fish in the
sea. The swirling splotch of color in the
water suggests a hurricane tracking toward

landfall, ar maybe the land irself is slowly

Loupermen, 2004,
Mixed wood; H, 74°
W33 0185 m not
allowad to tell you
about the Seuperman,
whispers Slmpson.
"His souper-powers
are secret”



The Four Rivers, 2004,
Mixed wood: H. 72"
Wo32" 019" The Four
Rivers Ts based on

an ancient Parsian
garden divided into
quarters reprasenting
the four seasons, the
four heavens, and the
four winds. Cafled a
‘parades,” it gave rise o
our word paradise.

152 TOMMY SIMPSON

fu]ling into the sea. A Hower drifts over the
water dmp]:r[ng it 1.‘-'L‘t.‘|]5 in the ocean. The
smooth balls that carry the box contrase
with the lively design, suggesting an oasis
af stability in an inherently unstable world.
About all that is missing from the wolbox
are the birds and people that ﬁu.:r.]ur.nt]:.'
populate his other landscapes.

Simpson refers to his artwork as absoeact
narratives” that are really manifestations of
his own inner world. Working in the studio
adjacent to his house in the small town
of New Miltord, Connecticut, Simpson
keeps alive the values of a bygone era when
childrven were free to test themselves and
explore the world. As we enjoy his universe,
we are reminded of owr own childhood and
the lessons we learned from our family, our

friends, and our neighborhoods.



AROYE

Carpenters Chalr, 1991, Miked wood; H. 567 W, 38"
0. 34" Corpe

the Shaker

wers Chair pays homage o
craftamen whea in thelr search foe simplicity gave

the world mary wondsslul designs

RIGHT

; rt, 2004, Palntod woad; 4. 81" W 27
0. 15", Simpson painted the cabinet of Night
Rambler white, vamished it and then applied
a minture of glazes with black pigment that he
scratchicd through to seveal the white undemoat.

The offect ks much llke children's finger painting
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The Birth of o Fobongd
Wanna de, 2002, Maple,
hiolhy, madrone, walnaut,
gobd leat; H; 7° Dia_ 5"
Yesedy made The Birth
of o Fobeige Wanng

Fer iy collabaratian
with Klesin after an
exhibition review said
his weork had traits of

4 Fabergd egg.

Amencan Associatton of Woodworkers

[AAW meelings.

Recommizing the need for a small portable
lathe, in 1986, she llcg:m to de SIgT and
manufacture 4 line of wals 1w Al tha
demand. Several vears larer, she .‘|nrln|m:[

4 jig that could cut threads on a box and

it lid. With her portable lathe and thread-
cutung jig, she traveled all over the county
demonsuaning and selling her wols. She
became famous for her spin-top booes. With
a long handle and a painted foot, the box
could be spun like a top IT:,- twisting the
handle berween thumb and finger.

As ihe Warld Teerns & the Seasors Spint is the

ninth colbiborstion berween Klein and

3 BOMMIE KLEIN & |ACQUES VESERT

Vesery. Klein wirned four identical spin-
top boxes with thick sides and handles thar
Vesery could carve, Winrer is covered in
lichen-encruseed bark, ice, and snow. Spring
tirns blue enveloped in feathers with a pile
ol sticks to make a bied’s nest. A yellow day
lily blooms in summer, while fall Teatures
oak leaves with a few uny acorns. Each box
contains 4 uny turned surpnise: a snowman
fior winter, an g for SPriNg, AN iCe-Team
come for summer, and an acorn for fall,
The color schemes inside the boxes
tetnforce the theme, Wintet's interior
features a cold blue mght sky. Duning

spring, the sky turns hight blue wath clouds,

and i summer, a vellowish e sets m,
while the fall skyv takes on the hue of a
sunset, For the exterior of winter alone,
the application of seven different lnvers of
white, black, blue, purple, and off-white
to achieve the translucent depth of the
snow and bark took longer than carving
the feathers on spring. The wimed gile or
silvered beads tie the four seasons together.
The four spin tops rest on magnets
embedded in the square bases attached

to the white oak stands.

Like Klein, Vesery was always making
:hm;,:s. When he was three years ald, his
father caught him 1eving 10 chop down an
ornamental tee with a plasuc harcher, His
father had a small shop in the basement
and ran a machinist business servicing
printing companies. "l..i'.*i{':r_v.' turned his fist
wood on a metal lithe even before uking
mmclunrl:ing classes in schoal.

Fresh our of high school he joined che
L15. Navy to become a pilor, but they

needed submarinets so he did thar for four



vears. Mustered out in Hawaii, he rurned
his navigation skills to pilotng a Zambom
ict-surﬁ:ring machine for a year before
meving back to the mainland and taking a
job demonstrating serimshaw carving. He
had started carving in Hawaii, using a kit
he ordered from Mystic Seaport Museum
in Connecticut.

Vesery got a job as a ranger managing a
186-acre Boy Scout camp in New Jersey,
near where he grew up. Abour 1987, one
of his former high school teachers was
cleaning out the wood shop and gave the
camp a 1928 Oliver lathe, Vesery got it
wmking, and in his spare time refined his
turning skills.

In 1990, he relocated o Maine with
his new wife, Minda Gaold, who had
accepred a medical residency in Portland.
At the end of her residency, they moved to
Damariscocta, where she starced 2 i'.-um']:.'
practice. He became the stay-at-home
dad for their two sons and decided o
make furniture in a shop next to his home

situated on a three-acre wooded lot just

ABOVE

MNatianal Tregsures, 2008, Historic woods, steel; H. 8" Dia. 57 Vesery
and Kiein collaborated to make Mational Tregsures, an elaborate
top, for the annual American Association of Woodturmers {AA0W)
auctlon in Richmond, Virginia. It uses wood from fowr historic
Wirginia sites, including Mount Varmon,

LEFT

Mational Treasures (detall). The many monuments around
Richmend and the state inspired the carving detalls. Inside
the top and on the bottom are maps of Virginia.

BrOMNIE KRN 40 [ Ao0uE% MESERY el AL



As the Workd Turng

Green with Emv ol the
Sur dnd Moon, 2007
Cherry, pear, koa, glass
H. 6" Dia. 4% Fofowing
the 2006 AAN auction
Wesgry believed he and
Klelin could not top
the basebal! piece, but
then o his way homse
he sketched this idea
for the next auction, i
1atsed recerd-breaking
funds far the AaWw
AT Ion furg

outside of town, His clean, well-lit studio
feels like a shipshape submarine.

Soon, he recognized that small armings
sold better than furniture, and he began

to offer his skills 1o other woodworkers.

After a couple of vears of mosthy 1.|.'nri;in£
for athers, he wanted to concentrate on his
own work. Vesery came 1o the realization

thar focusing on material and feanaring

[jalt BONNIE KLEIN 8 |ACQUES VESERY

beautiful wood was not the most important
goal. Instead, he started to color and texture

his wark in a uni..rm— sty le, and alimost

overnight, he achieved national recognition.

In 1998, he exhibited ar the AAW
symposum in Cleveland, and was Featured
i an article iy Americar Woodturner the next
year. He could not make work fast enough.
He roughs out his design with a rotary wol
and then carves the fine details with a sharp-
edped woodburning tool, It is 4 heated knife
that he can comtrol with precision.

He paints the scorched surface with India
ink and then applics up to seven thin coars
of pant an different shades 1o enhance the
texture. He enjoyvs the contrast between
light and dark, rough and smooth. His use
of color = informed l'-f.' the Impressionist
painters who belicved that forms were more
elfectively expressed by color than by line.

Although Veserv's style is easily
recognizable, it is expressed in myriad
d:’:-igrl:'-. He 1']1'.11!} Pl'r.’l::'?"l- the circle o the
square because, he observes, the latter Hows
while the former catches. The civcle theme
g evident m his standard footed vessels and
bowls, which he calls bus Classic Forens, and in
his Dirveraity in the Rosend Sevies, all tarned from
singhe pieces of rhrrr}. These include Thark
i Weap, 2 turned ball weapped with rope;
Rall Away the Deww, suggesung a cantaloupe;
and funkyird Dog Ball, wound with scrap
metal and Gistened with nuts and boels—all
carved in wood. His almost round Spirtt
Stonies loak just like stones but with feathers
carved in them like rare |_.1cnc|'r5.

His Pleiades Sevies, named for the Seven
Sisters constellavion, takes the shape of

acorns with different leat, feather, and bark



textures, and gilded interiors. He named

the first ane Flight of she Missing Sevenib Sister, a

reference to disappeaning staright caused by

worldwide ambient nightuime dlumination.
His Seaferns evolved the idea further,

While looking at his standard vessels, one
night he got the idea of curing differem

shaped openings m them. Two or three

Although Veserys style is easily
EaT e bt R e E
recogmizama, it 15 expressed In

- & o~ - - ]
MYrida de! |I|_:rll

illl']'!l.'!- ]l:'ll'l!.]_1 li!l»:.' il."I.tIE'liU!l'l:ﬁ {EIE!‘I'I-E.H.' IL‘II’.LLI'L‘d

shell-like forms juxtaposed with nataral
materials such as a carve opal or a piece of
amber. The surfaces evoke tree bark ( Hidden
herween Bark and Light’, woven splint ( The
Ergia from leh'l.'-‘l.l::', coffee beans ::_'l.’_.'(:l!fﬁ': Bireak
at Sea', or coral [ Febbles 1o a Sea’s Stone),
.-‘tlnhuul_]h not a tea dnnker, he could not
resist the challenge of a teapot competition.
Now he makes a teapot almost every year,
He is not a baseball tan either, but in 2006,

he agreed o create a piece for an exhibit ac

the Louisville Slugger Museum in Kentucky.

This project led to an intncate sculpture
complete with leather glove, ball and
bat, and a 1op that opens up 1o a timy
baseball diamond,

Thriving on challenges, Vesery has taken
Klein's iconic spin-top boxes and enlivened
them with stories. As realistic as his carving
and coloring . his mtent is o create an
tlusion of reality, not to duplicate nature.
The boxes are containers, ves, bat also
contaimers of stones—sitories, like art, thar
p-.--.i}*-h: can interpret on their own and that
can provoke them o look at natre and

themselves i a new way.
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PHILIP WEBER

Born: 1952, Mew York Cicy, Mew York

Crafting Heirlooms from Raw Wood

When he was a child gmwing up in Mew York C:'I:v.
[-‘i:i]i]:u Weber never imngincd mnk[:ng a li‘.'h]g as a

box maker but that is just what he does—and does
well. Unlike Frank Llovd Wright's mother, who

P]Erd her young son with hLli'ldl'ng blacks, Weber's
parents r'nn:'.u:mlly gave their children the usual 1930s
assortment of leather wallet kits, p;u'n[—[1:;'—numlw1' sets,
and mosaic tiles, Lintle did th:j; know that this c.1r|j.'
eXposure to craft would lead to a career,

Weber realized after a mu]:r]c ol vears of cu|]u:g|:
that the academic life was not for him and enrolled in
a farrier school to learn how to make horseshoes and
shoe horses, He liked the m:akfng part, b gave up

imny

horseshoes in 1976 to start a small craft business, sel

boxes and other small items at local ceaft shows, Afer

e got martied, Weber moved to North Carolina where
he 1>L‘g;|n '.mt'[-r_ing in s small Bactory that manufactured

ga rden furniture.

Nalhor's o f
I'l':.,!'.-l_" 5 l_:"'.-l-r"_!r

lammar Fyapnn
JEIFFIES RTern o

redding thne wood

craftsman published in the 1970s,
In 1982, just after his d.-mghlrr wis born, he decided

to go back to boxes and has been making them

ever since. Weber's early boxes retlected the ideas of

James Krenowv, which he absorbed lhuug[‘t ra:‘lding the

',-f'r.tnc]wnrkfng books the master craftsman pulslisl'ln:l

ABOWE

Fhilip Weber in his studicin Effart, PFennsylvania, during
Sumener 2008
OPFPOSITE

Owval Explorarion, 2008, Ebony, holly, sterling silvern H. 3%
W, BE' D.3W'
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building, wial htting parts unul he was
happy with the result, He would take each
T Pu'-mn Pl.' ] "'i.l"ll\.'l'.'l 5 _u1-:‘|. i I'“i[-.' i:"l'l\.{l.'l"-,
He keeps templates, extra parts, plans, and
i matny cases, a complete photographic
record of how to assemble cach desipn.

Some of has boxes—Anhivenere 1 and
Structural Intepri—acknowledge the
influence of modern architecture with
their names. The former sits on pylons
like 2 Le Corbusier building and the larres
has exposed ribs on the sides like gicders
-:|I}1|=|:-|: |:I'|_|j ] kk:. -L|'|':||'-|,'| :

Onily a few of his boxes have drawers.

Most of s works have removable lids,

oven \ﬁh‘n iI'II.".' o 'I” I‘iI'I'I.I” S P'l.I.IF.II.

objects. For example, Linner, named lor

i
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|
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species of hnch, has lolded cbomy wings

that enclose a Pacilic vew body, Bladk Tie s

formed by crossed preces of chony, Many of

hts 1-.--r1.u::.;u[.|.r boxes also sugest ey ervday
objects, The shape of Baby Grand cleard
references s name, and the spalted maple
lid of .I':",x-u.ml;._'lllllrr.l' eviokes a dirt racetrack
Silver Faed seems ready vo burst into bloom,
and Disigr 49 takes the shape of a small

frun complete with a stem.

In 1984, he tired of the cold Mune

winters and wanted to be dloser o cralt

show venoes, He and s wite found Effort,

Pennsvlvania, which is within a two-hour
drive of Phil |L|l-||1hi pand MNew York i,

He works alone in g -:iw|1 that 15 thiroy feet

hannel Weber's wik
whara, thought so and

gave it the rame
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from his home, and Klara has her siudio in
the basement of the main house with plenty
of window wells for narural ||ﬂl‘|T.

Oval Exploration evolved from a special
box called Freeport Farewdll that he made right
belore he leht Freeport, Maine. And he had

I..'I!‘H.'J ||1|:" ".'t'['l.lk'.l[ '.'|].I1l.'.' II'LL!IIIIL L8} ] lI'II.:' iile’:‘i

of ather boxes, including a recent serics

called Ser Seil The effect, which he calls

FHILIF WEBER

a hxed tambour, suggests the thin sinips on

a ol rop desk, The slates on each end
of (hval .f_'_xlerur.-.:-rJ, however, are Hmﬁ]u]*-rd_
making this box among the most complex
he has produced.

Chal L:-rlrﬂ'nr.rrrwr ok about aight days 1o
miake, Fiest, lie sawed the oval bottom out

of plywood to provide a stable framework,

Then he cut Blocks for the slats and smdk

ABOWVE

Ferma 2003 :-hnn'!, chakte ',-i:H'I-I | %60 WY 5T

[ 2% Kozma is an obvious ieference io the early
mizdermist architect. Lajos Kozma, whose work
wnce the fall of the iron Curtain has gained greates
appreciation Weber saw an exhibitdon of his work an
amuseum in Budapest, The kd & glued wp from ten
strips cut from the samc block of woed as the sides,

LEFT

Ser 5ol 2007, Holly, leopardwood, sbomy,; HL 2%
WoEY" 0. 3% Althaugh the shape af ser Sail
sugeans a ship, the tre = more metaphorical



them onto a backing so that he could shape at it because he thought he worked too

them all at once using a small horizontal slowh. Some thirty years later, he is still 2
|'-|'|.r -\..:l."|.‘| &, t hr fil':.ll 'ETL'E' Was D .4I':.u'|1- r".]‘”'[l]'lll' |.1|.‘1:| 1|:|.|L:r|' 1L1|'I'|r|1_51 WA 1RO I:]'|.||'|
the horizontal sidepicces and assemble 100 boxes a vear. Ivis a labor of love—the
the lid. While he has used copper, brass, love of creating something our of raw

and mother-ol-pearl inlay on other boxes, wood that people will chenish and hand
this one featured silver strips let o fine down o their children.

sawn slots 1o suggest stnging, and rods
pressed into dnlled holes to form uny dois,
Although he had vsed random patterns of
dots in varving sizes before, the tiny dorts

in this example became part of a delicate
|:-.||1-,‘]1|T~_.} PETTEsCen -:III. :'.I.TI'. |1|."|r:|':'|‘;r|'|
century furniture inlay,

The most tedious stage of the project was
the finish. He applied Thompson's water
seal to the ebony and Krenov's recipe of
shellac and alcohol to the holly, Keeping
black ebony dust out of the pores of the

white holly |'.'.ll.::':1-.,1 "'.l"'h"""r assembly,

sanding, and disassembly unnil the hinal
product was silky smooth. The wood scems
almost as soft as the suede that covers the
b bottom.

When he fiest began making boxes,

Weber was not sure he could earn a living

7
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in the 1970s. Impressed with Krenov's
reverenoe for wood, Weber feamared exoric,
highl figured species such as padauk and

zcbrawood in his first boxes,

Greadually, Weber's boxes ]1-.'.1.151 tor clainge

as he realized that the pronounced grain
patterns distracted from his designs,
Sharp edges replaced the soft lines on his

earlier work, and he began to experiment

with chony paired with holly or other

light-colored woods. Always a fan of old
blick-and-white movies, he sees something
of that aesthetic reflected in his boxes. They
also suggest Art Deco furniture.

The eary Vears were diffweulr, A g
pomnt came w1983 when he was accepted
e the Amencan Cralt Councl Fair at
Rhinebeck, New York. Things did not
start out well when his van broke down en
route, and he had to go into debt to ger i
fixed. Bur the show was a success, and he
became a regular at six or seven craft shows
a vear, consistently winning honors. Ar the
prestigious Smithsonian Cralt Show in
Washington, DuC. an 2008, his boxes were
rf-:ngﬂi:-rr.i as Best in Show.

Between shows, Weber spends a loc of
i 1.1.'.::r|1|'n:.__r' his wife Klaras constam |:.'
evolving work as a ceramic artist and
Jul..'|n|-i11a_' Mew Profypes. T:_||'|j-. in his
careet, Weber tried sketching his ideas, bur
he quickly found it worked best to seule

Lh] B I*.l\f~' ‘i-Il‘.IE'I-" .I:Il-\.[ !'-i.-"l.' .I.."I..‘f |.|1I.'I"I lIIE'E:HI
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Woodworking/Art $29.95U5

NEW-MASTERS ##)
WOODE A

MEET THIRTY-FOUR CONTEMPORARY ARTISTS
PUSHING THE BOUNDARIES OF BOX MAKING

They are woodnaners, furniture artists, and elite eraftsmen from around the world who
share a common wehicle for self-expression: the wooden box. With a lineage as ancient
as crvilizatron, the wooden box has evolved over centuries from contamers that serve a
purpose to a soulful summation of ereative exploration. In this groundbreaking book,
thirty-four innovative artists—the New Masters of the Woodm Bae—share their amazing
technicques, their imventive talents, and the inspiration that fuels their distnctive designs.

You'll see each artist at work—in their studios and workshops—and discover why
theic stunming work i considered procminent in the icspective fickls of woodwodking
and modermn art. To clearly capture the talents of cach artist, a gallery of beautiful
photographs displaying the spectacular boes—many of which have never been
published—accompanies each profle.

New Misters of the Wooden Bax: looks beyond the surface of the finished work and into
artistic language of material, technique, and form spoken by each artist.

Bonmie Bishoff and J.M. Syron * Andy Budk + Kip Chnstensen * Jim Chnstiansen
Jean-Chnstophe Couradin * Andrew Crawford + Michael Cullen * Jenna Goldberg
Lousse Hibberr » Michael Hosaluk + Robert Ingham + Ray Jones * Kim Kelzer
Steven Kennard * Yuji Kubo * Po Shun Leong * Peter Lloyd * Tom Loeser
Michael Mode * Craig Nutt * Jay and Janet O'Rourke * Emi Ozawa * Andrew Potocnik
Richard Raffan * Ulnke Scnba + Jeff and Katnna Seaton * Tommy Simpson
Bonnie Klein and  Jacques Vesery - Philip Weber + Hams  Weissflog
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